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A dazed crowd stood on the narrow sidewalk of East 4th Street just outside of the 
New York Theatre Workshop. A few people walked back and forth in jagged circular 
motions, figuring out their next steps. Some simply looked stunned, others viscerally 
upset. I walked, with purpose, towards 2nd Avenue and hailed a taxi. I opened the 
door and ushered in my colleagues. We sat in silence for a few moments as the cab 
headed southeast towards Dumbo.

We had just seen Slave Play, a remarkable new work by rising playwright Jeremy O’Harris. 
It analyzes the trauma of racial violence and its intersections with gender and sexuality in 
21st Century America. The play was an absolute powerhouse. We should have been headed 

to a café where we would sit for hours and dissect the various threads of discussion and emotion the play elicited. Yet, 
we were en route to St. Ann’s Warehouse to see The Jungle, a new play about the refugee camp crisis in Calais, France. 
Our approach was certainly aggressive, but given our limited amount of time in the city it seemed necessary.

As a programmer, I am always looking for new work, trying to find the next performance to invite to Iowa 
City. Almost every year I explore the stages at Winter Jazzfest in the Village and Lower East Side of New York 
and I frequently see artists whose work ends up in our community (both Jaimie Branch and Mark Guiliana are 
past Winter Jazzfest performers who will make their way to Mission Creek 2019). The process isn’t always so 
direct. Sometimes, the search isn’t for the next artist to invite to Iowa City but rather the kind of conversation 
to bring to Iowa City.

Slave Play had a sold out run at NYTW. It was one of the most talked about new plays this season. It’s probably 
not coming to Iowa City for a variety of industry-related reasons but mostly: money. Then why see it? Why 
invest two hours in such an experience that doesn’t even have an opportunity to appear in our community?

One of our goals at the Englert is to progressively advance how we might tackle issues of our time through the 
work on our stage. Slave Play reaffirmed for me how well rendered a work must be to successfully navigate the 
difficult channels of race and gender in America and to also bring the entire audience into the performance 
with honesty and care. I left the theater not only amazed but with a series of notes on how we might attempt 
such a discourse in Iowa City venues.

We found our seats in St. Ann’s Warehouse. The venue had been reinstalled as a makeshift café within a 
refugee camp. The audience sat on uncomfortable benches for three hours in sections that had been marked 
by nationality: Afghanistan, Sudan, Syria. We were in Afghanistan. The actors moved around and through 
us as they performed the work, several scenes happening concurrently on different sides of the cafe. We were 
enthralled, moved, and ultimately — as the play sought for us to be — displaced.

The Jungle also likely won’t make it to Iowa City, but elements of this kind of theater  —  full immersion, 
split-narratives addressing human rights transgressions in the era of global capitalism, that creative and socio-
political bravery  — will make it to this town, whether as drama, music, literature, or all of the above; and it 
will happen at Riverside, Hancher, the Englert, or somewhere else closeby.

The presenter’s work is to always seek out these kinds of conversations. It is part of our journey towards 
developing stronger empathy with the many voices in our community. Sometimes, yes, there is a specific show 
or artist that just makes sense and we can bring them to our town - to our concert halls and black box stages. 
Yet at other times we are simply looking for ways to open our minds to new ideas and figuring out how those 
ideas might engage with the place where we live.

Sincerely, 
Andre Perry

Executive Director
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A Conversation with The 
Milk Carton Kids’ Kenneth 
Pattengale
Dan Boscaljon

Joey Ryan (left) and Kenneth Pattengale (right) of The Milk Carton Kids. Photo by Joshua Black WilkinsJoey Ryan (left) and Kenneth Pattengale (right) of The Milk Carton Kids. Photo by Joshua Black Wilkins

The Milk Carton Kids return to the Englert 
on March 4, 2019 as they tour on their 
new album All the Things That I Did 
and All The Things That I Didn’t Do, 
the first time that singer-songwriters and 
guitarists Kenneth Pattengale and Joey Ryan 
ventured beyond their known identity as a 
duo. Accordingly, unlike their previous two 
performances at the Englert, they’ ll bring 
along a band to support them. I spoke with 
Kenneth Pattengale, one half of the group’s 
founding duo, while he was in NYC a few 
months before they performed - Dan Boscaljon

You’ve played at the Englert twice before.

The first time we came was opening for 
Over the Rhine in 2013, and that was 
right when our ship was taking off — the 
end of 2013, and when everything good 
was moving for us. I remember when we 
walked into the back of the Englert and 
looked past Over the Rhine’s setup and 
saw the theater—it was one of those days 

that we were happy to stand in the kind 
of concert hall where we were hoping 
to play. Until then, we’d had a mixture 
of dive bars and rock clubs and other 
locations that weren’t perfect for our 
music. I remember distinctly that show 
at the Englert and how wonderful it was. 
We came back in 2016 — I remember that 
during our concert, tornado sirens were 
going off and we wondered if we should 
be alarmed — and the audience didn’t 
do a thing. We thought: “Boy, should we 
seek shelter” and nobody really cared. I 
dated a woman from Iowa for a long time, 
and I have a secondhand knowledge of 
tornadoes and warnings thereof and if 
I heard them as often as you do I’d be 
desensitized as well.

The new album, which features more than 
voice and guitar, has become famous for 
its departure from your previous take 
on music — both the inclusion of other 
musicians and recording what essentially 

was an improvisational jam for the first 
single, “One More for the Road.” Can you 
talk a bit about what it was to think about 
songs without the kinds of restrictions 
that you’d placed on them before?

From the beginning, this whole thing was 
always envisioned with just the two of us. 
Necessarily, when writing songs or doing 
arrangements it was with the idea in mind 
that as long as Joey and I rolled up our 
sleeves we could get to what we were saying 
in a complete way. Everything was between 
the two of us, and knowable. If one of us has 
an idea, and it falls flat on its face, the two 
of us as we rehearse in a bedroom can tinker 
with it until it has the emotional impact we 
were going for.

When you write songs and you also know 
that you’ll have a band — you don’t have 
that kind of time, but need a faith and trust 
in other players that you’ll get to it as the 
clock is running.
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The primary difference was rather than 
following our natural progression — a song 
like “Michigan” would be something that 
before the song was finished, we’d look at 
shifting the harmonies or verses — we did 
it as it came up and felt natural. On this 
album, we had to table that and assume it’d 
be addressed during recording. Addressing 
the fundamentals of songwriting — a 
compelling melody, a simple and direct 
enough song, one you could sit down with 
one guitar and play and everyone would 
understand its identity—we needed to see 
that was achieved before going to the studio 
and stylizing it.

It expresses two paths toward the same 
end goal. Our earlier songs didn’t miss out 
on anything, but this time we came to the 
material in a more direct way. It makes an 
evolution in our songwriting, as there are 
bolder statements and more primary colors 
— and that’s a positive thing if it is that 
much more identifiable or relatable to an 
audience. 

You’ve mentioned telling 
your musicians to avoid 
playing an A or A flat 
on “One More for the 
Road” to avoid clarifying 
whether it was in a major 
or minor key — how 
often do you work to 
bridge the space between 
such things?

I’d never really thought 
about it that way. This song, quite literally 
— you’ll call bullshit or laugh — that 
instruction is because we were in F and 
playing an A or A flat would take it out of 
modal. I couldn’t be trusted in a long solo 
to stick to one or another because I’m not 
a good enough guitar player. If I [were to 
choose major or minor], then [they could] do 
it — but if you do it, I’ll fuck it up. That was 
specific for that song.

There’s never been another declaration 
like that in our history, but the idea of 
working between major and minor is an 
idea that forms one of our unique qualities 
to the beginning. Less so than in the 
improvisational space in “One More for the 
Road” but in a more conscious space like 

in “Michigan, or “Monterey,” I play with 
accidentals in my lead guitar playing (the 
space filling I do while Joey and I sing — it’s 
a misnomer). There are accidentals in my 
playing that create and release tension and 
create confusion over the more clear chord 
choices Joey uses as a skeleton for our songs. 
Our harmony choices and my guitar choices 
confuses what those lines or boundaries 
are. It isn’t a heady musical process, but the 
pursuit of making this music feel like we 
want it to feel. It’s purely a musical exercise, 
something done out of instinct or sheer 
expression.

The clearest example is in the chorus of our 
song “Michigan”: the main harmony is a 
flat five...if you go on YouTube and look at 
covers, they sing a wrong note. The one I 
sing is not natural to the voice. We started it 
normal, but as we worked up the song, I told 
Joey to go back and I dropped it a half note. 
It was weird, but not enough that you had to 
think about it. A lot of music made today is 

written to be understood on an intellectual 
level, and I’ve always hated it because it 
makes me use the part of my brain that I 
wanted to turn off. When I flat that note, it’s 
different and unsettling, but close enough 
that people feel it, rather than think about it. 
This work of blurring the lines of major and 
minor — if there’s anything that makes our 
band unique, it’s these movements to be felt 
and heard.

You’ve mentioned that some of the songs 
on this album are more personal — more 
intimate, more vulnerable — than ones in 
the past. How do you think that does (or 
doesn’t) relate to your decision to bring in 
other musicians? And how has that affected 
performing the songs live?

There’s one difference, and it is 
fundamental — it goes in the opposite 
direction that the question asserts. It’s not 
that them being there influences the idea to 
be more clear, more personal, or more on 
the line. The fact that they’re there requires 
that you do so. For those songs, done up 
with a band, means that the songs need 
to be compelling whether one voice and 
guitar or with a band and backup singers. 
Before, the songs — you could write the 
chords and the notes, and if we didn’t 
record it, someone else could play the song. 
If you’re endeavoring to write that song 
and the lyrics that accompany the song, 
you need to go a little deeper, write in more 
primary colors, and lean into that side.

Because that was the context, we needed 
songs with that much more of an identity. 
I don’t think that it’s better or worse, just 
different. That, in combination with the 
time period in which we wrote the songs: 
life changed in a way that we wrote more 

personally. I had a cancer 
diagnosis— thankfully 
everything now is okay 
— which fundamentally 
changed how I look at life 
and myself, and Joey had a 
second kid which flipped 
his world upside down, and 
obviously there’s a lot going 
on in our world. We’re both 
37 this year. And this is a 
different scenario in which 
we write songs.

How has that changed your performance? 
Does the band play exclusively on the new 
songs, or do they fill in through some of 
your previous work?

We do a mixture of both.  A lot of the old 
material is re-envisioned through the band, 
and it’s been delightful to reinterpret the 
songs in a different way. It changes how 
they’re performed.e can tap into something 
more fundamental about those older songs. 
I find personally that I step to the mic and 
sing them in a different way, a more direct 
way, a way that feels like you can rely on the 
lyrical content more than relying on me and 
Joey, two guitars, voices doing all the work. It 
casts the songs in a new light — not better or 
worse, just a different one.

This work of blurring the lines of 

major and minor — if there’s anything 

that makes our band unique, it’s these 

movements to be felt and heard.
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Culturally speaking, what do you think 
the role of music — particularly folk 
music — is relative to discussing the 
truth of human relationships? Do you 
see it as exposing problems, as providing 
solace, opening new opportunities? Can 
the same song do things in multiple ways 
for different people at different times?

Folk music is such an interesting term 
because it encompasses so much. By 
definition, folk music pre-exists anybody 
ever thinking about music in this way. 
It’s a musical representation of common 
folk and community, and an expression 
that isn’t even musical — it comes from 
other personal and societal music. Music 
predates any other modern language. If 
you look at it anthropologically, cavemen 
grunted. Communication was inflection 
and music, prior to words. Here we are, 
so many years later, and there’s still a 
necessity to communicate in that way.

It’s taken a lot of iterations throughout 
human history. In recent history, it’s 
become “Folk Music” with capital letters, 

and the Great American Folk Revival of 
the 60’s and 70’s with Dylan in the center. 
If you go before that, the progenitor was 
Guthrie and what was happening a few 
decades earlier, how it intersects with 
society and popular culture. If that isn’t 
clear, you can fast forward to the aughts 
with Old Crow Medicine Show, Mumford 
and Sons, the Avett Brothers. It gets woven 
in differently than Dylan and Baez.

The one that Joey and I tap into as a band 
is folk music as a place where you can write 
from you heart, an honest place, a world 
view with a personal narrative in a way 
that sometimes is preachy, sometimes not. 
For us, it isn’t meant to be that. We don’t 
write rallying cries the way that social 
protest music from another era did. But it 
is personal, and serious, and is meant to 
be taken seriously. The way that society 
understands folk music as a space protects 
that — it’s the context that lets us write 
songs that people will take seriously.

The Milk Carton Kids 
with Vera Sola

Monday, March 4 at 8 p.m.

$45 Golden Circle 
Reserved Seating + fees

$33.50 Zone 2 Reserved 
Seating + fees
 

For ticketing and more 
information please go to 
englert.org/events or call 
the Englert Box Office at 
319.688.2653

FREE COFFEE!
One free 16oz. latte with $5 purchase!

Must present Englert ticket stub to receive offer.

Valid at: 14 S Clinton St., Iowa City, IA 
Offer expires: 6/30/19
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theatre for young audiences

judy moody & stink
and the mad, mad, mad, mad treasure hunt
april 20 - may 11

coming soon!

church Basement ladies
may 2 - may 26

once a Ponzi time
June 6 - June 30

Judy moody and her little brother, stink, are off on a 
swashbuckling adventure to find pirate gold. Anchors away!

Sponsored by John & Peg Slusher 

They’re back and better than ever! Fall in love with your 
favorite Lutheran Ladies all over again in the first installment 
of the wildly popular Church Basement Ladies Series.

Harold Vanderhoff has advised his friends about their finances 
for years with impossibly good results...but when his pyramid 
schemes begins to crumble, shady investments and double- 
dealing abound in this fantastically funny financial farce!

oldcreamery.com  · 319.622.6262 · 39 38th ave, amana

Introducing the new  
VIP Series at the 

Old Creamery Theatre

Enjoy this newly 
updated musical 
comedy about 
love... in all its 
messy glory!

The first in our 
Very Intimate 

Performance Series.

March 28 -
 April 14
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Staff Spotlight: Dan CroninStaff Spotlight: Dan Cronin
Dan Boscaljon

Our inaugural Englert Theatre Nonfiction 
Fellow is Dan Cronin, a third-year MFA 
Candidate in the UI Nonfiction Writing 
Program. Before Iowa, Dan worked in online 
media, TV, and documentary film in New York 
and Los Angeles. As a student, he was elected 
Student Ambassador of the Nonfiction Writing 
Program and he co-hosts Anthology, a reading 
series featuring writers from the NWP, Iowa 
Writers' Workshop, and Literary Translation 
program. A gay Eagle Scout from the suburbs 
of Chicago, Dan writes about the American 
culture wars and Midwestern angst. His work 
has been published by South Side Weekly and 
The Rumpus.

The Englert Theatre Nonfiction Fellowship 
provides you with the space and opportunity 
to watch performances at the Englert and 
reflect on what you’ve witnessed. What is 
one of your favorite past Englert events?

Definitely when I saw John Waters there 
— that was in 2016. I’ve always appreciated 
him and his sense of humor and how weird 

he is. I saw him in NYC and was excited 
when he was coming to Iowa City.

You have a diverse background in other 
art forms already — including online 
media, television, and documentary film. 
How do you anticipate that this generous 
background will frame how you engage with 
the music, dance, and other performances 
that the Englert offers?

I am from the Midwest and I've pretty 
much been here except a brief jaunt in 
New York and L.A. The Midwest artistic 
identity isn't discussed. I'm interested 
to see if there is a way to characterize 
the Midwestern aesthetic — I want to 
understand what we like here, what our 
identity is here.

 I’m also excited about my own writing 
and to be more multi-modal in my own 
writing. I’ve been in this program for the 
past three years, thinking about texts, and 
it’ll be cool to think about music, film, 

Photo courtesy of Dan CroninPhoto courtesy of Dan Cronin

comedy, performance and how that can be 
integrated into my work going forward.  

In general, how much do you think your 
writing benefits from engaging in other 
forms of art in addition to literature? Do 
you have any specific examples of how your 
prose has been influenced by other kinds of 
performance?

When you’re trying to recreate a past event 
in writing, [documentary] film is a good 
go-to. Old footage helps you know how 
to paint a scene, and how to bring things 
I wasn’t present for back to life. I think 
about how to describe things the way that 
a camera pans the room: if I were a camera 
panning around, what would that look 
like?

Also, improv: I taught a community 
master class on how to use improv to help 
writing. It helps get out of your head: 
saying yes to things, chasing ideas in 
the spirit of exploration, even if it isn’t 
productive, just to see if it can elevate your 
work. I also used to do stand-up comedy 
— it’s essayistic, the way that it moves or 
functions from one idea to the next. Essays 
also follow associative orders, not just 
narrative orders.

The fellowship provides the opportunity to 
create prose that responds to other sorts of 
artistic performance—what do you think 
that nonfiction adds to a reader’s ability to 
appreciate other forms of art?

Nonfiction is super-accessible, it has been 
around for a long time, and we use it all the 
time — it appears to be straightforward 
prose. People also trust nonfiction — it’s 
testimony, usually fact-based. It’s something 
that is not too intimidating for people. 
Memoirs are the best selling genre of books. 
There’s something to attesting to experience.   

This is true for a lot of writing — language 
is something we interact with everyday. 
It’s on your cereal box. Different kinds 
of art, the language can be informed 
by what you’re writing about, and you 
can create different experiences for your 
reader, with your prose. The content can be 
explanatory, but the pacing of an essay, the 
build up, maybe a bunch of long sentences 
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like Virginia Woolf ’s prose where it all 
suddenly comes to an end: being able to do 
that with your prose, with staccato prose, 
with starting and stopping — we usually 
associate that with music or theater. But 
I think there’s a good way to manipulate 
prose, content aside, in terms of its 
structure to replicate different experiences. 
People can get it, but writing can make 
your heart race. It can play with tempo, 
and the experience of what’s going on 
beneath the language processing.

Given your interest in writing about 
American culture wars and general 
Midwestern angst, what kinds of Englert 
programming are you looking forward 
to seeing this spring, and how do you 
anticipate it affecting you?

I’m definitely interested in The Second City 
coming again — I had some experience 
with them when I was living in Chicago. 
They’re a Midwestern institution, they 

created improv. The tragedy of the 
Midwest is that they get training here, 
and they get poached. I think it has to do 
with how we talk here, using innuendo to 
express dislike — comedy picks up on that 
and uses it elsewhere. The improv tradition 
is Midwestern.

I am also interested in David Sedaris. I see 
him as someone who almost has the dream 
job as a gay writer. I’ve never seen him 
read, but I’ve seen the range he has so I’m 
interested to see the Sedaris we get in Iowa.

You’ve spent some time in some of America’s 
biggest cities — Chicago, L.A., and NYC. 
How have you found your time in Iowa 
City? How do you think it compares?

When I first arrived, I was a bit mortified, 
mostly by my assumptions about Iowa 
City. I went to Chicago most weekends 
and figured that’s how I’d stay sane. But I 
gradually started to go to events and make 

friends. But I’ve stayed here most of my 
breaks. I enjoy Iowa City, I think there’s 
something interesting about it, and I don’t 
think I’ll ever find another place like this. 
The community is small, but in a nice way. 
You can bump into people at performances 
or readings, you’ll see them around. You 
have the lit walk on the streets — it’s part 
of the town. I’ll visit whenever I can after 
I’m done with the program, and it makes 
sense that the writing programs are here. 
It’s an interesting slice of America.

Being able to be in a city like Iowa City 
is supportive — I’ve never not felt safe 
here — but you can’t ignore the larger state 
or region. I don’t feel like I’m in a bubble. 
It feels real here. Chicago, New York, 
L.A. lets you feel more insulated. You 
get a diversity of values and perspectives. 
Teaching, too. My students and I are 
talking and thinking about these things. 
It’s not an echo chamber, there are a lot of 
different voices.
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Active Audiences IV:Active Audiences IV:  
Conceiving Cultural ContextsConceiving Cultural Contexts

 
Dan Boscaljon

Gregory Alan Isakov. Photo by Rebecca CaridadGregory Alan Isakov. Photo by Rebecca Caridad Kamasi Washington at the Englert on October 31, 2018. Kamasi Washington at the Englert on October 31, 2018. 
Photo by Zak NeumannPhoto by Zak Neumann

In each volume of Stages, staff writer and critic Dan Boscaljon 
shares insights and tips from his seat.

For one shining week in the fall of 2018, the 
Englert featured three very different performances: jazz-
saxophonist Kamasi Washington, singer-songwriter 
Gregory Alan Isakov, and modern dance company 
Ailey II. Each of these events was masterful in its own 
way. Having occurred within a single week, it allowed a 
unique opportunity to view them as a set, and to compare 
differences beyond genre.

Our awareness of the world around us is inevitably shaped 
and modified by our environment and our experiences. 
What we have invested our time and energy in in our 
past provides the platform from which we experience our 
present, and additionally frames what we find in our future. 
These narrowed limitations are natural: they help us to 
move through our days with competence, without being 
overwhelmed, but also allow a deep and informed way to 
experience an artistic performance.

One way to expand awareness of what a performance 
involves is to attend performances with different kinds of 
people. There is a vast difference between seeing a show 
alongside someone who has a deep knowledge of a band’s 
back catalogue versus someone who is a first time listener.  
Each introduce a viable perspective, as the knowledge 
an individual has of the artist informs what kinds of 
experiences are available. Beyond a deep familiarity with 
an artist, one gleans a different perspective from discussing 
a performance with a drummer, pianist, vocalist, dancer, 
with someone who has done light design, or with someone 
who has knowledge of film. Each of these perspectives 
allows different, but familiar elements to be brought into 
the foreground.

Artists, of course, are just as contextualized by their pasts 
and environments as audiences. Just as a philosopher or 
theologian can attempt to speak abstractly about art, so 
also can artists focus on having an abstracted relationship 
with an art form, or the truth that an art work expresses. 
Although all art is anchored in something that can be 
shared from human experience, some art is more successful 
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Ailey II at the Englert on November 4, 2018.Ailey II at the Englert on November 4, 2018.  
Photo by Zak NeumannPhoto by Zak Neumann

at providing experiences  that can be appreciated by humans of all 
ages, of all languages, and from all backgrounds. 

This, to me, was the beauty of watching the dancers of Ailey II, 
whose bodies depicted human experiences of grief and joy in ways 
that everyone could appreciate. The cost of this was a suppression 
of each dancer’s individuality in a way that allowed for something 
more universal to be expressed. In other words, the performer’s 
personal background was made invisible so that the movement 
of the group would be maximally open to any one person in the 
audience.

The experience of Kamasi Washington and his band was quite 
different. Performing five days before Ailey II, on Halloween, 
the band began by wearing costumes. The nature of the jazz 
music, generated from the technical skill and isolated wizardry of 
the performers allowed for a far more idiosyncratic sense of art. 
Anchored by Washington’s physically formidable frame, the band 
performed songs that seemed to open to the audience from a very 
specific point of view. The highlight came at the night’s close, with 
their performance of “Fists of Fury,” an apocalyptic cry for justice 
that was simultaneously beautifully executed and historically 
contextualized. It is difficult to imagine that song being written 
and performed outside of the historical contexts of American jazz 
and racial oppression.

Put very concretely, it is almost impossible to think of Gregory 
Alan Isakov, the beautiful balladeer from Colorado, as being 
capable of covering that particular song. Isakov, a transplant 
from South Africa, cultivates an Americana based in beautiful, 
dreamy soundscapes. Featuring a contingent of all white men from 
Colorado, there’s a sense of something utopic and melancholic in the 
tonality of the songs, and their Saturday night performance at the 
Englert — softly lit, softly sung — was spellbinding. Their world 
was one void of any problem that could induce fury, with no space 
for fists: it was calm, peaceful, lovely.

The contrasts among the performers did much to highlight the different 
contexts that allowed their art to shine, as well as the different ways that 
race and politics implicitly inform — sometimes by different forms of 
omission — the kinds of art made by Americans today. The caliber of 
the artists and their skill at creating worlds in which audience members 
could enter, had much to do with being able to reflect on the kinds 
of historical conditions that allow certain performers to make certain 
kinds of art, the ways that artists can exaggerate or hide their individual 
idiosyncrasies in service to their art, and ways that these artworks, or 
worlds, invited me as an audience member to join with them.

In order to actively engage in this type of audience appreciation, 
consider some of the following questions as a way to prepare 
yourself for art:

1: What sorts of assumptions, cares, and values 
characterize the world that you typically occupy? 
What kinds of experiences do you assume about others in this 
world? What kind of art do you enjoy that supports this world?

2:  Good performances tend to be good in different 
ways, and the best are always expositions of what particular values 
an individual performer—or a collective—hold. Musicians might 
express these values lyrically, choosing reference points that matter, 
but also will express values through musical choices—whether a 
composition shows a desire for improvisation or for the kind of 
virtuoso presentation that requires discipline and precision, for 
example.

3:  Experience ways that the performance invites 
you to engage with it: some groups prefer to be watched as 
they perform, others actively solicit audience engagement and invite 
others to be collaborators. Each is a form of sharing: the different 
approaches contextualize how artists open and close the world of 
music they wish to share.

4: A good performance often invites you to return 
back to your world having briefly occupied a 
different vision for how to live. Sometimes, it is worth 
thinking about—or discussing, even—what kind of vision and 
values seemed to collect in the performance. Sometimes, art is 
powerful enough to encourage you to change your life—and 
learning to appreciate the worlds that inform an artist, as well as the 
world invited in a performance, can empower you to respond in this 
way. What did you think about what was witnessed?



After the show, 

Fiction, poetry, nonfiction. Since 1970.

IOWAREVIEW.ORG

Find us at Prairie Lights & the New Pioneer Co-op!

curl up with a good read.

Your 
Ad 

Here
Contact Connor@Englert.org



concessions
at the englert

Beverages
Coke
Diet Coke
Sprite
Dasani
Ginger Ale
Orange Soda

Wine
Henri de Richemer Piquepoul
Dubard Sauvignon Blanc/Sémillon
Domaine de Chantpierre Côtes du Rhône
Porta 6 Tinto
Dubard Merlot

Beers on Tap
Our craft beer on tap rotates frequently! Please ask a
concessions attendant for a current list.

Regular features: 
 Sutliff Cider
 ReUnion Brewery select beers
 Big Grove Brewery select beers

$3

$6

$6
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HURRAY FOR THE RIFF RAFF
WITH ELIZABETH MOEN AND NADALANDS
April 6 at 7 p.m.
Included with festival pass OR $20 G.A. 

As far as Bronx native Alynda Segarra had come with her band, Hurray 
for the Riff Raff, there was still a missing link to her story. Segarra realized 
she is a Puerto Rican kid from the Bronx with a different story to tell and 
to find her way back home, Segarra became the vessel for a character she 
calls, “The Navigator.” Through The Navigator, Segarra’s voice speaks with a 

husky weariness that coexists with a naïve curiosity. Long-time Riff Raff fans should feel at home in The Navigator’s world. It’s 
the voice of a rebel who wanted everyone to think she was so tough, and nobody could take her down, but at the same time was 
yearning for love and magic, some kind of an awakening.

at theat the  EnglertEnglert

April 2 - 7, 2019. Music. Literature. Community. 
Mission Creek Festival is an intimate festival experience merging independent music, literature, and 
community programming across venues in downtown Iowa City.

Mitski / Jenny Lewis / Hurray for the Riff Raff / Black Moth Super Rainbow / John Moreland / Kevin Young  
Jericho Brown / R.O. Kwon / Kweku Collins / Glory Edim / Moor Mother / Jay Som / Mark Guiliana SPACE 
HEROES + BEAT MUSIC / Stephanie Burt /  Brandon Alexander Williams / Sabrina Orah Mark 
Noura Mint Seymali / Pete Dominick / Guerilla Toss / Lilly Hiatt / Becca Mancari / Middle Western 
The Cactus Blossoms / Jaimie Branch / Makaya McCraven / Mock Identity / Ratboys / and many more...

Presented by The Englert Theatre. Schedule and tickets at the Englert Box Office or missioncreekfestival.com.

MITSKI WITH JAY SOM AND GOOD MORNING MIDNIGHT
April 5 at 7 p.m. 
Included with festival pass OR $22 G.A.  
Co-presented with SCOPE Productions 
Sponsored by OPN Architects 

Mitski Miyawaki has always been wary of being turned a symbol, knowing 
we’re quick to put women on pedestals and even quicker to knock them down. 
Nonetheless, after the breakout success of 2016’s Puberty 2, she was hailed as 
the new vanguard of indie rock, the one who would save the genre from the 

white dudes who’ve historically dominated it. Her carefully crafted songs have often been portrayed as emotionally raw, overflowing 
confessionals from a fevered chosen girl, but in her fifth album, Be The Cowboy, Mitski introduces a persona who has been teased 
but never so fully present until now — a woman in control. 

JENNY LEWIS WITH TBA
April 2 at 7 p.m.
Included with festival pass OR $39.50 G.A. 
OR $89.50 with Goosetown Kick-off Party 
 
One of the most celebrated and respected performers of her generation, Jenny 
Lewis got her start as the dynamic frontwoman of influential LA group Rilo 
Kiley in 1998. She has since released three albums under her name, most 
recently 2014’s The Voyager. In addition to her solo work, she was a member 
of The Postal Service, part of the duo, Jenny and Johnny, as well as the lead 

vocalist for Nice As Fuck. Lewis has collaborated with Beck, Elvis Costello, Ryan Adams and M. Ward, among others. She has also 
written music for films such as the musical/drama, Song One, starring Anne Hathaway and Very Good Girls starring Dakota Fanning 
and Elizabeth Olsen. Her forthcoming album On the Line will be released on March 22.
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MCF Staff PicksMCF Staff Picks
By MCF & Englert Staff

Want the insiders’ view of this year’s lineup? Staff of The Englert 
Theatre and Mission Creek Festival share their 2019 recommendations.

ANDRE PERRY
Executive Director 

Makaya McCraven, Jaimie Branch (artist-in-residence), and Mark 
Guiliana (Space Heroes + Beat Music) are the hidden (or known) 
gems of this year's festival. Together they represent the ever-
riveting landscape of jazz in the 21st Century — a form that has 
been re-energized by avant-garde, electronic, hip-hop influences.

SARAH SHONROCK 
Operations Director

Jaimie Branch was awesome at Witching Hour and is going to be 
awesome at Mission Creek. 

BRIAN JOHANNESEN 
MCF Community Programming Director
 
Every year there are bands at MCF that I have not heard before and 
end up becoming a favorite. Last year one was Counterfeit Madison, 
this year it has been Ratboys. I had never heard of them until they 
entered the MCF lineup and their latest record GN has been in 
constant rotation since. They're one of those great indie rock bands 
that remind you of like 10 bands you love but still have a unique and 
fresh vibe. I'll be there and I will be smiling.

CONNOR WADE 
Development Associate

I'm anxiously counting down the days until Mark Guiliana comes 
to Iowa City to perform with Space Heroes and Beat Music. Mark 
consistently pushes the boundaries of creativity in jazz, electronic 
music, and his approach to the drumset.

I've been quietly engulfed in the music of Good Morning Midnight 
through the winter and I'm drawn to the group's raw indie-rock 
power and rich lyrical content. Sharing the bill with powerhouses 
Mitski and Jay Som will make this a special show. 

KATIE ROCHE 
Development Director

Noura Mint Seymali is my number one pick this year. I'm 
so excited for the opportunity to see one of Mauritania's most 
important musicians in the intimate space of The Mill.

MAKAYA MCCRAVEN
with Black Moth Super 

Rainbow and The Only Ion
Gabe's

Sat,, April 6 @ 9 p.m

JAIMIE BRANCH 
(MCF 2019 ARTIST-IN-
RESIDENCE) with Mark 
Guiliana Space Heroes

The Mill
Thurs., April 4 @ 8 p.m.

RATBOYS
with Pink Neighbor and 

Halfloves  
The Mill

Wed., April 3 @ 7:30 p.m.

MARK GUILIANA 
SPACE HEROES

with Jaimie Branch (MCF 
artist-in-residence)

The Mill
Thurs., April 4 @8 p.m.

GOOD MORNING 
MIDNIGHT 

with Mitski and Jay Som 
The Englert Theatre
Fri., April 5 @ 7 p.m.

NOURA MINT SEYMALI
with Black Stork

The Mill
Tues., April 2 @ 8:30 p.m.



$165

Goodfellow





pianos • guitars • drums • band • orchestra • print music • music therapy • repair • lessons

 
CEDAR RAPIDS 1398 Twixt Town Road, Marion • 319-377-9100CORALVILLE 1212 Fifth Street, Coralville • 319-351-2000

Its never too early  
—or too late!— to  

learn. Sign up today  
for individual or  
group lessons!

Play now. Play for life.

westmusic.com

to beautiful!

from broken...

Expert repair for your favorite 
and best worn pieces. Proud supporter of 

the performing arts.

Member FDIC
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December 2018December 2018
Little VillageLittle Village

Reader Reader 
SurveySurvey

“Alternative Newsweekly Influentials consume and recommend 
cultural activities at a much greater rate than the general public 
or Influentials as a whole.”

–Roper Center for Public Opinion Research

FREE 700+700+
LOCATIONSLOCATIONS

2x2x
MONTHMONTH
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AGE 35-44

23%

96%

14%14%
AGE 45-54AGE 45-54
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22
G E N D E R 
IDENTITIES

Community 
Resource

High-traffic areas in the Iowa City/ Cedar Rapids 
metro area; outside boxes and inside retail 
businesses, restaurants and hotels

Single issues in 
July, November and 
December

Read the print 
edition

LIVE MUSIC
CINEMACINEMA
THEATER / PERFORMANCE
ART / EXHIBITIONART / EXHIBITIONParticipate 

in primary 

Online only

Vote in local 
elections

Use the Little 
Village Calendar 

to find events

Dine out at least 
1x/week

Voted on 2018 
general election

A

TOTALTOTAL  
PLATFORMPLATFORM  

REACHREACH  

POLITICALLY ACTIVE READERSPOLITICALLY ACTIVE READERS CULTURALLY ENGAGEDCULTURALLY ENGAGED

READER COMMENTS

MOST POPULAR EVENTS:MOST POPULAR EVENTS:

ADVERTORIALADVERTORIAL

This is what a locally made, 
globally minded news mag 
should be!”

"The updates in my email 
are always a welcome 
breath of fresh air and 
culture and remind me why 
I really do love this town"

"Thank you for being 
everything that you are! 
Our community wouldn't 
be the same without your 
woke voice"



From Past to Present ...
PHOEBE MARTIN

is your Iowa City native with extensive real estate
knowledge in Iowa City and surrounding areas.

Cell: 319-541-8695
phoebe@skogman.com

www.phoebemartin.skogman.com
PC-6000046989

om
P hoebe Martin

1978

2530 Corr idor Way, Suite 302

ArdeniaAA

Henry Sabin ElementaryHHHHHHCityHigh School

1972

CCCCCC

1990
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Upcoming EventsUpcoming Events

ST. PAUL & THE BROKEN BONES
Tues., March 26 at 7:30 p.m.
$44.50 Reserved Seating
Sponsored by Hothouse Yoga & Rylan & Ross DeValois of 
MidAmerica Securities Mgt Co 

St. Paul & The Broken Bones formed in 2012, quickly rising on 
the national scene, and the band worked hard to prove they were 
no mere retro-soul band—from touring the world relentlessly, 
including opening for The Rolling Stones, to appearing on every 
talk show imaginable. Paul Janeway’s fearless showmanship, 
thoughtful lyrics, and dedication to his performance has become 
the band’s calling card. Paired with a full eight-man roster 
comprised of some of the best young instrumentalists in the South, 
they are a must-see event. With his band’s new album, Young Sick 
Camellia, Janeway has created a space for St. Paul & The Broken 
Bones to rival any forward-thinking band making music today, 
based on a concept all-too familiar to him: family, and how we love 
them despite our differences.

PATRICIA MARX & ROZ CHAST
In Conversation with Lauren Haldeman
Tues., April 9 at 7 p.m.
$25 Reserved Seating
Presented by Prairie Lights Bookstore
 
Patty Marx has never been able to shake her mother's one-line 
witticisms from her brain, so she's collected them into Why Don’t You 
Write My Eulogy Now So I Can Correct It?: A Mother’s Suggestions, 
accompanied by full color illustrations by cartoonist Roz Chast. 
Patty Marx has been contributing to The New Yorker since 1989. She 
is a former writer for Saturday Night Live and Rugrats, and is the 
author of several books. After graduating from the Rhode Island 
School of Design in 1977, Roz Chast returned to New York City, 
where she quickly established her cartooning career. In addition to 
her New Yorker cartoons, Chast has written and illustrated a range of 
books. Her memoir, Can’t We Talk About Something More Pleasant? 
won a National Book Critics Circle Award and was shortlisted for a 
National Book Award.

AN EVENING WITH LEO KOTTKE
Sponsored by Artifacts
Sat., April 13 at 8 p.m.
$33.50 - $53.50 Reserved Seating 

In his nearly four decades of recording and performing, Leo Kottke 
has set the highest standard for acoustic finger-picked guitar. Kottke 
wows with his dexterity and musicianship, which are just as sharp 
as his well-maintained sense of humor. Known for his compelling 
original compositions as well as his arrangements of cover songs, 
Kottke has recorded an extensive catalog over 50 years. In 1968, he 
made his recording debut LP Twelve String Blues which led him to 
Capitol Records, where he flourished with records like 1972's "\
Greenhouse and 1973's live My Feet Are Smiling. In addition to his 
own work, Kottke gained attention for his collaboration with Phish's 
Mike Gordon, with whom he's recorded two albums, 2002's Clone and 
2005's Sixty Six Steps.
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*Ticket purchases may incur additional fees. For more information, please go to: englert.org/about/understanding-ticket-fees

NEKO CASE
With Shannon Shaw of Shannon and The Clams
Mon., April 29 at 8 p.m.
$42.50 Reserved Seating
 
It’s been five years since the last solo release from singer-songwriter Neko Case, 
with a New Pornographers album and case/lang/viers, her lauded supergroup 
with k.d. lang and Laura Viers, in between. As with her previous albums, her 
latest, Hell-On, spins away from conventions of story, slipping into real life, 
with its fierce mess and blind catastrophes. The new songs are lyrically rich, 
telling stories that walk a line between fables and true life. It's a forceful and 
confident performance from an artist who digs deep to explore history and 
myth, nature and fate — bringing forth songs to show us new ways of looking 
at the world and ourselves.

THE TALLEST MAN ON EARTH
Sponsored by Goosetown Cafe & The Tuesday Agency
Thurs., May 2 at 8:30 p.m.
$35 - $55 Reserved Seating
 
Performing as The Tallest Man on Earth, Swedish folk singer-
songwriter Kristian Matsson has commanded stages in front 
of tens of thousands of fans at a time, often backed by no one at 
all. The Tallest Man on Earth will perform this May in support 
of his five-part series, When The Bird Sees The Solid Ground. 
Released in installments throughout the year, this project is both 
unique and very in sync with Mattson’s style. Each performance 
is a melancholic journey that holds an unimaginable amount of 
sincerity and beauty to it. From being absent in one’s own life to 
the self-doubt that lingers in all of our minds, Mattson is at his 
most personal, and the payoff is extraordinary.

DAVID BROMBERG QUINTET & LOUDON WAINWRIGHT III
Sat., May 18 at 7:30 p.m.
$36.50 - $56.50 Reserved Seating 

Two American music greats David Bromberg Quintet and Loudon 
Wainwright III are coming to the Englert stage. A godfather of Americana 
and accomplished blues guitarist and multi-instrumentalist, Bromberg is 
renowned for his unparalleled playing and gift for interpretation. His career 
spans more than 45 years, with collaborators such as Bob Dylan, George 
Harrison, Jerry Garcia, Carly Simon, Emmylou Harris, and The Eagles. 
Songwriter and folk-guitarist Loudon Wainwright III came to fame when 
Dead Skunk became a Top 20 hit in 1972. His songs have since been recorded 
by Bonnie Raitt, Johnny Cash, Earl Scruggs, Kate & Anna McGarrigle, his 
son Rufus Wainwright, and Mose Allison, among others. 
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To the Naked Mole Rats To the Naked Mole Rats 
at the National Zooat the National Zoo
Stephanie Burt

Buck-toothed and semitransparent, pretty to no one, 
butt of a joke and protagonist of a cartoon,
you make ridicule
seem inescapable,
not at home anywhere
sunlight might penetrate the circuitous air,
or else at home only on paper,
a mockup of a colony on the moon.
What with the light fixtures’ shadows and the (exhale, inhale, exhale)
	 water vapor,
your tunnels look almost opaque,
their entrance strobing like a zoetrope:

some unambitious, sheltering version of heaven,
or mild first level of hell. Alexander Pope
with his grotto and chronic pain, might have had a lot
to say about your lot,
so eager to immure
one another, yet always on view
to the grade-schoolers whose eyes, below woven
caps and sun hats, make a meal of you.
They could see you as unfinished, or as a mistake.
One compared you to severed toes.
Another called all of you “skin tubes,” which seems apropos,
if rude; it describes us all, though your motives are pure,
your will therefore harder to break.
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44/2
featuring

Jayne Anne Phillips 
James Galvin 
Nathaniel Mackey 
Lia Purpura 
Tom Lutz 
C.S. Giscombe 

44/2

A special thanks to the Iowa Review 
and Stephanie Burt for allowing us 
this poem. Burt’s piece can be found 
in issue 44.2. Visit iowareview.org 
or Prairie Light’s Bookstore to get your 
copy today!

Stephanie Burt is Professor of English 
at Harvard and the author of several 
books of poetry and literary criticism, 
among them Advice from the Lights 
(Graywolf, 2017), a National 
Endowment for the Arts Big Read 
Selection. Her next critical book, Don't 
Read Poetry: A Book About How to 
Read Poems, will be published by 
Basic Books in May 2019.

Stephanie Burt, will read at 
Maxwell Neely-Cohen's the 
Visual Poetry Synthesizer 
as  The Iowa Review's 
Featured Visitor.

Sat., April 6 at 4 p.m.
Venue TBA
Details at:
missioncreekfestival.com
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Become a Friend

As a nonprofit theater, ticket sales and other earned income cover only a portion of 
our costs, and we need the help of community members like you. Donations to the 
Englert help support several aspects of operations including but not limited to outreach 
projects in our community, programming costs for artist performances and residencies, 
maintenance and preservation of our historic building, and capital improvement projects.

Englert Eateries: 

»» El Banditos

»» Clinton Street Social Club

»» Goosetown Café

»» Linn Street Dive 
	 (No Fridays or Saturdays)

»» Trumpet Blossom Cafe

The Friends of the Englert program is 
our way to say thank you, providing 
donors of $35 or more with priority 
access to tickets for in-demand shows, 
free and discounted ticket prices, and 
other Englert insider benefits and 
information. Contact the Box Office 
or visit bit.ly/englertfriends

Recognition 
Benefits for Friends of the Englert 
begin the day you donate, and 
continue for 12 months, at which 
time you will have the opportunity to 
renew or upgrade your membership. 
You may also choose to give monthly 
or auto-renew your membership.

$35 to $99

The ability to buy tickets BEFORE they go on sale to the general public (via 
email notification) and a discount code for 50% off any National Theatre Live 
screenings, through 2019.

$100 to $249

All of the above, plus: 

Recognition in Stages 
(the Englert playbill) 
and frozen yogurt for 
two at Yotopia.

$250 to $499

All of the above, plus: 

A $25 gift certificate good for dinner on show 
nights at one of our wonderful Englert Eateries: El 
Banditos, Clinton Street Social Club, Goosetown 
Café, Linn Street Dive or Trumpet Blossom Cafe.

$500 to $999

All of the above, plus: 

An additional $25 Englert Eatery gift 
certificate and email alerts when tickets are 
released for sold out shows.

$1000 to $2499

All of the above, plus: 

A special dinner with 
the Englert Theatre 
Executive Team.

$2500 - $4,999 

All of the above, plus: 

Sponsorship recognition on a 
mutually agreed Englert program.

$5000+

All of the above, plus:

10 complimentary tickets to an 
Englert Presents event with private 
gallery reception.
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Our Friends of the EnglertOur Friends of the Englert
It is with gratitude that we list over 2500 friends of the Englert, including anonymous 

donors, individuals, foundations, households, and businesses who support the englert 

in the form of goods, services, and funding. Thank you for supporting our mission and 

helping us serve our community.

$2,500+
Anonymous
Laura & Nick Bergus
Bradley & Riley PC
Bread Garden Market
Cedar Ridge Winery & Distillery
M.C. Ginsberg
Goodfellow Printing
Hands Jewelers
Hills Bank & Trust
Adam & Brigette Ingersoll
Iowa Arts Council
Press Citizen Media & Gannett Foundation
Iowa City/Coralville Convention and Visitors 
Bureau
Iowa Department of Cultural Affairs
Nate & Samantha Kaeding
Scott McDonough
Midwestix.com
MidWestOne Bank
Monica Moen
Best Case Wines
National Endowment for the Arts
New Pioneer Co-op
Tim Pearson
River Products Company Inc.
Rockwell Collins
Rylan & Ross DeValois of MidAmerica 
Securities
Toyota of Iowa City, Inc.
University of Iowa Community Credit Union
Washington County Riverboat Foundation
West Music Company
Zephyr Copies & Design

$1,000-2499
Anonymous
Arts Midwest Touring Fund
Steve & Nancy Abram
Ken Brown & Amy Brown
John W. & Ellen K. Buchanan	
Jo Catalano
Wally & Karen Chappell
William Ching
Gregory Cilek & Brenda Pearson
Community Foundation of Johnson County
Maggie Conroy
Jon Darsee & Polly Price

DNE Caplan Family Foundation
Ecolips
Evan & Kressa Evans
Bob & Karlen Fellows
Gary French
Jason & Melanie Friedman
Hillary & Luke Granfield
Timothy and Katie Hill
Rick & Rosanne Hopson
Kenneth K. Kinsey Family Foundation
iHeartMedia
Andrew & Phoebe Martin
Tim & Beth McDougall
Linda & Paul Muhly
Nowak Family Fund
Jenny Noyce & Wesley Beary
Jim & Janet Ross
John & Vickie Sharp
Kathy Mathews & Edward Silagi
Kent & Diane Smith
Anna & Jeff Stone
Dick & Joyce Summerwill
Alan & Liz Swanson
Bob Weiss & Noelle Bowdler
Stephen & Victoria West
LaDonna & Gary Wicklund
Tom Scholz & Pat Winokur
Mark & Laurie Zaiger	
Rod & Deborah Zeitler

$500-999
Anonymous
Steve & Gwen Beck
Paula O. Brandt
Carl R. Brown
Ken Brown & Amy Kristof-Brown
Thomas L. Cardella
Tarah Colaizy & Jason Estes
Nick & Kay Colangelo
Claudia Corwin & Tony Otoadese
Tim & Diane Crosby
Rob Decker & Carrie Hough
Ross & Mary DeValois
Brian Edeker
Zoe Eskin
Lynette Marshall & Jeffery Ford
Dorie Forkenbrock
Rick & Karen Fosse

Laura Frey Law & Ian Law
James Parker & Nancy Emrich Freeman
Michelle Gavin & Brian Mildenstein
Tommy Haines & Megan Samuelson
Mary & Bruce Harreld
James Harris
David & Elly Hesli
T. Hill & Catherine Ann Salata-Hill
Herteen & Stocker Jewelers
Mark & Martha Jepsen
James Kaufmann
Will & Wendy Keen
Kimberly Laczynski
Steven Lamer & Cindy Reed
Midwestern Burrito
Dylan Murray
Alan & Kristin Nagel
Mark & Leslie Nolte
Carrie Z. Norton
Old Capitol Screen Printers
Scott Palmberg
Lisa Jane Persky
Tami & Greg Pollari
Tom & Carol Rosenberger
Jayne Sandler
Sonia Sugg & Joel Shilyansky
Kristin E. Summerwill
Kevin Watkins & Mary Mockaitis
Weigel Family
Teresa & George Weiner
Ryan & Amanda West

$250-499
Anonymous
Eddie & Judy Allen
Lee-Ann Allen
Christine Ameling
Stephen & Susan Bender
Daniel Boscaljon
Jacqueline Briggs & Eric Gidal
David & Cindy Brown
Jeff & Diane Buffo
John & Kim Callaghan
Daniel & Terri Caplan
Joyce Carman-Baldus
Norm Cate & Debra Ely
Gene & Betsy
Joe & Beth Clark
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Sarah Clark
Brian L. Cook & Susan D. Richards
Dan & Laurie Cummins
Nancy Davin
Brad & Peggy Davis
William F. Decker
Lori Dolan
Ann Dorr
Charles Drum
Therese Ryan & Jim Dunne
Glenn Ehrstine
Jeff L. Emrich
Jill Endres Tomek
Lillian Erdahl
Joseph & Helen Ertl Family Foundation
Tim & Sally Folger
Ed & Pat Folsom
Bob & Sylvia Forsyth
Pamela French
Charles & Connie Funk
Bruce Gantz
Brian Gehlbach & Krista Johnson
Sam Gelb
Dan Gentry & Patrick Dunn
Eric Gidal
Joann Goerdt
Francoise Gourronc
Gadient & Guthrie
Jeydith Gutierrez
Brent Hadder
Rebecca Clouse & David Hamilton
Mary & Bruce Harreld
Bruce & Melanie Haupert
Jill Henningsen
Deborah & Richard Hoffman
H. Dee & Myrene Hoover
Jennifer Horn-Frasier & Mike Frasier
Douglas & Julie Houston
Lisa & Dick Hurban
Lisa & Todd Jacobson
Mark Kamps & Angela Hodges
Julie & Joe Kearney
Jim & Anne Kelly
Mary Kindred
Betsy & Garry Klein & Sandii Klein & Jerry 
Scott
Amy & Paul Kretkowski
Dan Leary & Janine Martin
Yasyn Lee & Mark Niemer
David Leshtz & Sondra Smith
Julie Lindower
Stephen Long
Laurie Lyckholm
Alan MacRae

Raynard & Stephanie Manning
Paul & Linzee McCray
Jayne McCulley
Trish McDonald
John Menninger
Clint & Nicole Miller
Kevin & Julie Monson
Jason & Rachel Napoli
Loras & Karen Neuroth
Mary New
John Nirschl
Christopher Okiishi
Matthew Pappas
Marlene Perrin
Fred & June Perry
Amanda Crosby & Andre Perry
Chuck & Mary Ann Peters
Jeff Porter
Eric & Erin Pottebaum and Family
Luke & Tammia Prottsman
Neil & Nancy Quellhorst
Crystal Raiber & Matt Wilkey
Betsy & Jon Rippentrop
Nancy Romine
Susan Shullaw
Jesse Singerman & Flora Cassiliano
Skay Automotive Service
Anthony Spitzer & Diane Van Hoozer
William & Marlene Stanford
Corinne Stanley
Mara & Andy Stewart
Susan T. Strauss
Phil & Nancy Tabor
Stacy Van Zante & JoAnn Herdliska
Bruce & Dedi Walker
Jean M. Walker
Joe Wegman
Jerry Weiss & Louise Rauh
Gerald Wickham
Betty Winokur
The Perry Foundation
Shive-Hattery Architecture + Engineering

$100-249
Anonymous
Janet & Paul Abbas
Rick & Linden Aerts
Azeemuddin & Faaiza Ahmed
Doug & Ann Allaire
Roger Allman
Robert Amrine
Steven W. & Robin A. Anderson
Gary Anderson

Steve & Jennifer
Melissa Arey
Ronald & Connie Arispe
Matt Arnold & Pam Wesely
Bryan Asklof
Gary Aurand & Tonya Peeples
James A. Autry Jr.
Brennan Baehler & Mary Walser
Richard and Martha Bailie
Dan & Pam Bair
Jennifer Jordan & Renee Baird
Greg Bales
Matthew Bales
Margo Ballou
Anna Barker
Mitchell Barnett
Bill & Mary Ellen Barry
Carla Bartruff
Matthew Bauer
Lisa Baum
Becky Baumgartner
Douglas Baynton & Katy Stavreva
River Music Experience
Debbie Beermann & David Van Dusseldorp
Scott & Jerri Bennett
Astrid Hilger Bennett
Klaas Berkeley
Sharon Berkowitz
John Bernat
P. E. & Sherri Bethke
Jo Ann Binzen
Susan Birrell
Douglas Bissell
Linda & John Black
Bill Blanchard
Jackie Blank
Megan Bohlke
Daphne Boldt
Terry Boles
Carey Bostian & Miera Kim
Steve & Amy
Jo & Steve Bowers
David & Amy Boysen
Randy & Sue Braverman
Richard & Phyllis Braverman
Steve Breese
Shelley Brighi
Wendy Brown
Matt Brown & Gina Hausknecht
Susan Brown & Gary Gussin
Alicia Brown-Matthes
Charley Buck & Patty Rossmann
Mike Buckman
Kevin Burford



FURNITURE | LIGHTING | HOUSEWARES | ACCESSORIES
from the world’s greatest classic and contemporary designers

On the corner of Dodge & Davenport | Iowa City
319. 354. 2623 | info@designranch.com

Best seat in the house

140 north linn street  •  iowa city

p. 319.337.4400 • www.rsvp-asap.com

greeting cards • stationery
announcements • gifts

We are here 
to help. 

SOUNDWORKS

Fresh cut,
beautifully arranged,

locally sourced flowers.

3 1 9 - 3 3 8 - 1 3 3 2

2 0 7  N  L I N N  S T ,  I O W A  C I T Y

W I L L O W A N D S T O C K . C O M
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Pam Burmeister
Doug & Julie Busch
Janelle Rettig & Robin Butler
Helen Byington
Joe & Trish Campanelli
Jeff & Amber Capps
Michael Carberry
J. David & Alexandria Carey
Ryan & Megan Carnahan
Kevin & Joyce Carr
Charles Carroll & Lois Geist
Nathan Carterette
Holly Carver & Lain Adkins
Christopher Caster
Michael Chibnik
Kim & Tanner Chickering
KP Chong
Joshua J. Christain
John & Ann Christenson
Joe Christopher
Mike & Judy Cilek
Tom & Mary Cilek
Alice & J.P. Claussen
Brett Cloyd
Stu & Deb Cobb
Leah Cohen
Tony Colby
Randy E. Cole
Laura Soride - Remax Affiliates
Maureen Connolly
Rosalind Conrad
Steve Hendrix & Karen Copp
Colin & Shauna Cornelius
Robert Cornell
Lois Cox
Liz Craig
Stan Crocker
Harold & Kimberly Cross
Jon & Judy Cryer
Colin Daily
Pete & Julie Damiano
Ben & Alicia Daufeldt
Richard De Puma
Gerald & Janice Denehy
Justin, Alicia, & Matilda Denman
Terry & Jo Dickens
Karmen Dillon
Cecilia Dingledy & Todd Wade
Greg & Susan Dirks
Pat Dolan
Mindy Olson & Ethan Domke
Morris-Downing Family
Charlie & Nancy Dudak
Beth Duder

Dudley Brothers Company
Anne Duggan & Larry Fitzpatrick
John Duignan & Kelly Finn
Sue Dulek
Kelly & Ann Durian
Carolyn Dyer
Rick Dyson & Tami Thompson
Nancy Easley
Kate & Mike Ebinger
Kathy & Gary Edwards
Kevin Eggers
Craig Ellermeier
Cassie Ellis
Eric & Lecia Epping
Carol Erban
Tom & Karen Erger
Mike & Sue Farran
Kathleen Farrell & Doug Riel
Mike Fenneman & Natalie Pearson
Tracy Fiese
Nancy Fincham
Monica Fischer
David Fitzgerald
Leslie & Kyle Fitzpatrick
Lesanne B. Fliehler
Connie Floerchinger
Jessica & Jon Fogarty
Andrew Forbes
Deb & Rick Forbes
Bill Fordice
Patricia Frahm
Karin Franklin
Evonne Freeman
Kirk & Lori Fridrich
Geoff & Jenny Fruin
Sue Fuortes
Susan Futrell & Will Jennings
Heidi & Ernie Galer
Steve & Carol Gallagher
Minnetta Gardinier
Nancy & Tim Gehlsen
Scott Geisler & Jennifer WendtGeisler
Fred Gerr
Bill & Kristin Gerth 
Martin Gibbens of IowaCityMassageTherapy.
com
Mary & David Gilchrist
Nathan Gillespie
Melissa Gilmartin
Josh Gilroy
Gina Glass
Douglas Goettsch
Karen & Donal Kevin Gordon
Scott & Terri Gordy

Robert Gorg & Rochelle Liebman
William & Jan Gorman
Nathan Gould
Galen Graber
Patricia L. Grady
Debb & Leon Green
Tom Gross
Jan & Wayne Guyer
Laurie Haag & Susan Beckett
Lori Hagedorn
Mike Hajdu
Cindy A. Price & Kathy K. Hall
Jim & Penny Hall
Beth A. Hanna
Eric Hanson
Rod Hanze
Jay Happel
Barbara Haring
Susan K Hart
Sally & Steve Hartman
Gregory Haselmann
Dan & Lynne Haub
Janis Hauenstein & Craig Johnson
Dr. Benny Hawkins
Matt & Mary Kate Pilcher Hayek
Patricia M. Hayek
James Hayes
Margaret & Mark Heffron
Matt and Sara Hektoen
Steve Hemingway
Lyell Henry & Gretchen Holt
Patrick & Karen Hermanson
Jack Herring
Michelle Hills
Richard & Anji Hinkhouse
Michele & Chuck Hinz
Steve & Kristin Hirst
Mike & Julie Hodge
Rev. Don & Kathy Hodson
Mary Hoefer
Mark Holbrook
Myrl & Denise Holida
Jessica Horaney
Steve & Julie Hostager
Onn Houck
Jim & Judy Houghton
Hans & Kristi House
James Howe
Veronica Hubbard
Jan & Kenn Hubel
Wayne Huebener
Dyrk Huffman
Russell Husted
Nancy Husted
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Pat & Ron Ikan
Marc Janssen
Megan Joens
Phillip E & Jo Lavera Jones
Ellen L. Jones
Terry & Mike Jones
Phyllis Beth Jones
Barbara Jons
Sue Kann & John Lanaghan
Muneera Kapadia & Matthew Kretzschmar
Karen Kautzky
Debra Kay
Kristine Kellbach
Ruth Kellems
Chris Killion
Marian Wilson Kimber
Doug & Chana Klein
Kevin & Teri Knapp
Tony & Peggy Knight
Eric Kome
John S. & Patricia C. Koza
Ron & Renee Kramer
Joseph & Becky Krob
Rebecca & Markus Kuehn
Cecile & Ruedi Kuenzli
Steven & Laurie Kuhl
Alice & Sheldon Kurtz
Douglas & Judy LaBrecque
Julia LaBua
John Langland
Robert P. Larkin
Lance & Becky Larsen
LeAnn Larson
Karlyn & Larry Larson
Heidi Lauritzen
Tom Lawrence
Michael Lee
Tim & Deb Lehman
Vicki Lensing
Mike Lewis
Jeff & Tracy Liebermann
Rachael Lindhart
Nellie & Adam Link
Brenda Linley
Jean Littlejohn
Stephanie Lockhart
Chris & Britta Loftus
Nina Lohman
Neal & Kim Losen
Richard & Lynnette Loula
Bonnie Rae Love
Priscilla Lowther

Bob & Becky Loyd
David & Martha Lubaroff
Gary & Sharon Lust
Patrick Bauer & Christine Luzzie
Jane Lyons & John Macatee
Michael & Shelly Maharry
Casey Mahon
Walter & Joan Maley
Mary Marine
Linda Marsh
Lara Marsh
Carolyn & Joseph Martin
Emily Martin
Dan Mascal & Megeen Gillette
Mary Mascher
Dan & Bridget Matheson
Mary & Greg Maxwell
Webster McBride
Vicki McBrien
Sean & Kristi McCall
Erin McCormick
Jeff McCullough
Guy & Bonnie McFarland
Joseph & Patricia McGee
Scott McGill & Cecily Gabel
Steve McGrane
Brennan & Stacia McGrath
Teresa McLaughlin
Kembrew McLeod & Lynne Nugent
Mark & Nancy McMullen
David McNair
Susan McPeters
Tracy McWane
Jill & Finn Meadows
Jerry & Pat Meis
Erik Melloy
Lynn Mennenga
Troy & Lisa Mertens
Catie & Pete Metz
Mary & Gary Milavetz
Stan Miller & Kathy Polvi
Dan & Virginia Miller
Elyse Miller
Chelsi & Steve Miller
Jeanette Miller
Paul & Mary Miller
Tom Minear
Marc Moen 
Mike & Katie Molzen
Suzanne Monkman
Kim & Liz Moore
Jeffrey & Cheli Morgan

Joanna Mouming
Mary Moye-Rowley
Katherine & John Moyers
Ed Heffron & Louise Murray
Margaret Murray
Joan & Marcus Nashelsky
Henry Nathanson
Rebecca Neades & Ed Sheridan
Ron & Niki Neems
Mark Newton
Alan Chatfield & Marcia Nidey
Dan & Doreen Nidey
Mary Noble
Edward & Chris Null
Betsy Boyd & Bill Nusser
Kasia Laskowska & Kelly O'Berry
James O'Gorman
Joan O'Kones
Gary & Mary O'Malley
Matt & Shari O'Rourke
Todd Olson
Doug & Sheila Ongie
Bob Oppliger
Polly & Armond Pagliai
Maggie O'Dea & Jean Parker
Gerald Partridge
Amy Dobrian & Mike Partridge
John Pepke
Joe & Coleen Peterson
Kirk & Barb Pfeiffer
Becky Phelps
Al Pierson
Wesley Pilkington
Sherian & Jim Piper
Andy Piro
Sherri Pitkin
Joe & Kris Plank
Christine Plunkett
Jim & Laurie Ponto
D. A. Powell
Barbara Price
Jan Myatt & Steve Price
Lisa Price
Jennifer Price
Miriam Prichard
Richard Priest
Mike & Aggie Putz
James Pyrz
Steven J. Rackis
Joe & Martha Rasmussen
Mark Reagan
Charles & Sharon Rebouche
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Jackie Reger & Terry Wahls
Ronald & Sue Reider
Galen Reinsmoen
Kathleen Renquist
Shawn Rhinehart
Kelli & Edward Rinderspacher
Lisa Roberts
Art & Dianne Roche
Anna & Chris Rode
Gerry Roe
Carol Roemig-Heusinkveld
Susan H. Rogers
Ed Rolenc
Ben and Megan
Jack & Trudi Rosazza
Marcy Rosenbaum & Roy Reynolds
Catherine Rost
Peter & Linda Rubenstein
Candice Runyon
David Rust & Joy Smith
Lucy David & Len Sandler
Bob Saunders
Hutha Sayre
Aaron & Shana Schaefer
Benjamin Schlesinger
Mollie Schlue
Rita & Robert Schmidt
John Schmidt
Jack & Coleen Schmillen
Mike Schmitz
Steve & Janie Schomberg
Jo & Jim Scott
Katie & Mike Selburg
Jay Semel & Joan Kjaer
Doug Seyb
Andrew Sherburne & Elizabeth Graf
Aaron & Lisa Shileny
Joellen Shoemaker
Marilyn & Don Shurr
Dick & Vicki Siefers
Renee Buchanan & Jason Sifford
Harlan Sifford
Stephen Siglin
Timothy & Lynn Skopec
Sydney Smith & Rory Preston
Elliott Sohn
John & Cathy Solow
Brian & Anne Spencer
Jim Spevak
Diane Spicer
Mark Stamnes
Tracy & Cindy Stamp

Kenneth & Raija Starck
John Stefaniak
Dan & Beth Stence
Dan & Jill Stevenson
Serena Stier & Steve Burton
Brad & Tricia Stiles
Suzanne Stock & Nathan Holton
John Stokes
Kelly Stone & Rob McCarthy
Andrew & Pamela Stone
Cynthia Strong & Marty St. Clair
Pat & Tom Struve
Virginia Styron
Pat & Bill Sueppel
Mel & Diane Sunshine
Bonnie S. Sunstein
Becky & Tim Svatos
Dan & Gail Swartzendruber
Steve Swenson
Marla & Mike Swesey
Nasreen Syed
Marshall & Abby Tague
Rijn Templeton
Marsha Ternus
Tim Terry & Gretchen Rice
Veronica Tessler
Brad & Diane Thayer
Mike & Amanda Thein
John Thomas
Christie & Sarah Thomas
Andrew Thompson
Jim Throgmorton
PIP Marketing/Signs/Print
Susan Totten
Mary Kay Townsend
Daniel Tranel
Dick & Buffie Tucker
Brooke Tullis
Jim & Grace Tully
Ellen Twinam
Carol Tyx
Mark & Susan Valliere
Craig & Sara Vanderleest
Richard & Susan Vermeer
Pamela Villacorta & Chris Ahern
Dennis Visser
Teri Voyna
Jan & Tom Vrban
Timothy & Victoria Walch
Tim & Sheri Waldron
Gayle Walter
Rick & Laura Walton

John Warren
Julia Wasson
Rubie Watson
Susanne Watson Epting
Chris & Michelle Weckmann
Jason Weeks
Jennifer WendtGeisler
Doug & Lori Wenzel
Naomi & Brendon Whalen
Truth, Goodness, and Beauty Dorothy & John 
Whiston
Kent Widmer
Craig Wilbanks & Monty Kehl
Connie & Larry Wilken
Nancy L. and Rick A. Williams
Paul & Gail Williams
DaLayne Williamson
Harold Williamson
Larry T. Wilson & Mary Mathew Wilson
Dave Windisch
Dan & Sara Wing
Thais Winkleblack & Hank Priest
Paul Wise & Joan Folkmann
Marc Wold
Sara C. Wolfson
Harriet Woodford & Stephen Pradarelli
Jerry & Andrea Woodhead
Jennifer Wyatt
Bill Wylder & Monique Kluczy Kowski
John Yacopucci
Molly Yates
Randy & Beth Yeates
Terry Clark & Marguerite Yeutter
Christopher York
Lori A. Ziegenhorn & Murray Bouschlicher
Barbara & Joe Ziegler
Jennifer Zimmerman Bronder & David 
Bronder
Bert Zupek
Pam Ries
SouthGate Companies

Gifts made in memory of:
Teddie Ann Coe, Lois Greenwood, Lisa 
Henner, Lana Hubbard, Jerry Scott & Sandii 
Klein, Baby & Duncan Klein, James Megan, 
Jon Wieseler 

Gifts given in honor of: 
Wally Chappell, Mr. & Mrs. Nate Kaeding, Jen 
Knights, Andre Perry & Family, Katie Roche, 
Family Folk Machine and Kurt Michael Friese



Kurt Michael Friese, a long time Friend of the 
Englert and sponsor of The Englert Theatre passed away 
unexpectedly in the fall of 2018. The Englert extends our 
sympathy to Kurt’s family and friends and remembers 
him fondly.

 “There was never a time when Kurt said no to a 
request to support the Englert with his beautiful food. 
Instead he said, ‘Let me see how to make that work.’ 
Many fundraising events were made successful due 
to the Friese family’s generous, community minded 
spirit,” said Katie Roche, Englert Development Director. 
“I’ ll never forget Kurt laughing, telling stories, and 
thoughtfully explaining each dish from his station at 
the table we’d set up in the orchestra pit. Wherever 
you found Kurt and his food, it felt warm and 
inviting, like you were in his kitchen.”

Thank you for everything Kurt. We’re going to miss you.

Thank you to the following community members for 
their gifts given in memory of Kurt: Lisa Baum, Rose 
Marie Friedrich, Bill & Kristin Gerth, Michael & Gail 
Hensch, Iowa City Area Development Group, Melvin 
Sager & Agnes Corgin, Paul & Gerianne Schaefer, Rod 
Sullivan & Melissa Fath, Dick & Joyce Summerwill, an 
anonymous donor, and The Nowak Family Fund.

IOWA CITY’S BEST
MOVIE THEATER

GETTING BIGGER AND BETTER IN 2019!
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Our VolunteersOur Volunteers
Our volunteers have donated over 60,000 

hours of their time 

Over 8,000 Hours	
Kent Smith

Over 1,000 Hours		
Linda Bergquist		
Diana Durham		
Kathleen Renquist		
Carol Rosenberger		
Tom Rosenberger		
Diane Smith		
Cheryl Tugwell		
Andrea Woodhead			 
		
Over 500 Hours		
Charles Brungardt		
B Condon		
Connie Goeb		
Therese Guedon		
Dawn Harbor		
Elizabeth Holm		
Mary Johnson		
Judy Keefer		
Kim Schillig		
Mary Lund Shumaker	
Julie Spencer		
Marge Stell		
Jan Stephan		
	
Over 100 Hours		
Margo Abbott		
Bill Barry		
Kenn Bowen		
Pat Bowen		
Ruth Bradley		
Bob Britt		
Doug Brown		
Vicki Burgess		
Susan Bye		
Aimee Donnelly		
Katie Drop		
Dottie Frank		
Pam French		

Steve Gardner		
Pete Hammond		
Sally Hartman		
Quinter Harvey		
Sara Harvey		
Trevor Harvey		
Allison Heady		
John Heck		
Megan Hensel		
Donna Johnson		
Wayne Johnson		
Jim Kelly		
JaNae Ketterling		
Brian Kleis		
Kassi Koehler		
Christina Lee		
Brenda Leicht		
Perry Lenz		
Sue Lewis		
Rick Lewis		
Rachael Lindhart		
Diane Machatka		
Alison McGoff		
Dave Moore		
Michael Morgan		
Lanette Morgan		
Cheyenne Munson		
Bonita Nathan		
Jeanne Nelson		
Steve Nelson		
Krista Neuman		
Liz Newbury		
Long Nguyen		
Lan Nguyen		
Rachel Olsson		
James O'Gorman		
Ariane Parkes-Perret	
Christina Patramanis	
Deone Pedersen		
Christine Pernetti		
Megan Petkewic		
Michael Petkewic		

Jann Pidgeon		
Theola Rarick		
Bob Richardson		
Paul Ries		
Pam Ries		
Rich Riggleman	
Nathan Rogers	
Teresa Rouse	
Janet Ruppenkamp	
Marnie Saeugling	
Josh Sazon	
Andreya Schneider	
Linda Schreiber	
Aaron Silander	
Jeanne Somsky	
Virginia Stamler 
Peggy Stokes		
Bruce Tarwater		
Ellen Van Laere		
Mary Vasey		
Jim Weaver		
Jim Webster		
Helen Wilson		
Kelly Winfrey		
Harriet Woodford		
Ron Wright		
Sherri Zastrow		
			 
Over 50 Hours		
Meggie Amber		
Emily Anderson		
Doug Beardsley		
Jill Beardsley		
Bob Boelman		
Hyla Boelman		
Heather Brunner		
Jan Bye		
Larry Cadle		
Ian Corbin		
Michelle Croft		
Donald Denis		
Ann Drop		

Jon Eberlin		
Natalie Ehalt		
Alan Frank		
Winnie Ganshaw		
Jim Gulland		
Lucie Heck		
Rita Holm		
Erika Holm-Brown		
Christy Logan		
Stephanie Ma		
Martha McCallister		
Reilly O'Gorman		
Jan Palmer		
Sarah Presley		
Rose Schmitt		
Alok Shah		
Doug Simkin		
Abi Struck-Marcell		
Ann Tigges		
Genevieve Trainor		
Donna Turner		
Alison Volz		
Karen Von Den Bosch		
Pam Weest-Carrasco		
Doug Williams		
Joseph Wyse		
Becka Yucuis			 
	



Your safety and Your safety and 
well-being is of utmost well-being is of utmost 

importance to us.importance to us.
  

EXITSEXITS
Emergency exits are located throughout 
the theater auditorium. Please identify 

the emergency exit closest to your seat 
and note that it may not be the door 

you entered through.

  
WE ARE HERE TO HELPWE ARE HERE TO HELP

Our ushers are stationed at auditorium 
entrances. If you have any questions 
or concerns during your visit to The 
Englert Theatre please ask an usher. 

If they don’t have the answer they will 
find the appropriate staff person to 

accommodate your needs.

  
STAY AWARESTAY AWARE

Please remain aware of your 
surroundings and notify an usher or 
staff member if you notice anything 

that appears suspicious or out of place.

Above all, the use of common sense is 
key to the safety of everyone!

 

IN CASE OF IN CASE OF 
EMERGENCY EMERGENCY 

You will be directed to leave the 
building by the sounding alarm or by 

theatre personnel. When exiting, please 
proceed in an orderly and prompt 

fashion to a safe area away from the 
building. We request you convene at 

the pedestrian mall located west of the 
building. Theatre staff will announce 
updates on if and when it is safe to  

re-enter the building. 

THE ART OF REAL ESTATE. PERFECTED. 

THE A-TEAM OF BLANK AND MCCUNE

ATeamListens.com

Collectively known as the "A-Team," Alan Swanson and Tim Conroy 
comprise the Iowa City Area’s premier real estate duo. 

Tim Conroy and Alan Swanson 

Alan Swanson
Mobile/Text: 319.321.3129
Email: alan-swanson@mchsi.com
Tim Conroy
Mobile/Text: 319.321.3679
Email: tconroy21@gmail.com

Blank and McCune, The Real Estate Company | 506 E. College Street, Iowa City, IA 52240 | 319.354.9440
Alan Swanson and Tim Conroy are Licensed to Sell Real Estate in Iowa.
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Iowa City Song ProjectIowa City Song Project
In celebration of its 100th birthday in 2012, The Englert Theatre 
commissioned 31 Iowan musicians and bands to write and record songs 
inspired by Iowa City. The result is the Iowa City Song Project, an album as 
diverse and cutting edge as the city itself. The album contains a spectrum of 
music from roots-rock to the avant-garde, bringing together a community of 
artists in a unique musical experience. Give it a listen at https://soundcloud.
com/englert. CDs and LPs are available for purchase at the box office.

Englert at 100Englert at 100
Englert at 100 showcases Iowa City-based photographer Sandy Dyas’ 
celebration of the Englert’s centennial year. Her photos document Englert 
show days from bus arrivals to post-performance loadouts. Dyas was given full 
access behind the scenes, capturing performers warming up in the dressing 
rooms and Englert staff working their offstage magic, creating an artistic 
documentation of the theater’s identity. 

An Illustrated Century by Josh CarrollAn Illustrated Century by Josh Carroll
Local artist Josh Carroll was commissioned to create a comic book 
documenting a century of Englert Theatre history including its 1912 
Vaudeville origins, movie theatre heyday, and performing arts center 
reincarnation. This richly-illustrated timeline provides an engaging way to 
connect with the past and trace the journey of Iowa City’s last remaining 
historic theater.

Poetry by Dora MalechPoetry by Dora Malech
In 2014, the Englert celebrated its 10-year anniversary as a nonprofit. 
Celebrations included special performances, dinners, and commissioned 
work from poet and former Iowa City resident Dora Malech. The Englert 
commissioned Malech to write original poetry for the anniversary, celebrating 
the theme of gratitude. Without the efforts and continuing support of the 
community, the Englert wouldn’t exist as it is today, and we are forever 
grateful to our donors, sponsors, patrons, and volunteers.

ARTIST-IN-RESIDENCE 2014: ARTIST-IN-RESIDENCE 2014: Nat BaldwinNat Baldwin
The Englert believes in supporting emerging and working artists and has 
created an Artist-in-Residence Program to allow artists time to work on their 
projects while experiencing and engaging with the Iowa Creative Corridor. 
Bassist/composer Nat Baldwin of the rock band Dirty Projectors was the first 
resident hosted in February 2014. Baldwin’s residency included substantial 
time for him to work on new compositions as well as to engage with the 
Corridor community by conducting a songwriting workshop with students 
from Tate High School and visiting area cultural institutions with local artists.

Englert Englert 
CommissionsCommissions

The amount of creativity contained within the Iowa City area is 
astounding. Musicians, artists, writers, photographers, and more are 
abundant within the Corridor, adding to the flavor of this Midwest oasis 
of art and culture. The Englert Theatre wanted to highlight this talent and 
began offering collaborative opportunities to local artists, commissioning 
projects to commemorate Englert milestones, our ever-supportive 
community, and the city we call home. 
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IOWA CITY SONG PROJECT CDS 
AND LPS, ILLUSTRATED CENTURY 
BOOKS, AND PHOTOGRAPHY ARE 
AVAILABLE FOR PURCHASE AT THE 
BOX OFFICE AND AT SELECT SHOWS.

Englert Beer SeriesEnglert Beer Series
From Fall 2015 to Spring 2016, the Englert partnered 
with three local breweries to brew three original beers for 
the Englert Beer Series. Inspired by our past, present, and 
future, the original beers poured from the minds of brewers 
at Backpocket Brewing Company, Lion Bridge Brewing 
Company, and Big Grove Brewery. Backpocket’s Riot of ‘84 
Pre-Prohibition Lager was reminiscient of the beer likely 
made by John Englert at Iowa City’s first brewery, and 
inspired by his hand in inciting the Beer Riots of 1884. Lion 
Bridge’s Local Talent Robust Porter shines a spotlight on our 
mission of serving as a conduit between local and national 
scenes. Finally, Big Grove’s Quantum Finish Hyrbrid-Style 
Double IPA is a funky beer aged in Cedar Ridge barrels with 
season citrus fruits, a true Corridor collaboration. Englert 
Beer Series beer may be available for purchase again in the 
future.

The Evolution The Evolution 
of Bruno Littlemoreof Bruno Littlemore
The Englert’s first-ever, commissioned original stage play, The 
Evolution of Bruno Littlemore, premiered in Spring 2016. It’s 
a story of evolution, biological and lingual. It’s a story of love, 
across boundaries and species. It’s a story of oppression, of 
inequality and colonialism. It’s the story of Bruno Littlemore, 
an unusually intelligent chimpanzee. Presented in partnership 
with Working Group Theatre and New Territory Dance 
Company, the piece is based on the novel from recent Iowa 
Writers’ Workshop graduate Benjamin Hale.

ARTISTS-IN-RESIDENCE 2016/2017:ARTISTS-IN-RESIDENCE 2016/2017:
Dis/Unity: A ServiceDis/Unity: A Service
The Englert’s Artist-in-Residence program hosted a group 
of artists for a week in Summer 2016 to workshop an in-
themaking performance-based installation, Dis/Unity: A 
Service, which premiered before a live audience at the 
Deadwood Tavern, addressing trauma, liberation, and 
transcendence through sculptural installations and audience 
interaction. The final work premiered at the Englert in Fall 
2017, and featured an ensemble of artists: Barber, Boubacar 
Djiga, Courtney D. Jones, Esther Baker-Tarpaga, Heidi 
Wiren Bartlett, Raquel Monroe, and Wendell Gray II. 



How It All Happens Here 
CELEBRATING TEN YEARS WITH 

EVENTS DIRECTOR JESSICA EGLI

PAGE 22-23

STAGES
Summer 2018

O f f i c i a l  M a g a z i n e  o f  T h e  E n g l e r t  T h e a t r e

In Conversation with 
Bridget Kearney of 

Lake Street Dive 
DANIEL BOSCALJON INTERVIEWS 

NATIVE IOWA-CITIAN BASSIST 

BRIDGET KEARNEY AHEAD OF LAKE 

STREET DIVE’S RETURN TO THE 

ENGLERT STAGE.

PAGE 10-11

In Rotation  
FOUNDER OF FEED ME WEIRD 

THINGS LISTENING SERIES AND 

FESTIVAL PROGRAMMER CHRIS 

WIERSEMA REVIEWS FOUR RECENT 

LARGELY-INSTRUMENTAL ALBUMS 

PAGE 18-19

THANK YOU
TO OUR 111 SPONSORS WHO HAVE SUPPORTED 

THE PUBLICATION OF STAGES! YOU MAKE THIS THE GREATEST 

PLAYBILL IN THE CORRIDOR. WE COULDN'T DO IT WITHOUT YOU!

IF YOU ARE INTERESTED IN ADDING  YOUR BUSINESS TO OUR GROWING LIST 

OF ADVERTISERS, PLEASE CONTACT  CONNOR AT  CONNOR@ENGLERT.ORG  TO RESERVE YOUR SPOT TODAY.



NEW!

LOCAL ADVENTURE
PROJECTS

AWESOME PEOPLE FOOD 
TRAVEL iloveinspired.com

DRIFTLESS MAGAZINE
Inspire(d)

SINCE 2007
W�t!

POSITIVE NEWS FROM THE DRIFTLESS REGION

ARYN . BENJI . ROXIE

LOOKING FOR PEACEFUL, BEAUTIFUL PLACES for hiking, birdwatching,  
fishing, nature study, cross-country skiing, geocaching, picnicking, and  
photography? Explore Bur Oak Land Trust properties in and around Johnson 
County! 

BUR OAK LAND TRUST protects and conserves natural areas to enrich and 
engage current and future generations. We steward natural areas for the     
enjoyment and education of the public and also hold conservation easements. 
 

DON’T MISS our sixth annual Music on the Prairie concert on July 6th at  
Belgum Grove featuring HomeBrewed and Shinbone Alley! 
 

AND JOIN US FOR Family Day at Turkey Creek Nature Preserve May 19th,  
Family Day at Belgum Grove September 15th, and Under a Cider Moon...a  
Celebration of Autumn October 27th. 
 

319/338-7030  info@buroaklandtrust.org  www.buroaklandtrust.org

Celebrating 50 years 
Of EARTH DAY! 

 Belgum Grove  
 Big Grove Preserve  
 Hora Woods  

 Kessler Prairie  
 Muddy Creek Preserve  
 Pappy Dickens Preserve  

 Shimek Ravine  
 Turkey Creek Nature Preserve 
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THE ENGLERT THEATRE debuted September 26, 1912, transforming 
a livery stable into a space that would host touring Vaudeville acts and 
movies for Iowa City citizens and students. Driven by the vision of 
William and Etta Englert, the space initially held 1,071 seats, a candy 
store, and a barbershop. The second floor was also the home of the 
Englert family, while the third floor housed touring performers.

William Englert died in his home in 1920, at the age of 46. Etta invited 
A.H. Blank and Nate Chapman to oversee the theatre’s operations. 
Chapman died five years later but his wife Dora remained active in 
the Englert’s management (along with her brother, Al Davis, and her 
son Ansel). Both Dora and Etta were present on February 13, 1926 for 
the fire that blazed through the Englert’s roof, ultimately resulting in 
$125,000 worth of damage to a property that had required only $60,000 
to build 14 years before. Etta Englert — along with her new husband 
James Hanlon, A.H. Blank, and Dora Chapman — immediately began 
working to restore the building with an eye to the ornate aesthetic 
tendencies of the twenties.

The History of the EnglertThe History of the Englert

The face of The Englert circa 1912The face of The Englert circa 1912
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The original interior of The Englert Theatre circa 1917The original interior of The Englert Theatre circa 1917

In the 1980’s, Blank and Central States of Des Moines (A.H. Blank’s 
company) — in partnership with the Chapman family — decided to 
transform the Englert into two small-screen movie theaters. The 
screens operated until 1999 when the managers of the Englert family 
finally decided to relinquish their claim on the property. It was snapped 
up by a bar owner with wishes to transform it into a nightclub, but a 
group of concerned citizens convinced the City of Iowa City to purchase 
the theater and hold the property in trust until funds could be raised to 
purchase the space outright.

Over the next five years, this group worked diligently to rebuild the 
Englert as a premier arts venue and a hub in the Iowa City cultural 
scene. In part — under the banner of “Save the Englert” — the group 
diligently raised funds to restore the Englert to its 1920’s glory. The 
names of contributors are memorialized throughout the building, 
including on in the Capital Campaign plaque in the Englert lobby, on 
plaques throughout the theatre, as well as on the backs of the seats of 
the theatre.

The Englert was reintroduced to the 
Iowa City community on December 
4, 2004, when the doors were opened 
to its first live performance in 
over 40 years. Since that time, the 
Englert has become an increasingly 
prominent part of the arts scene in 
the Midwest, not only through its 
role in organizing the Mission Creek 
and Witching Hour festivals, but 
also as it commissions new artistic 
works (such as “The Evolution of 
Bruno Littlemore”) and features new 
work from artists-in-residence (Nat 
Baldwin, composer, and the Dis/
Unity performance art collective) 
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In the age of lightning-fast 
entertainment that allows 
movies, music, and more to be 
downloaded in an instant to a 
smartphone, consumers may not 
be aware of how their technology 
and behavior can affect the 
concert-going experience for 
fellow audience members and for 
the performers themselves. The 
following guidelines need to be 
respected in order for all patrons 
and artists to have an enjoyable 
and safe experience. Please be 
courteous to those around you.

Audience GuidelinesAudience Guidelines

If you need assistance during the show, please 
go to your nearest volunteer usher. If additional 
assistance is needed, the usher will find the appropriate person 
to help you further.

Please arrive on time. We know parking downtown can 
be a hassle and our will-call lines can be long. Please allow extra 
time for travel, parking, and finding your seats. If you arrive 
late, we may ask you to wait until an appropriate break in the 
show to get you to your seats.

Do not have conversations, even whispering, during the 
concert or event. This will distract performers as well as fellow 
audience members. If your child becomes restless, frightened, or 
loud, please take him or her to the lobby.

Silence all cell phones, pagers, watches, and other 
devices. Don’t text, tweet, blog, or surf the web. The glow from 
your device is distracting. You are here to enjoy the show, so 
please give the show your attention!

Keep feet, bags, and children out of the aisles. 
Blocking the aisles is against the fire code.

Pay attention to venue rules and posted notices. 
Many shows do not allow photography or recording. Flash 
photography is never allowed. If we ask you to stop, please do so.

Pay attention to the vibe of the show. If the crowd 
gets up and starts dancing, join them. Please don’t try to do a 
one-person show for your own entertainment. We will ask you 
to sit down.

Respect the supporting act: You never know where 
they are going in the future. If you really dislike the music, take 
a walk or check out our current gallery exhibit on the second 
floor. Please be polite.

Patrons are never allowed on stage. Not before the 
show, during the show, or after the show.

Grounds for removal: If our staff finds you are not 
adhering to the above guidelines, we will give one verbal 
warning requesting that you change your behavior. If you 
continue to disregard the guidelines, we will request that you 
leave the premises. Being removed from more than one event 
will result in being banned from Englert-presented events for at 
least one calendar year. 
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IndexIndex

AW WELT AMBRISCO

BEADOLOGY

BEST CASE WINES

BLANK & MCCUNE A-TEAM

BREAD GARDEN MARKET

BUR OAK LAND TRUST

CORALVILLE CENTER FOR PERFORMING ARTS

DELUXE CAKES & PASTRIES

DESIGN RANCH

DISCERNING EYE

FILMSCENE

GOODFELLOW PRINTING

HANDS JEWELERS

HILLS BANK

INSPIRED DRIFTLESS MAGAZINE

THE IOWA CHILDREN'S MUSEUM

THE IOWA REVIEW

KCCK

KRUI

LENSING FUNERAL & CREMATION SERVICE

LITTLE VILLAGE

M.C. GINSBERG

MID AMERICAN SECURITIES

MISSION CREEK FESTIVAL

MOLLY'S CUPCAKES

NEW PIONEER CO-OP

OLD CREAMERY THEATRE

PHOEBE MARTIN

PREUCIL SCHOOL OF MUSIC

RIVERSIDE THEATRE

RSVP

SHELTER HOUSE

SIMMONS PERRINE MOYER BERGMAN PLC

SOUNDWORKS HEALING ARTS

TAXES PLUS

TEN THOUSAND VILLAGES

THEATRE CEDAR RAPIDS

TOYOTA OF IOWA CITY

THE UNIVERSITY OF IOWA STANLEY 
MUSEUM OF ART

WEST MUSIC

WILLOWWIND SCHOOL

WILLOW & STOCK
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may 3 – may 25 may 31 – jun 16 jun 28 – jul 20

jan 25 – feb 10 mar 8 – mar 24 mar 15 – mar 31

sept 14 – oct 6 oct 26 – nov 10 nov 16 – dec 16

BOOK NOW!
theatrecr.org
319.366.8591

SEASONS
OF MAGIC

THEATRE CEDAR RAPIDS
2018 / 2019



AUTO  •  HOME  •  LIFE  •  HEALTH  •  BUSINESS  •  & MORE

GET YOUR CUSTOMIZED RISK REVIEW:

Proud supporters of The Englert Theatre

www.awwelt.com
24 Westside Drive    Iowa City, IA 52246    319-887-3700

EVERYONE
YOU NEED FOR

A SUCCESSFUL
PRODUCTION

115 3rd Street  SE, Sui te 1200
Cedar Rapids,  Iowa 52401
319.366.7641

1150 5th Street ,  Sui te 170
Coralv i l le ,  Iowa 52241
319.354.1019

w w w . S P M B L A W . c o m

Our cast of attorneys proudly supports

THE ENGLERT
THEATRE

Yo u r  A d v o c a t e  f o r  S u c c e s s S M

Become a 
MEMBER! 

Be a part of our future. 
JOIN ONLINE 

stanleymuseum.uiowa.edu

319.248.9370
www.coralvillearts.org 

Mar 1-3         Disney’s The Little Mermaid
                       Regina High School     
       
Mar 8-10        Alice in Wonderland
                       Young Footliters Youth Theatre                                  
       
May 3-12       The Scarlet Pimpernel
                       City Circle Theatre Company

Jun 14-22      Annual Teen Musical: TBA March 1
                       City Circle Theatre Company

June 28-30    Honk! Jr
    A Musical Tale of the Ugly Duckling
                      Young Footliters Youth Theatre

                      ...and more! Visit our website for updates.
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IOANNIS ALEXAKIS AU DIO  E N G I N E E R  /  L IG H T I N G  D ES IG N E R 
CLAIRE BARRETT M A R K E T I N G  C O O R DI N ATO R
DANIEL BOSCALJON S TA F F W R I T E R 
ANDREW COOK C U S TO DI A N 
DAN CRONIN E N G L E RT N O N F ICT IO N  F E L LOW
ERIN DURIAN H O U S E  M A N AG E R 
CAROLINE EDMUNDS-DIEZ H O U S E  M A N AG E R 
JESSICA EGLI E V E N T S  DI R ECTO R 
MATT HEIDEL B OX  O F F IC E  S TA F F 
ALY HIGH M A R K E T I N G  DI R ECTO R 
NIC KRAFT FAC I L I T I ES  M A N AG E R 
SAVANNAH LANE P R O G R A M M I N G  AS S I S TA N T 
CRAIG OWSLEY B OX  O F F IC E  S TA F F /  S EC U R I T Y 
ANDRE PERRY E X EC U T I V E  DI R ECTO R 
NOLAN PETERSEN B OX  O F F IC E  S TA F F /  D E V E LO P M E N T AS S I S TA N T 
STACIA RAIN G R A P H IC  D ES IG N E R
CALEB RAINEY H O U S E  M A N AG E R 
MATTHEW “RED” REBELSKY S E N IO R  AU DIO  E N G I N E E R 
KATIE ROBBINS PAT R O N  S E RV IC ES  M A N AG E R
EMILY ROBERTS H O U S E  M A N AG E R 
KATIE ROCHE D E V E LO P M E N T DI R ECTO R 
DAN STOLLEY H O U S E  M A N AG E R
ALEXI SCHLESINGER C O N C ES S IO N S  AS S O C I AT E 
SARAH SHONROCK O P E R AT IO N S  DI R ECTO R 
KENT SMITH H E A D  U S H E R 
GABI VANEK L IG H T I N G  D ES IG N E R 
CONNOR WADE D E V E LO P M E N T AS S O C I AT E 
ADRIENNE WOODARD C U S TO DI A N  /  S EC U R I T Y 

Staff of the EnglertStaff of the Englert

Front of House ServicesFront of House Services

Board of DirectorsBoard of Directors

Production AssistantsProduction Assistants

NOAH ANDRYS, BILL ARMENTO, KENN BOWEN, JOE DEMAREST, EMMA GRAY, SAM HAMMOND, GREG JONES, 
TOM KNAPP, SAVANNAH LANE, JUDE MCDONNELL, ALISON MCGOFF, TOMMY MCILHON, GRACE MERRITT, 
DAVE MOORE, ALYSON NEINER, PETER RHOMBERG, JOSEPH SCEERY, LILLIAN SMITH, TANCY ZHOU 

BARRINGTON VAXTER, CODY SCHLADER, SAVANNAH LANE, ALYSON NEINER, JUSTIN COMER

AMY HOSPODARSKY P R ES I D E N T 

ANDY MARTIN V IC E  P R ES I D E N T

JASON WAGNER T R E AS U R E R 

NICK BERGUS S EC R E TA RY

VICKIE SHARP PAS T P R ES I D E N T

JB BARNHOUSE 
CARL BROWN 
ROB DECKER
TODD FANNING

TIMOTHY HILL 
BRAD JOHNSON 
MUNEERA KAPADIA 
NELLIE LINK 

TIM MCDOUGALL
JOSEPH MORELAND 
JESSE SINGERMAN 
ELLIOTT SOHN



110 EAST WASHINGTON STREET  |  IOWA CITY  |  (319)351-1700
WWW.MCGINSBERG.COM

IN THE HEART OF IOWA CITY’S CULTURAL DISTRICT




