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Andre Perry Talks 15 Years of Andre Perry Talks 15 Years of 
Mission Creek FestivalMission Creek Festival
 
Elly Hofmaier

How did Mission Creek come to fruition 
in Iowa City? 

So, Mission Creek originally began in 
the SF Bay area, it was the project of an 
arts worker named Jeff Ray, and it was the 
MCMAF (Mission Creek Music and Arts 
Festival) in the Bay Area, and he started 
many years ago. When I was living in 
California, I became friends with Jeff and 
ended up collaborating with him on the 
festival out there. When I moved to Iowa 
City he recommended the possibility of 
starting something similar, like a partner 
festival that could exist in this market, 
and I ended up working with a guy named 
Tanner Illingworth, we were both students 
at Iowa at that time and we came together 
and decided to put together the original 

version of Mission Creek Festival in Iowa 
City as a music and literature event and we 
did the first festival in the spring of 2006. 
From there it just grew organically into the 
event that it is today. 

What is your favorite memory from 
Mission Creek?

(Laughing) That’s a ridiculous question! 
There are lots of great memories. I think 
the first amazing memory I had of MCF 
was the first year. It was an idea where 
we had no idea if it was going to work… 
I don’t think we cared from a financial 
perspective if it was going to work, but as 
an arts and culture and community event 
we really cared. During that first year this 
band called Tapes ‘n Tapes played at the 

Mill on the Friday of the festival and it 
was an absolutely oversold and huge show. 
We hadn’t seen that kind of energy at a 
show before where people felt excited that 
this band was coming to their town and 
engaging with their community and which 
some bands, some of them were local and 
some where not, were just creating this 
unpredictable, fun show environment where 
students and people who just lived here 
could all interact and engage at one time. I 
think that was for us, either on the surface 
or beneath the surface, kind of a sign that 
this particular kind of activity would be 
welcomed in this town.

What is the impact on the larger 
community?

I think the impact on the community 
comes in a lot of different shapes and forms. 
One of the most common is just talking to 
people who feel like their existence, their 
state of mind is seen simply by this festival 
existing and that a certain type of approach 
to culture is represented by the festival 
which is to be curious, to be independent, 
to take chances on things, to honor those 
people who are being independent before 
us. I think all of those things are celebrated 
by Mission Creek and when people talk 
about it, that’s why they’re so happy it exists, 
that’s the signal to us that it’s working. 

I think one of the best compliments that we 
get, which is a frequent comment, is from 
people who are just like ‘Hey, I don’t know 
any of these bands or any of these writers 
that are on the lineup and I’m super excited 
to find out about them at the festival’ Just 
that people are willing to be curious is cool.

While mainstream festivals across the 
country continue to receive criticism for 
a lack of diversity amongst their lineups, 
MCF has upheld a standard of artist 
diversity for many years now. Where does 
this commitment stem from?

I think our commitment to diversity stems 
from a lot of things. One, as a curatorial team 
has changed and evolved over the years, I 
think on some level that’s just the values of 
the team, so naturally on some level it’s going 
to be a pretty diverse festival in terms of the 
perspectives of the different artists that are 
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being represented. On another level a few 
years ago, I think we also realized that we 
need to be super intentional about it and not 
just leave it to the whim of us organically 
coming to those conclusions just to ensure 
that there was a great gender balance on 
stage and that we were representing a lot 
of different cultures, from an ethnicity 
standpoint from a racial standpoint, just 
from different voices being heard and seen 
on stages and in bookstores. So I think we 
combined our natural values and then also 
put them in writing so that guide would be 
there just for us, so we’d remember how and 
why we’re doing things as well as for future 
curators and producers to know. 

What has the multi-venue format of 
Mission Creek meant for the overall 
development of the festival?

The multi-venue format has meant different 
things over the life and many chapters of 
mission creek. It first originated in that 
form because that’s how it 
existed in San Francisco 
and that seemed like a 
natural fit for what existed 
here. The first year of the 
festival our main venues 
were the Yacht Club, 
Gabes, and the Mill. It 
was like, hey all these 
clubs are very close to each 
other and you can walk 
between them so why 
wouldn’t we do that. Then we continued 
to grow. I think at our peak venue years or 
peak attendance years we were at Hancher 
which is obviously much bigger than even 
the Englert, Now I think the venues we’ve 
chosen, in particular the programming at 
the Englert, Gabes, Yacht Club, The Mill, 
Prairie Lights Bookstore, Big Grove and a 
number of other venues... I think to us now 
it’s all about intimacy. The festival market 
has grown and changed in many ways since 
2006, that when we look at what’s in Iowa 
City, what Iowa City is, where Iowa City is, 
we’re like, you know what? We’re not gonna 
build this massive festival by the numbers 
but we can build a highly curated, super 
intimate experience festival, so that whether 
you’re a super nerd on all the writers and 
artists or you’re just taking a chance on it, 
you can walk into the room and have your 

life changed because you’re so close to other 
people and so close to the artists on stage. 
I think we’re now really happy that the 
Englert is the biggest room, because the 
Englert is really intimate when you think 
about all the other sorts of venues that exist 
in the world, so we like having it be these 
really warm experiences. 

Are artists attending other artists events 
often?

When we get artists to stay for a couple of 
days they tend to relax and dig into other 
things that are being offered. When we get 
artists to really chill out they’re all in. That is 
something we’re trying to explore a little bit 
more. Now we have artists that are playing 
two days, so they have multiple engagements 
with the festival. This year we have some 
artists that are doing both the lit and the 
music side of things, like Adia’s doing that, 
Tasha’s doing that.. That kind of engagement 
gets them here and keeps them here. 

We have some artists who are curious about 
other stuff. Lucy Daucus was freaking out 
about Garth Greenwell’s new book and 
then she realized that Garth is at Mission 
Creek. We were like ‘we can introduce you’ 
and Garth is stoked… it’s like all these 
connections are happening and it’s small 
enough that you can actually see the other 
stuff you’re interested in.

How does the focus on literature, 
which is different from a typical music 
festival, enhance the festival and regular 
programming at the Englert.

I think literature is an important part of 
this community and the Iowa City vibe. 
From the beginning of the festival that 
was something that we honored… Like 
Austin, Texas has always been a film town, 

in addition to being a music town. Iowa 
City has always been a book town. Initially 
we just did literature as a way to honor 
Iowa City. There are a lot of writers here 
and there are a lot of writers who come 
through here and there are a lot of writers 
who are happy to come here. Now as the 
festival is older we are thinking about 
two things, one is how do we use Mission 
Creek to create community for writers? 
It’s a sometimes very lonely activity and 
sometimes it's really hard to have your 
network of writer friends, so how can we 
create community for writers and people 
involved in writing as well as an outlet 
for the readers of independent literature? 
And increasingly as we look towards the 
next 15 years I think we want to be able 
to support writers from all different sorts 
of backgrounds in Iowa City. There's lots 
of support for the MFA community of 
writers, how do we bring undergraduate 
writers deeper into the fold? Writers at 
large who didn’t attend Iowa? People 

who are older now and 
they’re thinking they 
want to be more engaged 
with writing? How do we 
bring high school students 
more into it? How do 
we actually create some 
energy to the IC based 
writing community both 
in the MFA culture and 
also beyond it. 

It’s been described that MCF is a festival 
that, “does not happen despite where it 
lives but because of where it lives.”

I think we’re trying to combat the idea that 
it’s ridiculous that a festival is taking place 
in Iowa City because it’s not Chicago or 
Kansas City or Minneapolis. This festival 
actually exists because of the undercurrent 
of literary culture, of curiosity, of music, 
and just art and love for culture that exists 
here. We didn’t have to graft a festival onto 
Iowa City, it was easy to build it on things 
that already existed. That doesn’t mean it 
wasn’t a lot of work, in that we are great at 
bringing everyone in through the doors, but 
the foundation is there. It’s on us to keep 
building upon that.  

this festival actually exists because of 

the undercurrent of literary culture, 

of curiosity, of music, and just art and 

love for culture that exists here. 
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Artists in a Shared Space:Artists in a Shared Space:  
Finding Opportunity at Mission CreekFinding Opportunity at Mission Creek

 
DANIEL BOSCALJON

Most people have had moments 
with art that remain truly inspirational—
hearing a song that gives birth to a story 
within you, or seeing a movie that makes 
music, as your hands move across your 
keyboard or guitar. The Mission Creek 
Festival is a feast for those in the ICR 
hungering for aesthetic nourishment. 
Its consistent mix of veteran and 
emerging artists presenting innovative 
musical and literary work provides a 
trove of inspirational opportunities. The 
intersection of these elements, combined 
with a continued emphasis on community 
engagement, makes a Mission Creek 
Festival more of a multilevel aesthetic 
environment for everyone than the parade 
of popular performers that is typical of 
many music festivals.

Importantly, however, Mission Creek 
goes beyond offering access to artists that 
audiences can appreciate. As the festival 
has matured, it has done so with an eye 
toward creating more ways for local artists 
to showcase their work. Sometimes this 
means a student reads as part of Lit Walk, 
or a local band hits the stage at Big Grove. 
Participating in the festival—volunteering, 
attending, or presenting—opens 
opportunities to witness (or even interact 
with) personal heroes. Sometimes, such 
moments make the difference between 
treating a dream as a “someday” and realizing 
that you are living your dream, now.

This has been exceptionally true for Skylar 
Alexander. Due to her willingness to 
engage, Alexander has seen her relationship 
with the Mission Creek Festival continue to 

evolve. She has participated as a student, a 
resident, a volunteer, a designer, a performer, 
an audience member, and (finally) an author. 
Most of this evolution has occurred because 
of the unique format of the Mission Creek 
Festival, where she hopes to showcase her 
forthcoming Searching for Petco (Forklift, 
2020) in the future.

Alexander stayed in the Iowa City area 
after receiving her BA degrees in English 
and Entrepreneurial Management from 
Iowa in 2015, finding work as a graphic 
designer, paraeducator at Horace Mann, 
and Assistant Director of the Young 
Emerging Writers Program (coordinated 
by the Midwest Writing Center). She 
credits this program as generating her 
interest in poetry, rather than prose, when 
coordinator Ryan Collins introduced her 
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to contemporary poetry. Alexander recalls, 
“I got taken with a poet named Matt Hart, 
tried writing poems like him…He was 
my poetry hero. I came to see him read a 
million times. …I met him at one point 
and embarrassed myself, telling him how 
many poems I’d written like his. …He was 
gracious about it.”

Because she volunteered at the Literary 
Magazine and Small Press Book Fair 
(Saturday, April 4  at the Mill) due to 
her connections with the MWC and 
with Earthwords, the UI’s undergraduate 
literary magazine, Alexander was able 
to meet Hart in person. Because Hart is 
also co-editor for the press Forklift, Ohio, 
he often attends Mission Creek. During 
MCF 2015, he and his team ended up 
needing housing at the last minute—and 
Alexander, offering her house, got to 
meet him and his team again “in a less 
cringeworthy way.”

In 2018, Alexander’s involvement with 
the festival deepened as she was selected 
by Jenny Colville of Prompt Press to read 
at the Lit Walk. At this point, Alexander 
had successfully made the transition 
from volunteer and audience member 
to performer. “It was a really big deal, 
especially at the time. A lot of my friends 
had read, but I was pretty young. So, to be 
offered that was really flattering! I’d just 
published a poem in Prompt Press, and 
it was amazing to be able to be in front 
of that many people. It was great to be 
reading, at such a busy venue—at Dublin 
Underground. It was so crowded—the stairs 
had people sitting on them. I was excited 
because they made the video where they had 
the retrospective, and there’s a second of me 
reading on it.”

What made the event particularly thrilling 
for Alexander was the fact that Prompt’s 
co-host for the reading was Forklift, Ohio. 
Matt Hart was present, and “…it was the 
first time he heard me read since I was a 
teenager. It was very validating as a writer.” 
At the end, an impressed Hart offered 
Alexander a book deal.

This led to a two-year process in which 
Alexander offered a thick manuscript 
which was pared down into two book-

length possibilities—one of which is 
Searching for Petco, now entering its final 
process before publication. Although she’s 
hopeful that the 2020 Lit Fair will feature 
her book in print—not just her design—
she emphasized that it will be available for 
preorder. The joy is still clear in her voice as 
she remembers: “Nobody ever gets a book 
deal in an underground bar—it’s part of 
what makes this place special!”

Some of the best moments of a Mission 
Creek Festival occur in random 
moments—with a number of well-known 
figures attending the festival for their own 
enjoyment, it is not unusual to find yourself 
face to face with someone you’ve admired 
when you least expect it. Alexander found 
this out when meeting another hero—Saul 
Williams—a few times during Mission 
Creek 2016.

“I not only saw him perform, but he was 
wandering the lit fair and I sold him a book 
that I’d designed... He then remembered 
me after the Q and A at Prairie Lights and 
talked to me about the design of his books.”

This kind of multi-layered discussion and 
interaction—poetry and design, music and 
literature—are part of what make MCF 
a fertile space for rich conversations. This 
is amply demonstrated by Alexander’s 
top literary pick for MCF 2020—Hanif 
Abdurraqib in conversation with Adia 
Victoria. Abdurraqib is an essayist 
and music critic, while Victoria is an 
accomplished musician who writes poetry. 
Put together, this April 4th event is almost 
certain to inspire.

Art is at its best when it is at its most 
interactive. The best performances—those 
described as having the most, or the best 
energy—occur when performers and 
audiences are really attentive to each other.

This is part of the reason why live theater 
captures a magic that eludes cinema (despite 
3D effects), and why hearing a poet read her 
words makes the poem come to life in an 
unimaginably different way. The enriched, 
multi-medium atmosphere of a Mission 
Creek Festival continues to encourage 
exploration that ignores traditional 
boundaries that divide the arts. At a certain 

point, after all, it doesn’t matter if poetry is 
read, spoken, or sung so long as the words 
themselves reveal truth or beauty.  

As the Mission Creek Festival has 
continued to expand, it has done so in 
ways that blur or even erase lines that 
have traditionally separated artists from 
audiences. Although not everyone will 
likely have Alexander’s experience, 
her story attests to the value of simply 
showing up. There’s something that 
happens between the ICE CREAM 
(Saturday, April 4 at Masonic Lodge) 
eclectic media/zine fair that invites the 
community to create, the underground 
showcase of Daylight DIY (Saturday, April 
4 at Trumpet Blossom Café), the annual 
literary magazine and small press book 
fair, and the intimate whispers or shouts 
of artists reading during a Lit Walk that 
invite opportunities and possibilities that 
exceed what each moment might advertise.

This enhanced reality is what community and 
art do, at their best. That’s also what Mission 
Creek does—and does better each year.  

CATCH THE EVENTS: 

Literary Magazine and 
Small Press Book Fair
Saturday, April 4 / 11 a.m. 
The Mill

I.C.E. C.R.E.A.M. ZINE FAIR
Saturday, April 4 / 11 a.m.
The Iowa City Masonic Lodge 

Daylight DIY
Saturday, April 4 / 1 p.m.
Trumpet Blossom Cafe

Hanif Abdurraqib 
in conversation with 
Adia Victoria
Saturday, April 4  / 4 p.m.  
TBA
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As a non-profit venue, ticket sales cover only a portion of our operating costs. The Friends of The Englert program is our way 
to say “thank you” by providing special benefits to donors. With our recently redesigned program, the enhanced benefits 
make it even easier to enjoy a show at The Englert. 

Introducing the new

ANNUAL DONATION $40
Individual

$60
Household

$120
$10/month

$240
$20/month

$600
$50/month

$1,200
$100/month

MORE

ADVANCE TICKETING + 
SELECT EVENT PRICING

INTERESTED IN 
DONATING MORE 

THAN $1,200? 

We have more benefits 
to share with you!

Contact our 
Development Director, 

Katie Roche, at 
katie@englert.org for 

more information. 

$2 OFF BEVERAGES
from door open to show

YOTOPIA FOR TWO

STAGES RECOGNITION
the official Englert magazine

$25 ENGLERT EATERY
good for a show-night dinner

WITCHING HOUR  2020
FESTIVAL PASS

 MISSION CREEK  2020
FESTIVAL PASS

ANNUAL APPRECIATION 
DINNER

Become a Friend at englert.org/friends
All donations are tax deductible minus the value of any benefits you choose to receive.

Friends of The Englert Benefits

Sustaining Student Friend
$120 annually ($10 monthly)
Includes: All of the benefits of a Student Friend plus one pass 
to both of our annual festivals, Mission Creek & Witching Hour

Student Friend
$20
Includes: Advance ticketing, special pricing on select events, 
recognition in Stages, an invitation to our annual appreciation 
event. 

Are you a student?
Our  brand new Student Friends program is designed specifically for you! 



concessions
at the englert

Beers on Tap
Our craft beer on tap rotates frequently! Please ask a
concessions attendant for a current list.

Regular features: 
Sutliff Cider
ReUnion Brewery select beers
Big Grove Brewery select beers

$3

$6

$6

Beverages
Coke
Diet Coke
Sprite
Dasani
Barq's Root Beer
Sparkling Water

Wine
Henri de Richemer Piquepoul
Dubard Sauvignon Blanc/Sémillon 
Domaine de Chantpierre Côtes du Rhône 
LVW Tinto Tejo
Dubard Merlot
Giuliano Rosati Pinot Grigio

Robert Morey
Owner

bestcasewines.com
(319) 333-8673

The Englert Theatre proudly serves these 
Best Case Wines

“Wines I carry are grown by farmers—
       people with a passion for what they’re doing.”

Red

Domaine de Chantepierre Côtes du Rhône
Pleasing and peppery with hearty red berry fruit.

LVW Tinto Tejo
Shiraz, medium bodied with fruit flavors, dry.

Vignobles Dubard Merlot 
Red plum fruit with soft, caressing tannins.

White

Henri de Richemer Piquepoul
Floral aromas with prevailing citrus and a frank and lively attack.

Dubard Sauvignon Blanc/Sémillon
Juicy citrus notes with hints of pear nectar and white flowers.

Giuliano Rosati Pinot Grigio
Clean, crisp aromas of apple, citrus, and peach.
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As part of our Staff Spotlight series, we humbly 
help you get to know the faces nd names 
you may have encountered at the Englert 
(maybe even tonight!). In this volume, we’re 
spotlighting House Manager Caleb Rainey 
and his involvement in the larger Iowa City 
arts community as a spoken-word artists, 
writer, producer, and leader of IC Speaks.

You came to Iowa as an undergraduate 
who identified as an artist and as a writer. 
What are some of the most important 
skills that you developed by choosing to 
make your home in a place where writing 
is valued?

Listening. Being open. The act of 
connecting. Those are the things I’ve 
learned the most in Iowa, in Iowa City—

connecting to the arts, and learning. It 
was learning how to be open to artists, 
learn from other art forms, and how to talk 
about art in a way that’s accessible.

Was that more during your time as a 
student, or your time since graduation?

The University and Iowa City go together—
both of them taught me [those skills], both 
in the classroom and out. Working with 
Akwi [Nji] and other artists in the area let 
me learn how to connect with community 
artists as well as student artists.

As part of your creating an artistic 
identity, you decided to adopt the stage 
name, “The Negro Artist,” acquired from 
a Langston Hughes essay discussing the 

importance of claiming racial identity as 
an important ingredient to the artistic 
process. How has claiming this name and 
identity changed your approach to what it 
means for you to write?

It has allowed me to feel comfortable 
saying whatever I feel is my truth. The 
hardest thing oftentimes for people to 
connect with me on is race. To adopt a 
name where that is on the table, where who 
I am and what I look like is acknowledged, 
makes it easier. It’s liberating and freeing—
you know who I am. The characteristic 
that’s hardest is out of the way, so I can 
share the rest of my truth. It gives me the 
freedom to say “they know that—I can 
focus on the rest.”

You’ve developed an incredible reputation 
in Iowa City as someone who creates 
opportunities for others, whether 
through Black Art; Real Stories—the 
literary magazine you began as an 
undergraduate—or your work at The 
Hook spin off Drop The Mic. Can you 
talk a bit about your understanding of the 
relationship of community to the artist?  

I think the best artists are the artists who 
are connected to the community, and 
by listening to artists in the community 
you learn more about your art form, your 
preferences, and you learn what your 
community needs to hear. You don’t need 
to write for others, but it is important to 
hear what they’re talking about. I know 
that I’m limited in my views, there are 
experiences I can’t have, so it is important 
to have other artists who can speak to those 
experiences and add their depth to a topic 
that the community cares about.

Can you tell me about IC Speaks?

I started a new program called “IC Speaks” 
which is partnered with the Englert and 
IYWP (Iowa Youth Writing Program), 
in which I teach a workshop at four 
different High Schools at the district—
and they meet together once a month at 
the Englert. In November, the Englert 
hosted a showcase that followed a full 
day conference. We had workshops in the 
morning, panels in the afternoon where 
they heard other artists, and then we closed 

Staff Spotlight: Caleb RaineyStaff Spotlight: Caleb Rainey
DANIEL BOSCALJON
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with the program of young writers. The 
Englert is hosting a showcase in April for 
all the students to perform in.

How did that evolve?

The IWYP did a spoken word club at West 
High for the past two years. I got involved 
because one of the directors of IWYP had 
seen me perform and asked me to help. I 
became the leader of the club, and then I 
pitched the idea to expand it and allow it to 
become a standalone project. It is its own 
entity, now includes three other schools, 
and it does this thing. My goal was to 
create a community—they’re now bold 
enough to branch out to community events 
and open mics—and I realized that this 
may be true of the other High Schools. …
get to know other writers, know that you’re 
not alone. When you perform, you share 
yourself. It’s vulnerable. The more people 
who are there, the more powerful it is and 
the more self-assured. We’re at City, West, 
Tate, and Liberty.

You’ve published as an author and 
performed as a spoken word artist—and 
while these are in some ways related in 
terms of a love of language, they also 
draw on a very different skill set. Can 
you describe why each medium has been 
important for you, and how you see their 
similarities and differences as informing 
your understanding of art?

On the stage, as a performer, the skill set 
is an art of ownership, to speak what it is 
that I believe. That means really figuring 
out my own story and how to tell that. 
On the page, the reader has more time to 
decipher what it is that you’re sharing—you 
don’t have to be as clear. You focus less on 
storytelling and more on detailed word 
choice, the relationship of how words look 
on a page. One of the largest differences 
between stage and page is that the page lets 
me cut words and move them so the words 
appear differently. On the stage, my voice 
does that—different lows, emotions, pace. 
On the page, detailed accuracy is what is 
most important. To go between both is a 
really cool thing.

Say more about going between both—
what has occupying that space between 

them allowed you to learn?

I think that it helps me understand that—
to respect all mediums more. I can tell 
the same story, or the same essence of a 
story, but on the stage and page they look 
different. That helps me respect different 
medium. Even if I’m more of a spoken 
word fan, I can read a poem and respect it. 
If I love reading page poetry, but a rapper 
comes out with spoken word and music 
behind it then I can see how the medium 
lets that person tap into something they 
couldn’t otherwise.

Has your practice at moving between them 
helped you to understand other art forms 
as well?

I’ve found myself having more and more 
appreciation for the visual arts also, which 
I can’t do. I’m just not good at it. As I’ve 
grown to love different mediums and 
appreciate them, I can look at visual art 
and, even if I don’t know the techniques 
used, I can open my heart to understanding 
the medium a bit better.

Talk about your role as House Manager 
at the Englert: what is it that you do, and 
what have you found most exciting about 
it?

So: as a house manager, my job is to make 
sure the event runs smoothly from start 
to finish. That means welcoming the 
band and tour managers, getting them 
through sound check, taking care of 
them—including food, tea, and whatever 
else is needed. I also make sure ushers, 
security, concessions are set up. I also need 
to interact with patrons, making sure they 
have a good time and get what they need. 
Also, wrap up: make sure everyone gets 
paid, loaded out, and then lock up.

The most exciting thing: the energy of 
running an event. I’ve produced smaller 
things in the community, but a larger 
scale event—750 people in the audience—
requires a different set of skills, or more of 
the ones I have—is exciting. To juggle all 
the pieces and make sure I have everything 
flowing correctly is the most exciting thing.

How has adopting this role as House 

Manager expanded your understanding 
of the role of the arts (beyond writing) 
in Iowa City as a whole? What new 
opportunities and discoveries have you 
made?

What [this job has] taught me is how 
hungry we are for art, how [art] is essential 
to Iowa City, how much we appreciate 
the energy when people come to a show 
at the Englert—music, or comedy—far 
outside of poetry. But people are so ready, 
willing, and open to the arts. We have 
regulars, people who come to every other 
show because they need it. I didn’t know 
that before working at the Englert. Now, 
I know how many people appreciate and 
really need the arts.

I’ve gotten the opportunity to talk to artists 
and learn what it means to be on tour. 
It’s also allowed me to talk to people who 
might appreciate the arts but not come to 
a spoken word event, and realize we have 
things in common and want to collaborate 
on projects. You get in a bubble and don’t 
always realize you’re there. That happens to 
me and to others who come to the Englert. 
It’s cool to talk to them at intermission or 
before the show starts. People are excited, 
but don’t always know all the things that 
are there. It connects more circles of 
artists.

How do you see the Englert’s investment 
in Building the Greatest Small City for the 
Arts in America coordinating with your 
personal drive to expand opportunities for 
local creatives and artists and help them to 
find platforms for expression?

I think the Englert is dedicating itself to 
really uplifting the arts in a lot of different 
genres, different methods. That coincides 
with me because I want to make sure 
that artists are seen, heard, listened to, 
and appreciated. They’re fully dedicating 
themselves: they’re a venue, they’re 
adding educational programming. They’re 
leveraging it to make it more for the 
community as a whole. That’s exactly what 
I want to do: to be an artist, as I progress, 
to make opportunities for others to learn 
and connect.  
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Look for the Englert's 2019 Toyota 
Sienna van around town!

The Englert Theatre thanks Toyota of Iowa City and the 
Dreusicke Family for their generous sponsorship.
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Active Audiences V:
A Tale of Two Venues
Daniel Boscaljon

In each volume of Stages, staff writer and 
critic Daniel Boscaljon shares insights and tips 
from his seat. 

Each year, the Mission Creek 
Festival releases its schedule with a 
different blend of musical performers, 
literary favorites, and community events. 
As the festival continues to refine its 
innovative offerings, one constant is that 
it offers far more content than a festival 
goer can consume. This poses a particular 
dilemma for passholders and active 
audience members. If you are faced with 
two must-see performances happening 
simultaneously in different venues, it can 
be challenging to appreciate and engage 
with everything that is available.

 This struggle is intensified due to the 
overarching excitement of The Festival!, 
which spills into the streets and businesses 
of downtown Iowa City. The drive to 
adhere to a predetermined plan versus the 

desire to go with the flow pulls festival 
goers in two directions as they navigate 
a festival scene. The tension created is 
reminiscent of Frost’s dilemma in “The 
Road Not Taken”: to be “Sorry I could not 
travel both / And be one traveler.” Choices 
must be made.

Knowing that life never offers guarantees, 
the presence of options—especially many 
good options—sometimes raises the 
fear of missing out. This can be offset by 
making a plan and considering; the artist, 
the venue, the atmosphere, and friends. 
Working these options in advance and 
feeling content with how you choose will 
allow you to fully inhabit the space you are 
in, so that you can soak up whatever beauty 
happens.

I experimented with intentionally 
approaching a similar dilemma in 
September of 2019, a night when the 
Englert presented Joseph at the Englert, 

and Emily Wolfe at the Mill. I was no 
huge fan of either but had heard good 
things about both. Including Deep Sea 
Diver, opening for Joseph, the night 
featured five formidable female vocalists 
and instrumentalists. I reflected briefly on 
how organizations like Girls Rock Iowa 
City will do nothing but encourage and 
empower talented women (like these, but 
also Soccer Mommy the night before, or 
Liz Moen on that Saturday) who can see 
what art is possible at hands like theirs.

I chose not to listen to any of the bands 
before the shows that night, preferring that 
the night remain a surprise. So few true 
surprises exist for us when technology’s 
encyclopedia of everything is so quickly 
accessed. The Englert’s role as curator is 
skilled enough that I’ve learned that its 
productions are worthwhile. I’ve always 
found that when I attend performances 
with artists that I don’t know--or 
representing genres that are foreign to 
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me--I end up finding, at the very least, 
an appreciation for what about an artist 
or style resonates with fans. Because it 
becomes so easy to confuse enjoyment with 
gratification, I am grateful when enabled 
to consider what makes performances 
worthwhile from perspectives I do not 
share.

The Englert show started earlier, and so 
I came for the opener, the excellent Deep 
Sea Diver, and sat toward the back on 
the far stage left side. I like these seats 
anyway, because the floor slopes upward 
and allows me a clear line of sight (without 
my blocking anyone else’s view). The 
theater was not filled with people, but it 
was filled with life. After the opener, I 
ventured to the Mill to see Good Morning 
Midnight in a room occupied by a handful 
of disinterested others. I love this venue, 
especially its provision of tasty food (and 
pitchers of water) during shows; however, 
in this case, the loud irrelevance of a few 
disinterested patrons made it hard to 
focus on the stage. They made the room 
feel empty. I stayed for a few songs, then 
returned to the Englert to catch the 
beginning of Joseph.

Joseph’s stage was spartan, featuring 
three microphones up front, with three 
sisters who share duties in a charming, 
supportive, affirming way. By the fourth 
poppy folk songs, the crowd asked to stand. 
The band agreed. The shift was palpable. 
The ability to move—even constrained in 
the narrow aisle —increases engagement 
(people are more into the music) as well as 
distraction (you end up watching people 
dance). Overall, the show featured was 
empowering and encouraging, initiated 
by the band’s supportive demeanor to 
the crowd, city, and opener. The group is 
talented but not in ways that transport me.

I returned to the Mill, where Emily 
Wolfe was already onstage. The loud, 
reverberating notes announced this fact 
from the sidewalk beside the building, 
before I entered. Although the room held 
the same number of people, it nonetheless 
was full. Wolfe’s three-piece band was 
appropriately, not abusively, loud. I found 
my usual booth, in the corner, and realized 
that the band demanded my full attention 

to the extent that anyone else would have 
disappeared. They played the kind of blues 
that you hope hits the radio when driving 
on 80 at 3 a.m.--their glorious, powerful 
sound seemed capable of expanding even 
the expansive vastness of ground and stars. 
It was thrilling: I was glad to return.

The final line of Frost’s poem shows 
how the road “not taken” is often a story 
constructed after the fact, something 
that offers consolation in the absence of 
satisfaction. He writes “That has made 
all the difference,” exposing as self-
deception, rather than empowerment, 
the arbitrary validation of something 
that seemed equal. What does make all 
the difference is the spirit in which you 
approach a performance. Even though 
a festival offers more opportunities, the 
basic choice to be present (or not) always 
remains. Being present at a space with 
a willingness to experience art requires 
being open to the invitations of the crowd 
that create excitement around you that 
you can appropriate until it gives you new 
ears to appreciate a sound that you would 
otherwise ignore. Being present allows 
you to ignore an empty room and simply 
hear the vast potential embodied in three 
talented musicians. Being present can even 
reveal the amount of music made between 
venues—people busking for change playing 
guitar, a person at the piano plinking out 
Chopsticks, music pounding out from the 
Union. Magic swirls around, beauty is 
always within our grasp—the key to being 
an active audience to it comes through 
paying attention.

Focusing on the choice of how, not 
what, you attend ensures that you will 
be available to witness what is arguably 
the best part of live performances: the 
unknown. Live performance reminds 
us that sometimes things go better than 
expected, that the temporary marriage of 
audience and performer and venue lead to 
something far greater than the sum of the 
various parts. Attending a performance 
in order to engage with the unknown and 
unknowable, rather than simply witnessing 
the expected through the phone you film 
it through, invites you to truly share in its 
magic. 

Ultimately, the best way to find the road 
not taken is by venturing into these 
kinds of unknown spaces. In these cases, 
preserving the unknown means simply 
living into it and encountering it openly, 
rather than trying to archive it or explain 
it to those nearby. Just live it. And, as you 
practice how to be present at the show 
you’ve chosen without worrying about what 
else is going on, especially during Mission 
Creek Festival, keep some of the following 
considerations in mind: 

• What are elements of this show in 
this venue that are unique to this 
circumstance?

• • What are people in the audience What are people in the audience 
focused on? What are they focused on? What are they 
overlooking?overlooking?

• What aspects of the crowd, or the 
performance, invite you to become 
more immersed in this environment? 
What factors push you away, or 
make you restless?

• • What parts of the performance What parts of the performance 
seem most powerful, or at least seem most powerful, or at least 
potentially compelling? Is it possible potentially compelling? Is it possible 
to focus on this in a way that to focus on this in a way that 
overpowers distractions? overpowers distractions? 

• How does it feel to focus on one part 
of the room and really pay attention 
to it? 

• • As you become more deeply engaged As you become more deeply engaged 
with the performance, can you start with the performance, can you start 
to anticipate how the performance to anticipate how the performance 
will affect the crowd? will affect the crowd?    
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Elly Hofmaier
Marketing Engagement Coordinator

MUSIC: I have a friend in Kansas City 
who sends some epic snail mail; in 
one letter he disclosed a handmade 
bookmark, a pressed flower, and a 
Bandcamp download code for Mal 
Blum’s Pity Boy. If those vibes don’t 
get you excited as hell about an artist 
idk what will.

LIT: Can Kim Gordon count as an 
author? Because Kim Gordon.

Claire Barrett
Marketing Coordinator

MUSIC: Lonnie Holley. After watching 
‘The Man is the Music’ to learn more 
about him, I know Lonnie Holley’s 
performance will be something truly 
special. With every show being fully 
improvised, he seems to bring healing 
and joy all at once and I can’t wait to 
be there for those moments.

LIT: Tommy Pico. I laughed hard and 
ugly cried reading Pico’s Feed, and I 
can’t wait to hear his work in person. 

Brian Johannesen
Programming Director - Music

MUSIC: The Hooten Hallers are one 
of the best live bands I’ve seen. They 
have a deep, raw energy that sinks 
into bones and literally pulls a smile 
across your face. Their ability to 
create ebbs and flows and a fresh 
sound within a familiar genre makes 
you think they may have invented it.

LIT: Hanif Abdurraqib + Adia Victoria. 
This is a perfect storm for me: One 
of the best writers on music alive 
reading alongside one of the best 
performers. These two get deep on 
their own, analyzing music and life 
at lengths most never consider, and 
I can’t wait to see where they go in 
discussion from there.
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Nolan Petersen
Development Associate

MUSIC: I’m really looking forward 
to Hadiza., as I have missed a few 
opportunities to see her performing 
during her years in the Iowa City music 
scene, and the focus of her music and 
artistic expression is one which I don’t 
see myself in, and that is exactly why 
I see her presence as so cool and so 
important.

LIT: I love the literary element to 
this festival, and the broader Arts 
opportunities, so the Zine + Book Fair 
is absolutely something I am going to 
make time to visit. 

Katie Roche
Development Director

MUSIC: I hope that Sun Ra fans and 
the people that came out for Kamasi 
Washington in 2018 have the Shabaka 
and the Ancestors show on their radar. 
I don’t know if this show will turn into 
a scene with people on their feet, 
feeling the music, but that is my hope.

LIT: I love the Lit Walk on Friday night. 
Some years I hunker down in one 
spot, absorbing whatever has been 
programmed in that space. This year 
I want to catch the readings from 
Prompt Press, Iowa Writers’ House, 
and the Writers of Color Series, so I’ll 
be planning my travels from venue to 
venue.

Sarah Shonrock
Operations Director

MUSIC: I am looking forward to seeing 
Adia Victoria. I can’t wait to hear her 
strength and her voice live!

LIT: Get out to the Ice Cream Zine 
Fair - there is literally something for 
everyone there. Support local artists 
and pick up something to treasure! 

Savannah Lane
Programming/Production Assistant

MUSIC: Caroline Rose. Her music is 
just good quirky fun, and I’ve never 
seen her live so it will be a new 
experience.

LIT: Samantha Irby. I was gifted her 
essay collection for Christmas and I 
tore through it in two days in my post 
holidays hibernation. It made me 
audibly laugh so much that my mom 
asked me multiple times what I was 
reading.

Kelso Messerschmitt
Graphic Designer

MUSIC: Daylight DIY @ Trumpet 
Blossom has me particularly excited 
this year. alongside renaming and 
relocating the event, playing it are 
some of the most accepting and loving 
individuals around. come for the vegan 
food and stay for the punk shit. or vice 
versa  - whatever it’ll be a banger!!

LIT: Tasha is an artist you have to 
see two days in a row if you get the 
chance. Friday she will read at the Lit 
Walk: Writers of Color Reading Series 
and Saturday she opens for Lucy 
Dacus!

Connor Wade
Development Associate

MUSIC: Black Belt Eagle Scout - I’m 
really looking forward to Black Belt 
Eagle Scout at The Mill. I recommend 
checking out their debut, Mother 
of My Children (released in 2018). 
Black Belt Eagle Scout continues to 
create wonderful dreamy songs with 
poignant lyrics.

LIT: One of the best parts of Mission 
Creek is the Lit Walk on Friday. I’m 
looking forward to checking out the 
work of Danielle Krull, a 2020 Iowa 
Writers’ House Bicultural Fellow. 
Danielle works as a writer telling the 
stories of immigrant and refugee 
communities. 

Rachel Yoder
Programming Director - Literature

MUSIC: I’m excited to see Adia Victoria 
who was one of Barack Obama’s 
favorite artists of 2019. Her bluesy 
style will be incredible to hear and see 
up close at the Mill.

LIT: I’ve been laughing along with 
Samantha Irby for years while reading 
her work, and I can’t wait to laugh 
some more at her opening reading on 
Wednesday. 

Chris Wiersema
Programming Director - Music

MUSIC: Nadah El Shazly. (MCF 2020 
Artist in Residence) Experiencing the 
performance by Cairo, Egypt-born 
Nadah El Shazly is to be suspended in 
the threads of the old and the new, of 
the intersections of jazz, electronic, 
and vocal music, and of narratives of 
trans-national identities, all expertly 
woven by a patient and expert 
composer/vocalist. El Shazly braid 
samples of early 20th century 
mawwals intertwining with her own 
rich and mournful vocal intonations 
while sparse, thumping beats form 
pillars to her quick and vibrant 
keyboard melodies, all of it knotting 
together to form a tapestry that 
makes the heart race in equal 
measure to its ache.  

LIT: LIT WALK: Writers’ House + 
Nomadic In the past, the Lit Walk was 
best when I never knew who or what I 
was going to hear or hear about next. 
This year though, I’m thrilled by the 
prospects of the three Iowa Writers’ 
House Bicultural Writing Fellows 
reading from works relating to Syria, 
Sudan, and the experience of 
adoptee’s being raised in the rurals of 
Iowa. I hope to have my conceptions 
of what constitutes “near” and “far” 
challenged by these neighbors.
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“Playing Jazz 88.3 KCCK-FM”

Gee, I guess it really is a  
smart speaker.

L i s te n e r-S u p p o r te d  P u b l i c  R a d i o
f r o m  K i r k wo o d  C o m m u n i t y  C o l l e g e



Mission Creek Lit Feature: 
 
A page from Kristen Radtke's 
forthcoming book Seek You: Essays on 
American Loneliness (Pantheon, July 
2021). Kristen will be presenting a 
first look of her new book at Mission 
Creek Festival."
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Student PartnershipsStudent Partnerships

“Offering opportunities for students to deeply engage in the work we do is 
essential to fulfilling our vision of building the greatest small city for the 
arts.  The Englert team is made up of passionate people who appreciate 
the value in nurturing the dreams of young people who are drawn toward 
non-profit work, performance art, or community engagement.  Providing 
a space for students to professionally develop their skills benefits everyone.  
Students may fall in love with Iowa City and decide to stay here where they 
can continue to contribute to our arts scene, or they may get inspired to move 
somewhere else which helps extend the knowledge that talented, hard-
working people come out of Iowa City.”  - Jessica Egli, Events Director

KEERTHANA KRISHNAKUMARKEERTHANA KRISHNAKUMAR
DEVELOPMENT INTERN:DEVELOPMENT INTERN:

The Englert Development Data Intern works 
alongside our development team to help the 
organization learn about our patrons and donors. 
This helps us to ensure that we’re meeting the 
needs of the community by communicating the 
right message at the right time to the right people. 

“My internship at The Englert Theatre gives me 
the opportunity to apply the concepts that I’m 
learning in my Business Analytics program at 
the University of Iowa to help boost the local 
arts community here in Iowa City. As a dancer 
and musician, I find it incredibly meaningful to 
contribute my new skills with data to projects 
at the theatre that is relevant to my own 
interests and future career goals.” - Keerthana 
Krishnakumar

"Keerthana has been a wonderful addition to "Keerthana has been a wonderful addition to 
our team. Her approach to data has been so our team. Her approach to data has been so 
helpful to the health of our program as we helpful to the health of our program as we 
continue to grow as an organization. We also continue to grow as an organization. We also 
enjoy working with such a professional and enjoy working with such a professional and 
kind human!" - Connor Wade, Development kind human!" - Connor Wade, Development 
AssociateAssociate

The mission of The Englert 
Theatre is to inspire and 
activate positive community 
growth through the arts. 
With these new partnerships, 
we are taking more steps 
toward fulfilling that mission.  
Each of these partnerships 
allow space for individuals to 
grow and learn, and serve as 
an opportunity for them to 
converse and deeply engage 
with the arts. The partnerships 
greatly support the Englert 
in our many efforts; to 
preserve the history — from 
1912 through today — of our 
organization, to remain fierce 
and constant stewards to 
our donors, and to foster 
new work of artists in our 
community. We look forward 
to working alongside Darius, 
Keerthana, and Ryan, and 
continuing to inspire and grow 
our community.



Spring 2020  |  27

RYAN KANGAILRYAN KANGAIL
ARCHIVIST: ARCHIVIST: 

Through a partnership with the University of 
Iowa Graduate College, the Englert Archivist 
will be working on cataloguing and identifying 
historical documents and resources that the 
organization has accumulated over our 100+ 
years. Ryan Kangail joined the Englert team in 
January 2020 as the first Englert Archivist.  

"As both a Library and Information Science "As both a Library and Information Science 
graduate student with the University of Iowa graduate student with the University of Iowa 
and a visual artist, the opportunity to apply and a visual artist, the opportunity to apply 
my archival studies in support of the arts is a my archival studies in support of the arts is a 
dream. Exhuming and organizing its history will dream. Exhuming and organizing its history will 
compose a more cohesive and resonant story compose a more cohesive and resonant story 
of The Englert Theatre. A story that reveals of The Englert Theatre. A story that reveals 
the immense value of arts and cultural centers the immense value of arts and cultural centers 
and acknowledges the tremendous efforts of and acknowledges the tremendous efforts of 
the theatre’s initial visionaries and the many the theatre’s initial visionaries and the many 
impassioned individuals that have worked to impassioned individuals that have worked to 
restore and preserve it." - Ryan Kangailrestore and preserve it." - Ryan Kangail

“Ryan is going to be such a great addition to our 
team. We have a wealth of historical artifacts 
and Ryan’s attention to detail will not only help 
us to give context to what we have, but also 
help us develop systems to help us far into the 
future.” - John Schickedanz, Marketing Director

DARIUS STEWARTDARIUS STEWART
NONFICTION FELLOW:NONFICTION FELLOW:

The Englert Nonfiction Fellowship was created to 
support one writer studying in the University of Iowa 
Nonfiction Writing Program by providing working 
space close to the theater and allowing access to the 
arts. Stewart will receive complimentary tickets to 
all Englert events as well as an open seat at MERGE 
co-working space in downtown Iowa City. At the 
conclusion of the fellowship, we will feature a piece 
of work created by Stewart in our playbill magazine, 
Stages. He will also present a public reading and talk 
this spring (details to come) to discuss his experience.

“I extend my many thanks to Andre Perry 
and his colleagues on the Englert Committee 
for selecting me for the Englert Nonfiction 
Fellowship. In addition to forging a relationship 
with the Englert staff, I aim to take full 
advantage of this opportunity to become more 
engaged in the Iowa City arts community. I 
can’t say enough how truly honored I am for this 
recognition.” - Darius Stewart

“We are honored to continue this collaboration “We are honored to continue this collaboration 
with the University of Iowa’s Nonfiction Writing with the University of Iowa’s Nonfiction Writing 
Program to support a student writer and Program to support a student writer and 
encourage their engagement with the arts encourage their engagement with the arts 
culture at-large in Iowa City,” - Andre Perry, culture at-large in Iowa City,” - Andre Perry, 
Executive Director Executive Director  
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Educational ProgrammingEducational Programming

ENGLERT WAVELENGTH: DEEPER LEARNING THROUGH THE ARTS
 

In 2018, the Englert Theatre launched Englert Wavelength, an educational programming branch of 
the organization that is dedicated to creating opportunities for youth and adults to experience deeper 
learning through the arts. Still a growing series, in 2019 we launched a professional development 
workshop called Navigating Your Narrative, continued to grow our youth acting camp, Acting Out!, and 
partnered with IYWP to support the creation of IC Speaks, a spoken-word outreach program.

NAVIGATING YOUR 
NARRATIVE:

Discovering your value in 
the corporate world isn’t an 
easy task. To help members 
of our community navigate 
their workplace environment, 
Englert Events Director Jessica 
Egli developed this iteration of 
Navigating Your Narrative, which 
aimed to help participants answer 
the following questions: What is 
our company story?  Why is our 
history important to my work?  
How do I incorporate myself into 
the story as an individual?  How 
can I use this story to more deeply 
engage with our clients, partners, 
and community? To help, local 
artists and businesspeople 
Caleb Rainey, Vero Rose Smith, 
Kate Moreland, and Kristy 
Hartsgrove Mooers all led a 
portion of the workshop. Stay 
tuned for more information on 
this program in 2020.

ACTING OUT:

Englert events director and 
University of Iowa Theatre Arts 
Department alumna Jessica Egli 
developed Acting Out! Acting 
Camp in 2018. The course in 
acting focused on voice work, 
communication, character 
development, and writing skills 
with 4th - 6th grade students and 
worked toward the performance of 
a monologue written by the camp 
goers. Now, in 2020 after another 
successful year with 4th - 6th 
students, Acting Out is expanding 
into three weeks of camps with an 
additional week for middle school 
students focused on movement and 
scene work, and a week for high 
school students aiming to develop 
the skills required for emotional 
recall and preparation, active use 
of imagination, and self-discovery. 
To learn more and register your 
student, go to englert.org/events.

IC SPEAKS 
PARTNERSHIP

IC Speaks is a spoken word and 
poetry organization created 
and led by Caleb Rainey [read 
about Caleb on page xx]. IC 
Speaks supports a community of 
young writers & performers in 
Iowa City with weekly writing 
workshops, monthly performance 
workshops, & larger performance 
opportunities. The program is 
supported by Iowa Youth Writing 
Project and Englert Wavelength. 
The Englert provides venue space 
for the group to meet, workshop, 
and perform, as well as general 
production support.

If you enjoyed learning about our 
educational programming, stay 
tuned for more about how the 
Englert engages with students — 
as patrons, employees, interns, 
and more — in future issues of 
Stages.   
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MCF Artist-in-Residence:MCF Artist-in-Residence:  
Nadah El ShazlyNadah El Shazly

CLAIRE BARRETT

The Mission Creek Festival Artist Residency was launched in 2012, 
aiming to provide an opportunity for an emerging musician to develop 
and record new material without the burden of studio cost, and leave 
with work completely owned by them. Since 2012, artists have spent the 
festival week at Flat Black Studios, a repurposed barn studio located in 
scenic Lone Tree, Iowa (just south of Iowa City). There, resident artists are 
invited to record new material with Luke Tweedy, owner and engineer, 
in a rare opportunity for artists to focus on making new work, or getting 
existing work recorded. Artists retain complete creative control and full 
ownership of all recordings that come out of the week retreat, and any 
release recognizes Mission Creek Festival and Flat Black Studios. 

This year’s Mission Creek Festival Artist-in-Residence is 
Nadah El-Shazly:

A singer and composer living and working in Cairo, Nadah El 
Shazly released her critically acclaimed debut album Ahwar in 
Nov 2017 via Nawa Recordings. Nadah El Shazly fiercely rejects 
what she calls "musical political correctness," or the constant 
need to self-police and color within prescribed lines. It’s an 
edict the Egyptian-born El Shazly has been ignoring for years, 
her confidence growing alongside her stature within Cairo’s 
burgeoning experimental scene. Before drifting toward glowing 
electronic and improvisational experiments, she sang in a local 
punk band whose specialty was covering the Misfits; following 
that, she took a job crooning jazz covers in the lobby of an area 

hotel. After two years of constant live workshopping, El Shazly 
finally found the core of her sound by incorporating elements 
of all three. The result was 2017’s Ahwar, which The Quietus 
calls "a perfect amalgamation of traditional Egyptian song with 
experimental takes on performance and instrumentation."

In Arabic, Ahwar means "marshlands." Indeed, the record is 
an atmospheric maze of twists and turns that exists as a kind of 
sonic transition zone, a fuzzy fusion of North African melody 
and shapeshifting electronica with no clear border or blueprint. A 
staggering 22 musicians join her on Ahwar, including Godspeed 
You! Black Emperor, double-bassist Thierry Amar, and multi-
instrumentalist Devin Brahja Waldman. On opening track 
"Afqid Adh-Dhakira," El Shazly takes a sample of a tune by a 
19th-century Egyptian artist and distorts it, bending the sound to 
build mysterious drones. Like some uneasy sailor, she guides all 
directional shifts with her mournful voice, channeling traditional 
Egyptian vocal techniques through a modern prism.

In addition to the weeklong retreat, the artist-in-residence performs 
during the festival itself, taking one of the stages in the heart 
of downtown Iowa City. You can find El Shazly playing live at 
The Mill on April 2, ahead of Australia’s cult band The Necks. 
Individual tickets and passes are on sale now. For more information 
on Nadah El-Shazly, the Mission Creek Artist-in-Residence, or 
festival performances, go to missioncreekfestival.com.  



COME PLAY!

CORAL RIDGE MALL • theicm.org • (319) 625-6255

l i t t l e v i l l a g e c r e a t i v e . c o m
319.855.1474

C R E AT I V E  S E R V I C E S

We are a full-service design agency working 
with clients to build e�ective media strategies.

• DIGITAL MARKETING

• CONTENT MARKETING

• VIDEO

• PHOTOGRAPHY

• GRAPHIC DESIGN

• WEB DESIGN
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Our Friends of the EnglertOur Friends of the Englert

Gifts above $1,200Gifts above $1,200

Anonymous

Michelle Bates & Ann Camblin

Beverly & Larry Blades

Jenny Noyce & Wesley Beary

Eric Gidal & Jacqueline Briggs

David Wieseneck

Toyota of Iowa City, Inc.

$1,200$1,200

Anonymous

Ada Woo and William Ching

Tim & Diane Crosby

Bob & Karlen Fellows

Tom Rocklin & Barbara McFadden

Mary B. New

Christine Plunkett & John Watson

Vickie & John Sharp

Suzanne Stock & Nathan Holton

Joyce & W. Richard Summerwill

Bob Weiss & Noelle Bowdler

Rod & Deborah Zeitler

$600 to $1,999$600 to $1,999

Anonymous

Laura & Nick Bergus

Tim Bosserman

Carl Brown

Jo Catalano

Wally & Karen Chappell

Joe Christopher

Pete & Julie Damiano

Mindy Olson & Ethan Domke

Kressa & Evan Evans

Laurie Gutmann

T. Hill & Catherine Ann Salata-Hill

Amy & Brooks Hospodarsky

It is with gratitude that we list over 1,400 Friends of 
the Englert. Thank you for supporting our mission 
and helping us serve our community.

Delia & Matt Howard

Kenneth K. Kinsey Family Foundation

JoAnn LS

Danny Lee & Ingrid Lizarraga

Frances & Mark Lundy

Kathy Mathews & Edward Silagi

Linda & Paul Muhly

Dylan & Miriam Murray

Scott Palmberg

Chuck Peters

Tom & Carol Rosenberger

Jim & Janet Ross

Tom Scholz & Pat Winokur

Jack Stapleton

Anna & Jeff Stone

Jason & Traci Wagner

Stephen & Victoria West

Mark & Laurie Zaiger

DNE Caplan Family Foundation

$240 to $599$240 to $599

Anonymous

Steve & Nancy Abram

Eddie & Judy Allen

Christine McDonough Ameling

Brice Bauerly & Chelsea Smith

Dr. & Mrs. Stephen Bender

Nancy Bird

Paula O. Brandt

Ken Brown & Amy Brown

David & Cindy Brown

Susan Brown & Gary Gussin

Jeff & Diane Buffo

Chris Burd

Daniel & Terri Caplan

Thomas L. Cardella

Joyce Carman-Baldus

Holly Carver & Lain Adkins

Sarah Clark

Claudia Corwin & Tony Otoadese

Corey K. Creekmur & Teresa Mangum

Anne Cremer

Brad & Peggy Davis

Ross & Mary DeValois

Rose M. Dunham

James Dunne & Therese Ryan

Ann & Jim Estin

Bill & Deb Fordice

Dorie Forkenbrock

Jennifer Horn-Frasier & Mike Frasier

Jeffrey Frink

James & Ellen Funcke

Brian Gehlbach & Krista Johnson

Nancy & Tim Gehlsen

Sam Gelb

Tom & Becky Gelman

Frank Gersh

Claudia & Kirk Gieswein

Joann Goerdt

Francoise Gourronc

Gadient & Guthrie

Brent Hadder

Tommy Haines & Megan Samuelson

Mike Hajdu & Laura Routh

Allen Hansen

Dianne & Bruce Harms

James Harris

Dr. Benny Hawkins

James Hayes

David & Elly Hesli

Doug & Julie Houston

Jim & Denise Howe

Lisa & Dick Hurban

Lisa & Todd Jacobson

Mark & Martha Jepsen

Eric Jones

Nate & Samantha Kaeding

Angela Hodges & Mark Kamps

Will & Wendy Keen

Carey Bostian & Miera Kim

Mary Kindred
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Continued>>

Amy & Paul Kretkowski

Rebecca & Markus Kuehn

Dusty & Daryl Larson

Jim & Elisabeth Leach

Yasyn Lee & Mark Niemer

Dr. Michael & Darcy Lee

Lisa Lepic

Debora Liddell

Julie Lindower

Jean Littlejohn 

Richard & Lynnette Loula

Rita T. Marcus

Andy & Phoebe Martin

Kent & Polly Mattison

Fran & Margaret McCaffery

Paul & Linzee McCray

Jayne McCulley

Kembrew McLeod & Lynne Nugent

Mitch Meis

JoEllen Mettille

Stan Miller & Kathy Polvi

Kathy Mitchell

Henry Nathanson

Loras & Karen Neuroth

John Nirschl

Carrie Z. Norton

Tom Nothnagle

Sue Otto

Gerald & Lynn Partridge

George Perry

Carl & Kristen Plank

Eric & Erin Pottebaum and Family

Jim & Mary Pratt

Luke & Tammia Prottsman

Crystal Raiber & Matt Wilkey

Joe & Martha Rasmussen

Ann Rhomberg

Betsy & Jon Rippentrop

Lisa and James Roberts

Chris Rogers

Nancy Romine

Kevin Schoneman

Dr. Konrad Schulze

Susan Shullaw

Jesse Singerman & Flora Cassiliano

William & Marlene Stanford

Susan T. Strauss

Kristin E. Summerwill

Alan & Liz Swanson

Bill & Mary Thomasson

Joe & Rebecca Truszkowski

Marty & Cindy Tunning

Stacy Van Zante & JoAnn Herdliska

Bruce & Dedi Walker

Weigel Family

Teresa & George Weiner

Amanda & Ryan West

LaDonna & Gary Wicklund

Monty Kehl & Craig Wilbanks

Lori Wiles

Betty Winokur

Kelly & Brian Wood

Brandt Heating & Air Conditioning

GreenState Credit Union

Bradley & Riley PC

$120 to $239$120 to $239

Anonymous

Lee-Ann Allen

Robert & Penni Amrine

Brennan Baehler & Mary Walser

Richard and Martha Bailie

Renee Baird & Jennifer Jordan

Greg Bales & Kathleen Lyons

Margo Ballou

Debbie Beermann & David VanDusseldorp

P. E. Bethke

Gail Brashers-Krug

Shelley Brighi

Matt Brown & Gina Hausknecht

Wendy Brown

Alicia Brown-Matthes

Michael Carberry

J. David & Alexandria Carey

Charles Carroll and Lois Geist

David and Bridget Castelluccio

Christopher Caster

Kim & Tanner Chickering

Mike & Judy Cilek

Christopher Clark

W. Bryan & Virginia Clemons

Leah Cohen

Dan & Laurie Cummins

Terry & Jo Dickens

Ben, Dena, Leah, and Eleanor Dillon

Cecilia & Todd Dingledy-Wade

Dave Dugan & Pena Lynn Lubrica

John Duignan & Kelly Finn

Ann & Kelly Durian

Guy Dye

Carolyn Dyer

Kate & Mike Ebinger

Jane Engeldinger & Michael O’Hara

Eric & Lecia Epping

John Finamore

Benjamin & Heidi Fincham

Monica Fischer

Wendy & Steve Ford

Jim & Cathy Fox

Gary French

Geoff & Jenny Fruin

Steve and Carol Gallagher

Scott Geisler & Jennifer WendtGeisler

Martin Gibbens/IowaCityMassageTherapy.com

Mary & David Gilchrist

Scott & Terri Gordy

William and Jan Gorman

Isabella Grumbach

Jan & Wayne Guyer

Bob & Kelly Haag

Julie & Jay Happel

Sally Hartman

David and Susan Hartwell

Janis Hauenstein & Craig Johnson

Heather Haddens & Steve Olson

Ann Heins

Dale & Diana Helling

Lonnie Henderson

Michael Hesseltine

John Hiett & Mary Adams

Howard Hintze

Lena Hoffmeier & Ted Wheeler

Steve & Julie Hostager

Onn Houck

Emilia & Joe Hummel

Nancy Husted

Matt Ivey & Ryan McBride

Royce & Peg Johnson

Jill Johnson

Phillip & Jo Jones

Chris Killion

Jeremy Faden & Sarah Klemuk

William & Judith Klink

John & Claudia Knutson

John S. & Patricia C. Koza

Ron & Renee Kramer

Joseph & Becky Krob

Charles & Lori Kuester

Julia LaBua

Kathy & Les Lamping

Lance & Becky Larsen

LeAnn Larson

Art & Rose Lauer

Bob & Becky Loyd
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Patrick Bauer and Christine Luzzie

Alan MacRae

Kirk Manske

Lynn Manternach & Tim Wigans

Mary Marine

Emily Martin

Roger Abraham

Mary McGee Light

Scott McGill & Cecily Gabel

Alison McGoff

Mark & Nancy McMullen

Kelly & Mike Messingham

Dan & Virginia Miller

Paul & Mary Miller

Laura & Andy Didier

Mike & Katie Molzen

Bob Montgomery

Kim & Liz Moore

Joe & Kate Moreland

Mary & Scott Moye-Rowley

Linda Muller

Louise Murray & Ed Heffron

Margaret Murray

Herbert Musser

Joan & Marcus Nashelsky

Dan & Doreen Nidey

James O’Gorman

Joan O’Kones

Matt & Shari O’Rourke

Bob Oppliger

Charles & Sally Orr

Maggie O’Dea & Jean Parker

Amy Dobrian & Mike Partridge

Erin Payne-Christiansen

Andre & Amanda Perry

Joe and Coleen Peterson

Jim & Laurie Ponto

Jeff Porter

Russ and Lisa Price

Jan Myatt & Steve Price

Tyler Priest & Landon Storrs

Mike & Aggie Putz

Kathleen Alling & David Raymond

Helen Redmond & Pete Brownell

Dianne & Art Roche

Dave Roe

Phillip & Debra Ross

Peter & Linda Rubenstein

Jean & Scott Rude

Kelly Ruggles

Jayne & Mark Sandler

Hutha Sayre

Aaron & Shana Schaefer

Mollie Schlue

John Schmidt

John & Coleen Schmillen

Dale Scott

Nancy Sereduck

Vicki & Dick Siefers

Stephen Siglin

Timothy & Lynn Skopec

Tracy & Cindy Stamp

Dan & Beth Stence

Dan & Jill Stevenson

Andrew & Pamela Stone

Virginia Styron

Sonia Sugg & Joel Shilyansky

Steve & Karen Swenson

Deb Talan

Rijn Templeton

Andrew Thompson and Kristin Beckman

Alex Thompson & Beatrice Tannous

Ellen Twinam

Dennis Visser

Gayle Walter

John and Dee Ann Warren

Becca Don

Karen Weisbrodt

Jerry Weiss & Louise Rauh

Megan West

Rachel Williams

Dave Windisch

Dan & Sara Wing

Paul Wise & Joan Folkmann

Randy & Beth Yeates

Norm & Sheila Zeithamel

Lori Ziegenhorn & Murray Bouschlicher

Bert & Denise Zupek

Iowa City UNESCO City of Literature

Donor list current as of 1/17/20. For errors or omissions, please contact connor@englert.org

New in 2020 - Student Friends of New in 2020 - Student Friends of 
the Englertthe Englert
Anonymous

Chantal Shirley

Hank Williams

Andrew Shea

Gifts made in memory of:Gifts made in memory of:

Teddie Ann Coe, Steven Chalstrom, Jerry Scott & 

Sandii Klein, Baby & Duncan Klein, Martha Evans 

McBride, Ferman Milster, Jon Wieseler, EPM, JBS 

& RRS.

Gifts given in honor of: Gifts given in honor of: 

Bani Le, Max Lynch, Caroline Roberts, Lucille 

and Harry Seelman, Jim Sothmann, and Kurt 

Michael Friese.



Become a 
MEMBER! 

Be a part of our future. 
JOIN ONLINE 

stanleymuseum.uiowa.edu

March 4 The R-Rated Magic Show 
Grant Freeman

March 13–15 Treasure Island 
Young Footliters Youth Theatre

April 17–19 The Light in the Piazza 
The University of Iowa

April 23 US Air Force Band
May 1–3, 8–10 Legally Blonde the Musical 

City Circle Theatre Company
May 17 The King and I 

Josh Sazon and Ed Kottick
June 12–14 Chitty Chitty Bang Bang Jr. 

Young Footliters Youth Theatre
June 26–28 Disney’s High School Musical 

City Circle Theatre Company

319-248-9370
www.CoralvilleArts.org



LOCAL ADVENTURE
PROJECTS

AWESOME PEOPLE FOOD 
TRAVEL iloveinspired.com

DRIFTLESS MAGAZINE
Inspire(d)

SINCE 2007
W�t!

POSITIVE NEWS FROM THE DRIFTLESS REGION

339-1000
GreenState.org

PROUD SUPPORTER
OF THE ARTS

PREUCIL PRESCHOOL
• Fine arts preschool  

focusing on creativity
• Reggio-inspired,  

emergent curriculum
• Outdoor adventures at  

Harvest Preserve
• Celebrating children’s  

interests, ideas, and  
curiosities since 1976

Preucil School of Music Preschool
319.248.1248  •  www.preucil.org

M
O

RR
IS

  E
AR

LY

 CHILDHOOD EDUCATIO
N

 C
EN

TER

Englert-3.87x5-PREUCIL-Preschoolad-07.23.18-SM.indd   1 7/23/18   11:55 AM



T H E

 H
U

M
A

NS

APR 3 
- THROUGH -

APR 19
2020

MAR 20 
- THROUGH -

APR 5
2020

JUN 5 
- THROUGH -

JUN 21
2020

JUN 19 
- THROUGH -

JUL 19
2020

MAY 1 
- THROUGH -

MAY 24
2020

OCT 18 
- THROUGH -

NOV 3
2019

NOV 15 
- THROUGH -

DEC 15
2019

SEPT 20 
- THROUGH -

OCT 13
2019

FEB 7 
- THROUGH -

FEB 23
2020

TICKETS ON SALE NOW. BOOK EARLY FOR THE BEST SEATS! 
319-366-8591 • www.theatrecr.org  • 102 3rd Street SE

FILMSCENE NOW HAS TWO LOCATIONS!         ICFILMSCENE.ORG

THANK YOU FOR YOUR
SUPPORT



140 north linn street  •  iowa city

p. 319.337.4400 • www.rsvp-asap.com

greeting cards • stationery
announcements • gifts

AUTO  •  HOME  •  LIFE  •  HEALTH  •  BUSINESS  •  & MORE

GET YOUR CUSTOMIZED RISK REVIEW:

Proud supporters of The Englert Theatre

www.awwelt.com
24 Westside Drive    Iowa City, IA 52246    319-887-3700

EVERYONE
YOU NEED FOR

A SUCCESSFUL
PRODUCTION
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Our VolunteersOur Volunteers
Our volunteers have donated over 60,000 

hours of their time 

Over 8,000 Hours
Kent Smith

Over 2,000 Hours
Linda Bergquist
Tom Rosenberger

Over 1,000 Hours
Diana Durham
Kathleen Renquist
Carol Rosenberger
Diane Smith
Cheryl Tugwell
Andrea Woodhead

Over 500 Hours
Charles Brungardt
B (Bethany) Condon
Connie Goeb
Therese Guedon
Dawn Harbor
Elizabeth Holm
Mary Johnson
Judy Keefer
Bonita  Nathan
Kim Schillig
Mary Lund Shumaker
Julie Spencer
Marge Stell
Jan Stephan

Over 100 Hours
Margo Abbott
Bill Barry
Pat Bowen
Kenn Bowen
Ruth Bradley
Bob Britt
Doug Brown
Vicki Burgess
Susan Bye
Aimee Donnelly

Katie Drop
Dottie Frank
Pam French
Steve Gardner
Pete Hammond
Sally Hartman
Trevor Harvey
Sara Harvey
Quinter Harvey
Allison Heady
John Heck
Megan Hensel
Wayne Johnson
Donna Johnson
Jim Kelly
Janae Ketterling
Brian Kleis
Kassi Koehler
Christina Lee
Brenda Leicht
Perry Lenz
Rick Lewis
Sue Lewis
Rachael Lindhart
Diane Machatka
Alison McGoff
Dave Moore
Lanette Morgan
Michael Morgan
Cheyenne Munson
Beverly Mrstik
Steve Nelson
Jeanne Nelson
Krista Neuman
Liz Newbury
Long Nguyen
Lan Nguyen
James O'Gorman
Rachel Olsson
Ariane Parkes-Perret
Christina Patramanis
Deone Pedersen

Christine Pernetti
Michael Petkewic
Megan Petkewic
Jann Pidgeon
Theola Rarick
Bob Richardson
Pam Ries
Paul Ries
Rich Riggleman
Nathan Rogers
Teresa Rouse
Janet Ruppenkamp
Marnie Saeugling
Josh Sazon
Andreya Schneider
Linda Schreiber
Aaron (Anne) Silander
Jeanne Somsky
Virginia Stamler
Peggy Stokes
Bruce Tarwater
Ellen Van Laere
Mary Vasey
Jim Weaver
Jim Webster
Helen Wilson
Kelly Winfrey
Harriet Woodford
Ron Wright
Joseph Wyse
Sherri Zastrow

Over 50 Hours
Meggie Amber
Emily Anderson
Jill Beardsley
Doug Beardsley
Hyla Boelman
Bob Boelman
Heather Brunner
Jan Bye
Larry Cadle

Ian Corbin
Michelle Croft
Donald Denis
Ann Drop
Jon Eberlin
Natalie Ehalt
Alan Frank
Winnie Ganshaw
Jim Gulland
Lucie Heck
Rita Holm
Erika Holm-Brown
Tom Knapp
Christy Logan
Stephanie Ma
Martha McCallister
Jack Nies
Reilly O'Gorman
Michael O'Leary
Jan Palmer
Ben Pelzer
Sarah Presley
Rose Schmitt
Alok Shah
Doug Simkin
Diane Stone
Abi Struck-Marcell
Ann Tigges
Genevieve Trainor
Donna Turner
Rachel Vanderwerff
Alison Volz
Karen Von Den Bosch
Pam Weest-Carrasco
Doug Williams
Becka Yucuis    
  



RITA T. MARCUS
Realtor

319.594.5600
rmarcus847@gmail.com

 

LESLIE FITZPATRICK
Realtor & Owner

319.594.9869
lesfitz@gmail.com

 

P R O F E S S I O N A L I S M  |  E T H I C S  |  I N T E G R I T Y

T H E  M A R C U S  -  F I T Z P A T R I C K  T E A M

5 0 6  E A S T  C O L L E G E  S T  |  I O W A  C I T Y  |  L I C E N S E D  T O  S E L L  R E A L  E S T A T E  I N  T H E  S T A T E  O F  I O W A  

Blank & McCune, The Real Estate Company 
 



Your safety and 
well-being are of utmost 

importance to us.
  

EXITSEXITS
Emergency exits are located throughout 
the theater auditorium. Please identify 

the emergency exit closest to your seat 
and note that it may not be the door you 

entered through.

  
WE ARE HERE TO HELPWE ARE HERE TO HELP

Our ushers are stationed at auditorium 
entrances. If you have any questions or 

concerns during your visit to The Englert 
Theatre please ask an usher. If they 

don’t have the answer they will find the 
appropriate staff person to accommodate 

your needs.

  
STAY AWARESTAY AWARE

Please remain aware of your 
surroundings and notify an usher or 

staff member if you notice anything that 
appears suspicious or out of place.

Above all, the use of common sense is key 
to the safety of everyone!

 

IN CASE OF EMERGENCY IN CASE OF EMERGENCY 
You will be directed to leave the building 

by the sounding alarm or by theatre 
personnel. When exiting, please proceed 

in an orderly and prompt fashion to a safe 
area away from the building. We request 

you convene at the pedestrian mall 
located west of the building. Theatre staff 
will announce updates on if and when it is 

safe to re-enter the building. 

THE ART OF REAL ESTATE. PERFECTED. 

THE A-TEAM OF BLANK AND MCCUNE

ATeamListens.com

Collectively known as the "A-Team," Alan Swanson and Tim Conroy 
comprise the Iowa City Area’s premier real estate duo. 

Tim Conroy and Alan Swanson 

Alan Swanson
Mobile/Text: 319.321.3129
Email: alan-swanson@mchsi.com
Tim Conroy
Mobile/Text: 319.321.3679
Email: tconroy21@gmail.com

Blank and McCune, The Real Estate Company | 506 E. College Street, Iowa City, IA 52240 | 319.354.9440
Alan Swanson and Tim Conroy are Licensed to Sell Real Estate in Iowa.
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ON SEPTEMBER 26, 1912, husband and 
wife William & Etta Englert launched an 
institution when they opened The Englert 
Theatre in downtown Iowa City, replacing 
what had once been a livery stable. They built 
the theater to rival the finest stage and movie 
houses throughout the Midwest and to establish 
a vibrant community gathering space for local 
and regional citizens.

Vaudeville acts from across the world performed 
on the stage and films - still an emerging art 
form at that time - were shown on the theater’s 
state-of-the-art projection equipment. These 
exciting events welcomed community members 
into the Englert’s 1,071 seats. Above the theatrics 
in the main hall, William and Etta resided on 
the theater’s second floor and provided housing 
for traveling artists on the third.

The History of the EnglertThe History of the Englert

The face of The Englert circa 1912The face of The Englert circa 1912

In 1920, William Englert passed away at 46 years 
old. Following his death, business partners A.H. 
Blank (from Des Moines) and Nate Chapman 
purchased the business in 1921. Chapman, who 
had been based in Des Moines, had moved to 
Iowa City just a year earlier when he and Blank 
purchased the storied Garden Theater cinema, 
which would later become The Varsity and then 
The Astro. The Blank and the Chapman families, 
through a line of committed descendants, would 
go on to steward the Englert’s existence for the 
remainder of the century.

After Nate Chapman died in 1925, his wife 
Dora continued to own and operate the theater 
alongside A.H. Blank. Dora’s brother, Al Davis, 
also assisted with managing the facility. On 
February 13, 1926, a fire nearly destroyed the 
Englert. Firemen fought to save the building as 

the blaze tore through the roof. Dora Chapman 
was there - as was Etta Englert - and she would 
later recount the scene to her grandchildren - 
Nathan, Katherine, and Barbara Chapman.

Despite $125,000 worth of damage to a property 
that had cost only $60,000 to build 14 years 
before, the theater’s benefactors restored the 
building with an eye to the ornate aesthetic 
tendencies of the 1920s. In particular, significant 
investment from A.H. Blank made this rebirth 
possible. From the ashes, the Englert returned to 
the Iowa City community.

In time, the venue became a full-time movie 
house. In the 1980s the singular theater space 
was subdivided into two small-screen spaces. 
Likewise the interior had been updated with 
gypsum board, paneling, carpeting, and acoustic 
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The original interior of The Englert Theatre circa 1917The original interior of The Englert Theatre circa 1917

ceilings. The owners during this period were 
Ansel and Marvin Chapman (sons of Dora) and 
Mike Blank (son of A.H. Blank) of Central States 
Theater Corporation.

As the end of the century approached, Mike 
Blank, in his 90s, sought to sell the business while 
he was still alive. He conferred with his partners, 
the Chapmans (whose various family members 
had migrated away from the core of Iowa City), 
about selling the Englert. Seeking to honor 
Mike’s wishes, the Chapmans agreed. In 1999, 
after nearly 80 years of caring for the building, 
they closed and sold the Englert.

A bar owner initially purchased the theater and 
planned to turn it into a club. However, a group 
of local citizens envisioned an opportunity to 
renovate and restore the theater to its original 
purpose: a performing arts and community 

gathering space for the people of Iowa City. 
This group of inspired locals persuaded the 
City of Iowa City to purchase the theater and 
hold it in trust until funds could be raised for a 
newly formed nonprofit entity to purchase and 
renovate the space.

Over the next five years, this group worked 
diligently to rebuild the Englert as a premier arts 
venue and a hub in the Iowa City cultural scene. 
In part — under the banner of “Save the Englert” 
— the group secured funds to restore the Englert 
to its 1920’s glory. The names of contributors are 
memorialized throughout the building: a capital 
campaign wall in the lobby, plaques around the 
theater, and on the backs of seats in the main hall.

On December 4, 2004, the Englert returned to the 
community with its first live performance in over 
40 years. Since that time, the Englert has become 

a leader in the Midwestern arts scene through 
its ongoing programming, partnerships with 
the community and the University of Iowa, its 
production of two innovative festivals - Mission 
Creek and Witching Hour, its commissions 
work with local and international artists, its 
commitment to the preservation of history, and 
celebration of the evolving cultural diversity of 
the Iowa City area.
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We are here 
to help. 

Iowa’s Premier Reproductive 
Health Care Clinic 

 

Offering compassionate reproductive  

and gender care services since 1973 

www.emmagoldman.com 
1-800-848-7684 

Iowa City: 605 Kirkwood Avenue • 319-338-8171

Coralville: 210 Holiday Road Coralville • 319-351-9362

WWW.LENSINGFUNERAL.COM

Locally Owned | Cremation Facilities | Serving All Faiths

www.LensingFuneral.com



In the age of lightning-fast entertainment 
that allows movies, music, and more to be 
downloaded in an instant to a smartphone, 
consumers may not be aware of how their 
technology and behavior can affect the 
concert-going experience for fellow audience 
members and for the performers themselves. 
The following guidelines need to be respected 
in order for all patrons and artists to have 
an enjoyable and safe experience. Please be 
courteous to those around you.

If you need assistance during the 
show, please go to your nearest 
volunteer usher. If additional assistance 
is needed, the usher will find the appropriate 
person to help you further.

Please arrive on time. We know parking 
downtown can be a hassle and our will-call lines 
can be long. Please allow extra time for travel, 
parking, and finding your seats. If you arrive 
late, we may ask you to wait until an appropriate 
break in the show to get you to your seats.

Audience GuidelinesAudience Guidelines
Do not have conversations, even 
whispering, during the concert or event. This will 
distract performers as well as fellow audience 
members. If your child becomes restless, frightened, 
or loud, please take him or her to the lobby.

Silence all cell phones, pagers, watches, 
and other devices. Don’t text, tweet, blog, or 
surf the web. The glow from your device is 
distracting. You are here to enjoy the show, so 
please give the show your attention!

Keep feet, bags, and children out of the 
aisles. Blocking the aisles is against the fire code.

Pay attention to venue rules and 
posted notices. Many shows do not allow 
photography or recording. Flash photography is 
never allowed. If we ask you to stop, please do so.

Pay attention to the vibe of the show. 
If the crowd gets up and starts dancing, join them. 
Please don’t try to do a one-person show for your 
own entertainment. We will ask you to sit down.

Respect the supporting act: You never 
know where they are going in the future. If you 
really dislike the music, take a walk or check 
out our current gallery exhibit on the second 
floor. Please be polite.

Patrons are never allowed on stage. 
Not before the show, during the show, or after 
the show.

Grounds for removal: If our staff finds 
you are not adhering to the above guidelines, 
we will give one verbal warning requesting 
that you change your behavior. If you continue 
to disregard the guidelines, we will request 
that you leave the premises. Being removed 
from more than one event will result in being 
banned from Englert-presented events for at 
least one calendar year. 

Sponsorship IndexSponsorship Index

AW WELT AMBRISCO
BEADOLOGY
BEST CASE WINES
BLANK & MCCUNE A-TEAM
BRADLEY & RILEY, PC
BREAD GARDEN MARKET
CORALVILLE CENTER FOR PERFORMING ARTS
EMMA GOLDMAN CLINIC
FILMSCENE
GOODFELLOW PRINTING
GREENSTATE CREDIT UNION
HANDS JEWELERS
HILLS BANK
INSPIRED DRIFTLESS MAGAZINE
THE IOWA CHILDREN'S MUSEUM
THE IOWA REVIEW
KCCK
LENSING FUNERAL
LITTLE VILLAGE
THE MARCUS FITZPATRICK TEAM
M.C. GINSBERG

MIDAMERICA SECURITIES
MISSION CREEK FESTIVAL
MOEN GROUP
NEW PIONEER CO-OP
OLD CREAMERY THEATRE
OPN ARCHITECTS
PHOEBE MARTIN, REALTOR
PREUCIL SCHOOL OF MUSIC
RIVERSIDE THEATRE
RSVP
SHELTER HOUSE
SHIVE-HATTERY
SIMMONS PERRINE MOYER BERGMAN PLC
STRENGTHEN•GROW•EVOLVE
SUMMER OF THE ARTS
TAXES PLUS
TEN THOUSAND VILLAGES
THEATRE CEDAR RAPIDS
TOYOTA OF IOWA CITY
UNIVERSITY OF IOWA STANLEY MUSEUM OF ART
WILLOWWIND SCHOOL
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IOANNIS ALEXAKIS AU DIO  &  L IG H T I N G  E N G I N E E R
CLAIRE BARRETT M A R K E T I N G  C O O R DI N ATO R
DANIEL BOSCALJON S TA F F W R I T E R
CAROLINE EDMUNDS-DIEZ H O U S E  M A N AG E R
JESSICA EGLI E V E N T S  DI R ECTO R
SHAWN FLIGER C U S TO DI A N
ELLY HOFMAIER M A R K E T I N G  E N GAG E M E N T C O O R DI N ATO R
COLTON JONES C U S TO DI A N
THOMAS KNAPP B OX  O F F IC E  S TA F F
SAVANNAH LANE P R O G R A M M I N G  AS S I S TA N T
GRACE MERRITT H O U S E  M A N AG E R
KELSO MESSERSCHMITT G R A P H IC  D ES IG N E R
CRAIG OWSLEY B OX  O F F IC E  S TA F F
ANDRE PERRY E X EC U T I V E  DI R ECTO R
CALEB RAINEY H O U S E  M A N AG E R
MATT "RED" REBELSKEY S E N IO R  AU DIO  E N G I N E E R
KATIE ROBBINS PAT R O N  S E RV IC ES  M A N AG E R
KATIE ROCHE D E V E LO P M E N T DI R ECTO R
JOHN SCHICKEDANZ M A R K E T I N G  DI R ECTO R
SARAH SHONROCK O P E R AT IO N S  DI R ECTO R  
KENT SMITH H E A D  U S H E R
GABI VANEK M AS T E R  E L ECT R IC I A N  +  L IG H T I N G  D ES IG N E R
CONNOR WADE D E V E LO P M E N T AS S O C I AT E

Staff of the EnglertStaff of the Englert

Front of House ServicesFront of House Services

Board of DirectorsBoard of Directors

Production AssistantsProduction Assistants

BILL ARMENTO,LYDIA BERRY, MERRIC BOWER, MAC CHUCHRA, AMY DONOVAN, JACK GRUENING LIV HARDY, 
SAM HAMMOND, GREG JONES, ALISON MCGOFF, DAVE MOORE, ALYSON NEINER, PETER RHOMBERG, EM-
ILY ROBERTS, JACK ROCHE, JOSEPH SCEERY, SIERRA SEIVERT, LILLIAN SMITH, ADRIENNE WOODARD, AND 
TANCY ZHOU

MERRIC BOWER, MAC CHUCHRA, JUSTIN COMER, DANIEL MILLER, CODY SCHLADER

JB BARNHOUSE
ROB DECKER
TODD FANNING
BRAD JOHNSON
TIM MCDOUGALL

JOSEPH MORELAND
JESSE SINGERMAN
ELLIOTT SOHN
JASON WAGNER

NICK BERGUS SECRETARY

CARL BROWN V IC E  P R ES I D E N T

TODD FANNING TREASURER

AMY HOSPODARSKY PAST PRESIDENT

ANDY MARTIN PRESIDENT



LittleVillageMag.com/App

DOWNLOAD

THE APP

EVENTS

TO DISCOVER

LITTLE VILLAGECURATED BY

EASTERN
IOWA




