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Welcome to The Englert Theatre

Outside of the restaurant, rain covered the streets and sidewalks of downtown Indianapolis.
We sat inside, still wet from journeying across several blocks in the downpour. It was our
last night in town and we were exhausted from the Arts Midwest conference we had been
attending — a few days of endless meetings with colleagues from across the field. But
we were energized too. These moments of refuge and candid discussion with our far and
near network were an important element of conferences — the warm, intimate analog to

brightly lit conference halls.

We discussed, among other items, the riveting topic of grant fulfillment. One colleague
referred to an arts organization that had been awarded a significant amount of funds for a
community engagement grant. The multi-year project for which those funds had been awarded had, so far, failed to
materialize. I don't know the entire story so it’s difficult for me to assess why the grant didn’t work; but the fact that
considerable dollars had been set aside and that a group of caring arts administrators were unable to transform that
funding into a well-received experience for its community sparked numerous questions about the granting process.
Like: why does it require so much work to apply for, execute, and report on grants? Given the human resources
needed to pursue grants, aren’t they immediately more accessible to larger, better-funded organizations than smaller
entites? Is that fair? Does that deepen urban/rural divides? And if community engagement is the focus of a grant,
what happens to that community when the dollars run out - does the engagement cease to occur?

Grantee accountability is clearly a concern for any granting entity — particularly if it is publicly funded - but how can
grants strike a better balance between ensuring the applicants can actually support the work while also not creating
so much additional work for time-strapped staff members that applying for and reporting on the grant becomes
cumbersome, even disruptive to their other work duties. On multiple occasions I have placed moratoriums on new
grants for the Englert development department because we don’t have enough time to manage the process — which
is discouraging. Researching, writing, and submitting an application for something that we might not receive doesn't
always make sense when weighed against spending one-on-one time listening to local donors and businesses who
might invest in our organization’s mission, people for whom our work has immediate impact and value.

In a recent meeting with a prospective donor, I was appropriately grilled about whether the work of the Englert
was really about “community engagement” or if we were just checking the boxes donors and grantors want to
see. I said, “This is decades-long work. Nothing is overnight.” What I meant is that community engagement - or
rather: community building - is long-term work reflected by an organization’s philosophy and the commitment of
its staff to be in thorough, consistent conversation with the various kinds of people in its region. Big projects and
loud splashes are fine but they are not the core of what real community building through the arts looks like. It is
ongoing relationship building, the endless quest of helping one’s actual city feel like home for all who live there. And
yet, grant funds — perhaps by design — seem to so often arrive in temporary bursts tied to one event or a series of
events. So what happens when the granting period is over? Does the community engagement project disappear?
Should grants require longevity as one of their key outcomes?

One of my colleagues at the restaurant in Indianapolis raised their drink to the sky and speaking to an imaginary
grantor in the room said, “Trust us. Let us do the work. This is what we do.” We laughed because we understood
the core of the toast: help us do the work, don’t make it harder. Despite the tension, it’s likely that staff at most arts
organizations and most granting entities are more aligned than not. In order to improve the process what might be
needed is a real, ongoing conversation between the grantors and the grantees - the same kind of engagement that arts
presenters should be pursuing with the different kinds of people who live in their towns.

Sincerely, CONTACT US
Andre Perry

englert.org

info@englert.org

- 319.688.2653

221 E. Washington St.
Iowa City, Iowa 52240

Executive Director
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Ailey II: Interview with Troy

DAN BOSCALJON

In arare opportunity, the Englert will host
contemporary and modern dance ensemble Ailey I1,
a company that features a dozen of the country’s most
talented young dancers (between 21 and 24 years

of age). Ailey I1, co-presented with Nolte Academy,
performs at the Englert on Sunday, November 4 at
6 p.m. Ailey II has been developing and promoting
America’s top dance talents since 1974, beginning

as the Alvin Ailey Repertory Ensemble under the
artistic direction of Sytvia Waters. I had the privilege
of speaking to Troy Powell, who took over the duties
of artistic director in 2012. - Daniel Boscaljon

What is the role of artistic director? How
does it differ from an orchestral conductor
or the director of a play or film? What’s been
the most exciting part of this job?

An artistic director wears many hats. I'm
responsible for nurturing and grooming
these young artists artistically, whatever their

The Englert Theatre | 8

Powell, Artistic Director

Photo by Kyle Frohman.

artistic vision is, to watch them grow as
dancers and artists — but as people as
well [and to get them to] a point where
they’re connected and confident in who
they are as human beings. Another
one of my responsibilities is to bring in
choreographers who will challenge the
dancers technically and psychologically.
I also hire the dancers...and try to get
dancers the best jobs possible. It also
helps me ground as a human being —I'm
responsible for these young dancers, so
I'm learning about myself as well.

I know that you also have done
choreography of your own: how does
being artistic director build upon but

differ from that type of work?

When I first came onboard, I was
choreographer. I was creating works for

eight or nine years, and when I became AD
I took a hiatus — I just created a duet this
summer on the dancers that will be premiered
this season. It’s not a responsibility with the
job, but it’s part of it.

Describe the differences separating modes
of dance — from classical to jazz to modern
to contemporary. What do you think has
been gained in the evolution of dance styles?

We do everything — we try to have a wide
range of different styles. Mr. Ailey thought
it was a great idea for his dancers to know
everything from ballet to jazz to hip-hop to
contemporary because it helps a dancer in the
long run. Some dancers and choreographers
these days do it all. When I was trained, you
had to sing, dance and act, but now, dancers
really need to know all kinds of dance, because
so many choreographers do everything.

Our base technique is the Horton technique
— it’s modern. It strengthens the dancer, and
it is a beautiful technique. You can distinguish
an Ailey from anyone else because of that
ground in modern dance. Lester Horton was
interested in Egyptian and Arabic shapes
— squares, things parallel. It looks seamless
as youre doing choreography. You see the
technique, but also the work as the dancers
are moving. The way Mr. Ailey approached
it — it was not a static genre, but a technique
that flows through movement and it has been
around so long that people recognize it.

What is it that makes dance an art form,
rather than another version of athletics,
like gymnastics? What kinds of things do
dancers capture that other art forms don’t?

It’s conversations with our bodies. We tell
stories with our physique, which people are
connected with when we perform, or are in
rehearsal. We're not vocal, but we are moving
and are having conversations. Dance is unique
in that sense — were able to transform a
story or conversation that we express to an
audience. It makes us feel good, releasing what
our bodies want to express. Mr. Ailey talked
about it as storytelling: youre an actor, youre
a singer, youre moving through your body as
you tell different stories (personal experiences,
something you imagined, something that you
have seen or experienced recently or in the
past). This can transform people, it moves



people.

What kinds of questions are you able to
explore in dance? What is it that you think
thisyear’s performances capture particularly
well?

Dance is an art form, but it’s definitely
something that has to come from an honest
place. We have to be honest to ourselves
before we can be honest with [other] people.
We don't just do steps. When choreographers
teach steps, we dont just do that. We
approach things in a humanistic way. Doing
steps becomes boring...even if that is your
approach, as opposed to it being more like
music or voice or theater where there is that
fluid flow of storytelling. Dance has questions
— but dance has true answers. You know
the artistic approach that you take when you
are dancing because every time you hit the
stage, it is different. I never premeditated a
performance or rehearsal because each time I
performed was different. The costumers and
audience and energy and adrenaline pops out
of your body, and you have no control over
what your body is telling you; you know the
steps and the choreography, but it’s totally
different when you reach the stage.

As someone who has danced, and now
observes dancers, what kinds of things do
you watch for to evaluate what separates a
great dancer from one who is merely good?

We look for dancers that are strong, who
can live up to the choreography, but we’re
also looking for people who are willing to
open themselves as individuals. You can see
someone audition who is special, someone
we can work with. Most of them are good,
but we want those who bring artistic freedom
and artistic choice. You do have a few that
catch your eye, and 9 times out of 10, those
are the ones who are hungry and passionate.
'The people that catch your eye, they’re a little
more hungry and not too analytical. They’re
more free and want to tell their story in a more
passionate way.

When you see that special dancer, what in
the body shows that specialness?

'The face — it’s about their expression and how
they approach the movement and how that
expression in the face trembles down to their

bodies, powerful and also vulnerable, which
is a strong attribute to have as well. You can
tell by the way they move — they overextend,
they go for it more by their approach. It is
sometimes at 1000%. It is freedom, and they
have a sense of being free or liberated and
they’re not afraid to take chances or risks.

How often do you still dance? How often
do you perform? What has changed in your
relation to dance?

I'don’t dance full time anymore, butI can when
I'm demonstrating. It’s healthy for me to move.
I take class now and then. Not often enough,
but I'll get back into it. I miss it. Sometimes I'll
break out a step or two at home.

“IT'S CONVERSATIONS
WITH OUR BODIES. WE
TELL STORIES WITH OUR
PHYSIQUE, WHICH PEOPLE
ARE CONNECTED WITH
WHEN WE PERFORM, OR
ARE IN REHEARSAL. WE'RE
NOT VOCAL, BUT WE ARE
MOVING AND ARE HAVING
CONVERSATIONS."

I miss performing. I was with both
companies. As artistic director of Ailey II,
being with these kids all the time, I miss
it, especially performing Ailey works.
What I'm trying to do as artistic director
is to take what I learned and bring it to
this generation as far prioritizing a sense of
community and togetherness, a sense that
we are all one. I'm trying to bring what Mr.
Ailey said in the 60’s — dance came from the
people and should be delivered back to the
people in the most honest way. A lot is going
on in the world today, and one of our new
pieces talks about togetherness as a response
to that. Dancing is an outlet to heal yourself
and to heal one another. With social media,
were texting and communicating and we
have instant gratification. When I performed,
we had no phones. We were getting to know

each other in our personal lives. We saw each
other’s facial expressions, looked each other in
the eye. I still have friends I worked with 30
years ago that are best friends of mine today.

What advice would you have for audience
members for whom this would be their first
dance performance? What kinds of things
would let someone appreciate and even
enjoy it, if it is something new?

When we come to Iowa City, were doing
four pieces, a range of programs. I like to
encourage audiences and tell audiences to be
open. Take this performance and let it change
your perspective on Ailey dancers. We like for
our audiences to enjoy our work — we want
to connect.

Our best audience members are those
who don’t see dance. With Ailey, we cover
everything from lighting to music to costumes
to choreography. We get people who are into
sports, or a lawyer or construction worker
who has never seen dance in this way. We
touch people with what they do, with our
work, so everyone can relate—no matter
your age or color or beliefs. Mr. Ailey always
said: even if you don't like the choreography,
close your eyes and listen to the music or
pay attention to the costumes. Non-dancers
are more curious, and they go home asking
themselves questions and giving themselves

ANSWeErs.

Ailey Il is sponsored by Graduate
Iowa City and The Catalano
Family Fund at the Community

Foundation of Johnson County.
Other
this program include John &
Ellen Buchanan, Wally & Karen
Chappell, Sandra Eskin, Robert &
Karlen Fellows, Jo & Phillip Jones,

individual donors  to

Charles & Connie Funk, Kenneth
K. Kinsey Family Foundation,
John S. & Patricia C. Koza,
Casey Mahon, Monica Moen,
Carrie Norton, Rockwell Collins
Matching Gift Program, Dick &
Joyce Summerwill, and Gary &

LaDonna Wicklund (as of 10.18.18).
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Staff Spotlight:
Pete Becker

DAN BOSCALJON

Monitor Engineer Pete Becker works with Englert artists onstage
to ensure that they can properly hear their own performance. Pete
also produces and engineers records with musicians at Magic
Barn Studios in Solon, Iowa, provides audio forensics for a New
York-based copyright law firm, and handles the restoration and
remastering of vintage recordings for Tuff City Records, a vinyl
record reissue label also based in New York.

What is a monitor engineer? What things in particular
do you do or need to think about when a show is going
on? What about the work is interesting to you? What's
the creative element involved?

Most live music venues are typically divided into two
separate worlds of sound — what the band hears onstage
and then what the audience hears in the house. In some
respects they are two very different things that are occurring
simultaneously. Perhaps the lead singer would only like
to hear themselves and the piano player because hearing
the lead guitarist might be too much of a distraction that
could prevent a more perfect vocal performance during a
challenging or complex harmony section of a song. Perhaps
the drummer would only like to hear the bass and guitar

players and a small amount of the lead singer to do what it is
they do best during the performance. To make things more
complex, it isn't uncommon to have eight to ten entirely
different examples of these specific sonic arrangements
going on all at the same time in different locations on the
stage. Additionally, all of those locations need to sound
pleasing for the performer to enjoy their time onstage and
create for the audience the best music that they can. Most
importantly, this means no feedback allowed. Ever. That's
where some science and math come into play but I won't
bore the reader here with all of those details. It is the job of
the monitor engineer to work closely with the artists during
sound check in order to ensure that all of these things are
prepared and double checked thoroughly before they take

the stage for that evening's performance.

It can be a very similar experience to producing music in the
recording studio, something I've been doing as my primary
artistic passion for almost 20 years now. Working closely
with artists to sculpt the sound of their craft with them is
a very intimate endeavor to consider, and it is important
that they feel comfortable in their surroundings in order to

be creatively free to emotionally express themselves for the

\ . ~
- L]

Monitor Engineer Pete Becker works during a changeover during William
Elliott Whitmore's 2014 Mission Creek Festival show. Photo by Bill Adams
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The Neve recording console came from the famous Magic Shop recording studio in New York City,
which closed in 2016 and was used to record David Bowie's final album “Blackstar,” as well as albums of
artists such as Lou Reed, Suzanne Vega and Duran Duran. Photo courtesy of Pete Becker

eagerly awaiting audience of fans. To do this successfully
means hopefully making fast friends with a small group of
people for a short period of time.

What's the difference between engineering sound live
for a performance rather than as a recording? What
different things do you listen for?

Being a live sound engineer mostly has to do with helping
an artist present to an audience something that they have
already creatively formed during a previous period of
time in a recording studio with their producer — if there
happens to be one. In that sense, engineering live sound
doesn't have quite the same kind of creative collaboration,
let's say, as the recording process usually does in the studio

environment.

For me, as a producer/engineer in the studio, at one moment
I might be playing the tambourine part on a song, and then
helping someone complete the writing of a melody line at
another moment, and later in the process I'll be editing
together all of the many recorded performances into a
cohesive narrative, which is almostlike painting with sound.
So very much a creative and collaborative experience. That
being said, to be an audio engineer in either environment
means you are deciding what microphones are going to be
used and where they are going to be placed and you are
using similar tools to carve out how the sound is going to
be perceived by the audience or listener.

Why do you think it is still vital for musicians to record in
astudio, using old equipment, in a world where artists are
releasing musicrecorded oniPads? What doyou add to it?

There is a growing sector of the music recording industry
that fully embraces and far prefers to use the analog
technologies of yesteryear when capturing music. When

you use vintage analog tape machines and recording
consoles correctly — though it takes quite a bit more
time and skill — the sonic rewards are simply stunning.
The musical tones they can produce are full of beautiful
emotional content and quite literally command hair-raising
moments during the listening experience. At Magic Barn
Studios this is definitely our ethos, and we are extremely
fortunate to be working with what is widely considered
to be one of the most historically significant and unique
sounding recording consoles on the planet. It was one
that was custom designed and built by Rupert Neve (The
Godfather of Recording Consoles) in 1970 for the BBC in
London before having an illustrious three decade existence
in New York City recording the likes of David Bowie, Lou
Reed, The Ramones, Blondie. The list of legendary artists
who preferred to use it is incredibly long, and judging from
the way it has been sounding while we have been recently
producing records for numerous Iowa City and nationally
touring bands alike, it is easy to understand why. That we
are now carrying its torch of musical pedigree and famed
audio integrity right here in Iowa City's backyard is an
absolute unbelievable honor that is hard to describe with
words.

What kinds of things are you able to hear that you hope
that audiences are able to notice and appreciate?

I'suppose all of the subtle nuances of the artist's performance.
Making sure that they can hear all of those little details in
their own monitor system means that they can deliver them
properly into the room - and from there, the front of house
engineer, who is dialing in sounds for the audience to hear,
can also do their job more effectively as well. It really is a
team effort to make sure that all 800 of us are having a
wonderfully enjoyable experience — performers, engineers,
and audience members alike.
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Gregory Alan Isakov will return to the Englert stage on Saturday, November 3 at 8
p.m. with special guest Pieta Brown. Photo by Rebecca Caridad
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Active Audiences III:

Relieving Preconceptions
DAN BOSCALJON

I was thrilled when the Englert announced
that Gregory Alan Isakov would be returning to
play this fall—on reading the news, I smiled as I
simultaneously remembered his 2016 appearance at
the Englert. I remember the lighting of the stage—a
halfmoon of lamps burning shoulder height—and
hearing the swell of guitars that guided Isakov’s
gentle voice from an almost whisper to its full
crescendo. At the same time, I also know that this
memory has been overwritten by my tendency to
listen to his albums as I run. It’s impossible, from
my vantage point in the present, not to mingle the
two pasts into one glorious memory. Not only that,
but as watching Wye Oak (for my second time!)
during this year’s Mission Creek reminded me, if it is
difficult to hear a performance a first time, it is even
more difficult to not impose a past performance over
a present one. Familiarity with a band, or multiple

viewings of any kind of performance art, allows us to

The Englert Theatre | 16

remove ourselves from what is offered and to instead
retreat into a space where we make judgments about
better or worse.

Much in our culture rewards repetition: we watch
sequels and reboots, we reread novels, we listen to
a favorite song over and again. One can do so with a
lazy attitude, half-watching a movie for the fortieth
time, allowing it to recede into the background;
on the other hand, one can approach repetition as
a way to gain a deepened understanding of the art
experience. Some art can only be appreciated once
the shock of its novelty has worn away.

Ironically, the initial appeal of seeing an artist play
again—Isakov, in my case—is knowing that this
performance could be unlike the last. New songs may
be performed, or old favorites may be offered in a new
way. Just as every poem only truly lives as it is read



"BECAUSE NO TRUE
PERFORMANCE CAN
EXACTLY RECREATE A
FORMER VARIATION,
AUDIENCES ARE ASKED
TO ENGAGE IN A COMPLEX
DYNAMIC-APPRECIATING
WHAT A PERFORMANCE
HAS IN COMMON WITH
WHAT IS FAMILIAR

WHILE SIMULTANEOUSLY
APPRECIATING
DIVERGENCES."

aloud, with each reader’s idiosyncratic
interpretation alive in a breath, a pause,
a pronunciation, so also does each song
or each play exist only during the time it
is performed — or witnessed. To watch
a performance a second time therefore
opens something like what one can gain
through rereading a story or rescreening
a film. However, because no true
performance can exactly recreate a former
variation, audiences are asked to engage
in a complex dynamic — appreciating
what a performance has in common with
what is familiar while simultaneously

appreciating divergences.

the
intensity with which the drummer hits a

Some distinctions are minor —

cymbal on a song one night, the slightly
slower speed at which a monologue is
delivered on another. Other occasions,
however, are more significant: a band
changes the lyrics to a familiar song, or
rearranges the song into a new work.
In theater, this occurs when a director
recontextualizes a familiar play into
a different setting, or when an actress
interprets a line or character differently
than one had seen before. Lines are
delivered with a greater understanding of
a character, or a dancer has more energy
and leaps from the stage with a greater
fervor. Both accidental and intentional
deviations have the power to open up

a performance in a whole new way,
for someone in the audience or for the
performer.

From an artist’s perspective, such re-
examinations are part of the artistic
process. The truth of art is something
malleable, and artists will often admit
to needing to continue to learn from
the song what it is through a series of
performances. Just as static art objects
— photographs, paintings, sculptures —
tend to provide rich layers of meaning to
new witnesses in new times, so also do
performative art pieces change over time.
One advantage of performative art is
that its pieces can continue to teach the
performer what it is, slowly, as though
the artist were a block of granite that
needed to be chipped away by a role, or a
song, until finally the truth could be told,
allowed.

Problematically, if it is difficult enough to
see a live performance a first time (given
the occasional person nearby who sings
along to the wrong song, or who simply
is too tall to see around), it is even more
difficult to see a performance twice. We
impose onto each new performance the
ghosts of our previous encounters, with
preconceptions that tend to frame —
and too often dominate — the events
we witness. In doing so, we obscure the
actual sense of now that the performance
provides with a sense of then: the
remembered times we have seen a play or
heard a song before. We use performances
to reaffirm memories of our judgments
(such as: “this actor is amazing!”) instead
of creating new ones. To some extent,
my excitement to see Isakov play will
be anchored in my fond memories of
the last time. Those very memories will
interpose themselves on what I experience
in the moment, such that I will attempt
to simultaneously relive the past and
embrace the present — ultimately doing
neither. Familiarity with a performance
piece can blind and deafen us to the
novelty and magic of a performance
within the moment itself.

We carry within us those performances
that transform us beyond even our
awareness that this is so. Art tends to

speak to our bodies and souls in ways
that we cannot appreciate, much less
We therefore become the
truth of the art we experience and carry

remember.

it as part of our lives, and thus experience
deviations from the truth that we realized
was communicated in a phrase, a glance,
or a song as heretical. This shock, too,
distracts us from the moment in which
something new, never seen before in the
universe, is being born.

Perhaps awareness, offered through a
combination of wisdom and experience,
is the best way to avoid not seeing a
performer for the second time. Being
aware of preconceptions and consciously
placing them to the side provides one
method for clearing space for something
new. Alternatively, being aware of
differences and changes, and thinking
through how it opens up the performance,
can make being a repeat member of
an artist’s (or piece’s) audience a rich,
dynamic experience. Put concretely, my
goal is to see Isakov perform as though it
were for the very first time, not expecting
any song or anything, receiving all that
is offered with gratitude, and learning
anew what possibilities his art opens to
the world.

Gregory Alan Isakov
with special guest
Pieta Brown

Sponsored by Hot House Yoga
Saturday, November 3 at 8 p.m.
Reserved Seating

$32.50 + fees

For ticketing and more

information, please go to
englert.org/events or call
the Englert Box Office at
319.688.2653
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R
X boh@ guodfellowmmtmg com

_____.—-——c-——-_“:._____..._.,.——-—-

Curated Eyewear from Frames + Lenses
Around the World Starting at Only $165

SO
_ discerning eye FOCUS T
see well. look great. by discerning eye
Eyewear. Contact Lenses. Eye Exams. Online Pricing. In Person Service.
www.SeeWellLookGreat.com www.WearFocus.com

Now Open Across the Street from the Englert Theatre




the

IOWA

Fiction, poetry, nonfiction. Since 1970.
Find us at Prairie Lights & the New Pioneer Co-op!

IOWAREVIEW.ORG wm

Anaman Concierge Services, LLC

Why Wait When
We Can Wait On You?

AIRPORT & GENERAL
TRANSPORTATION SERVICES

We provide Non-Stop Transportation Service suitable for

Business Travelers
Single Travelers
Groups
Families
Hotels

ﬁl\(&g‘ggne
THE PRICE

el Freol Thealns
October 14 - Hovember |8

Professional,
courteous drivers

New vehicles
Complimentary Wi-Fi
Available 24/7/365

Fully Insured

PO Box 394, lowa City, |A 52244
(319) 471-2347

BOOK NOW AT:
www.anamancs.com
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WWwWWw.Cityrevealed.com MAGAZINE
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facebook.
Locally Owned - Family Operated - Community Driven

Pick up your FREE copy at area doctor offices, hospitals, restaurants,
grocery and convenient stores, and at all advertisers.

Download the Latest Issue
«~ & Check out the
Gorridor Event Galendar
at www.cityrevealed.com.
319.471.2489 1S

DISCOVER THE CEDAR RAPIDS - IOWA CITY CORRIDOR ==




Seeing stars
since 1854.

‘ 109 E. WASHINGTON ST. n ﬂ ﬂ
DowNTOWN IowA CITY
THE WORLD’S MOST BEAUTIFUL DIAMOND 319-351-0333 * 800-728-2888 HAND S
HANDSJEWELERS.COM

FACEBOOK.COM/HANDS JEWELERSIC JEWELERS
@HANDSJEWELERS SINCE 1854
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Screenwriters, and University of Iowa graduates, Scott Beck and Bryan Woods,
prepare for an opening weekend screening of their smash hit A Quiet Place.

A letter from FilmScene

It’s been five years since we at FilmScene opened our doors
as Jowa City’s nonprofit cinema. What emerged from an
idea scrawled on scrap paper at a coftee shop — as all the
good ideas are — has now shown over one thousand films
and served nearly 200,000 moviegoers.

Ourincredible lowa City community has made indie cinema
part of their regular practice, showing up every night of the
year for movies that challenge as well as entertain.

Nowonder, since the roots of FilmScene’saccomplishments
are found in the very same community that now grows
inside our theaters.

It was our Iowa City community that responded to a city
survey in 2011 and stated their number one downtown
desire was a movie theater.

We introduced ourselves to the community through
screenings in City Park's Shakespearean theater, churches
and music venues. We banded with our campus community
through a partnership with the University of Iowa Bijou
Film Board in the belief that films are an integral part of
understanding our world through film.

Our business community offered up proceeds from
dinners, donuts by the dozen, hand-printed t-shirts
and free advice. Our philanthropic community banded
together as the Founders Circle, to generate seed money to
take our first real steps.

And led by The Englert Theatre, it was our cultural
community that advocated for another arts organization
to join a busy downtown. Rather than skepticism and
territorialism there was belief and cooperation.

From an idea that we could be "more than a movie
theatre," to a cinema that now sends students abroad,
teaches area students how to make films, and supports
local films like Saving Brinton, FilmScene has grown
from an idea to an essential. The Englert too has grown,
proving that our fertile cultural soil can support a rich
and diverse arts ecosystem.

Looking ahead to the next half decade, it will be these
same principles of collaboration that move us forward. The
next big thing is more of the same thing that got us here.

We will dream together—our organizations, all of us.
We will program together. We will create together. We
will build together. Our already great arts will continue to
evolve by working together.

Only together.

And so on the eve of those next five years, on the eve of
Thanksgiving, we are grateful, for the thing that moves us
forward, for that which helps us grow, for that thing Iowa

City seems to have in endless supply: community.

For tickets and current screenings, visit icfilmscene.org
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118 E Collegeé St. deowntown
lowa CityglA'52240

219 E Grand Ave. ¢t vilage
Des Moines, IA 50309

velvetcoat.us

Celebrating

Years of Design
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greeting cards ° stationery
announcements  gifts

140 north linn street - iowa city
P. 319.337.4400 « WWW.YSVP-asap.com

LIKE MUSIC? -
WANT FREE TICKETS?

BE.OUR BOOTS ON THE GROUND AND GEF
THE WORD OUT ABOUT OUR SHOWS.

AS A MEMBER OF OUR STELLAR STREET TEAM,
YOU LL BE THE FIRST TO HEAR ABOUT NEW
PERFORMANCES, RECEIVE FREE TICKETS*

AND SHOW POSTERS, AND MORE.

FOR MORE INFO AND TO SIGN UP, GO
TO WWW.ENGLERT.ORG AND SEARCH
“STREET TEAM.”

*as available




Play KOCK-

"Playing Jazz 88.3
KCCK-FM”

Jazz \\\\\

in the car,

at work,

and now...

on the kitchen
counter.

jazz gi’

Listener-Supported Public Radio
from Kirkwood Community College

:M IH




Night Stand

MARC RAHE
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Ground divorces from ground and red from the heart
beneath the press that screws, with love, the apple
toward cider. Fragments are left of spectrum

when chlorophyll abandons the leaves, old

yellowing story. Selling dismisses

picking. A classic of skyrocketed

afternoon becomes lewd, interpreted.

Her favorite song from childhood dragged
through bong water by black light. Midnight, you
held me once through the lace veil interrupted

by actual touch. What made a recipe for

vinegar of if/then, therefore N, or

negative N. Sum, or its homonym.
Both cufts are open beside the water.

IOWA REVIEW

e

Special thanks to the Iowa Review
and Marc Rabe for allowing us this
poem. Rahe’s piece can be found in
issue 48.2.Visit iowareview.org or
Prairie Light’s Bookstore to get your

copy today!



CONCESSIONS
AT THE ENGLERT

°s Beverages Beeérs onlap

Coke Our craft beer on tap rotates frequently! Please ask a
Diet Coke concessions attendant for a current list.

Sprite

Dasani Regular features:
¢ Sutliff Cider

. ReUnion Brewery select beers
Wine Big Grove Brewery séelect beers
Henri de Richemer Piquepoul
Dubard Sauvignon Blanc/Sémillon
Domaine de Chantpierre Cotes du Rhone
Porta 6 Tinto g

Dubard Merlot :

One free 160z. latte with $5 purchase!

Must present Englert ticket stub to receive offer.

EE SANGRIA
R ITALIAN SODA!

Present your Englert Theakre
ticket stub/print-at-home ticket/eTicket
for 1 free glass of sangria or ltallan soda at Devotay!
Redeemable for up to 7 days from show date.

Valid at: 14 S Clinton St., lowa City, 1A

D 6]_) O Tﬂy . Offer expires: 2/28/19

117 N. Linn Street | lowa City | 319-354-1001 | devotay.net
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—— CREATIVE SERVICES —

Where marketing investments
support independent journalism in lowa

[ | s e

oursis

Cuisitfg'('i:ide :

W it 15C . M) e Wl sl el Ee it
SESITY AT

iowasports.nyc

CUSTOM WEBSITES
FOR YOUR BUSINESS

319.855.147/4

littlevillagecreative.com
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SIXTH GRADE

Sliding-Scale Tuition
& Financial Aid

y
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Y WILLOWWIND

Learn more by visiting

Igniting a passion for learning. willowwind.org
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.
T |

C OMIE
PLAY!'!

THE IOWA

CHiLDKRENS
mUSelm

imagine « create « discover « explore

Coralville, IA ¢ theicm.org




Expert repair for your favorite
and best worn pieces.

§jewelrv, beads, instruction
Open 7 days a weeck

319-338-1566 » www.beadologyiowa.com
220 E. Washington Street » lowa City
Directly across the street from The Englert Theatre.

Proud supporter of
the performing arts.

HilisBank oo
and Trust Company  yijsBank.com

Member FDIC

IT'S THAT SIMPLE.

TEAM

THE ART OF REAL ESTATE. F PERFECTED

THE A-TEAM OF BLANK AND MCCUNE

Collectively known as the "A-Team," Alan Swanson and Tim Conroy

comprise the Iowa City Area’s premier real estate duo.
Alan Swanson

Mobile/Text: 319.321.3129

Email: alan-swanson@mchsi.com CB%.%%?(I(&:
Tim Conroy

Mobile/Text: 319.321.3679 resa? MCCUNE

The Real Estate Company
Email: tconroy21@gmail.com

ATeamlListens.com

Blank and McCune, The Real Estate Company | 506 E. College Street, Towa City, IA 52240 | 319.354.9440
Alan Swanson and Tim Conroy are Licensed to Sell Rl Estate i owa




Upcoming Events

—

CELESTE BARBER
November 17 at 8 p.m.
$25 - $50*

Reserved Seating
Co-presented with
T-Presents

In this exciting live show
experience, actor, comedian,

and social media superstar
Celeste Barber recreates celebrity
Instagram pics, magazine photos
and product ads to highlight how
far they fall from her reality as a
mom and “normal” person. With
two sons under the age of seven
and two teenage stepdaughters,
she knows a thing or two about
parenting exhaustion and how to
find humour in it. Her meteoric
rise on Instagram parodying
celebrity photographs has resulted
in her taking meetings with top
moguls of the entertainment
industry and awkwardly
becoming friends with the very
people she is parodying. Barber
explains the story behind some
of her most famous images, her
new relationship with famous
people, and the stalkers, fans and

comments that get under her skin.
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THE NUTCRACKER

November 30 - December 2
$22 - $38*

Reserved Seating
Co-presented with

Nolte Academy

Sponsored by Hills Bank
Phoebe Martin, Realtor
Kim Schillig, Realtor

The Englert Theatre and
Nolte Academy are proud to
present a new production of
The Nutcracker! This holiday
classic comes to life with
performances by dancers

from Nolte Academy. The
production features a live
orchestra, consisting of local
musicians conducted by Carey
Bostian. This year’s classic
Nutcracker ballet features
exquisite new costuming,
enchanting new sets, and
captivating new choreography
under the direction of Nolte’s
Interim Ballet Director and
Nutcracker Artistic Director,
Mauro Villanueva (formerly
of The Joffrey Ballet), all while
embracing the classic Nutcracker
we have all grown to love.

APHIL VASSAR CHRISTMAS
December 7 at 8 pm.
$38.50 - $68.50*

Reserved Seating

Playing his holiday hits
alongside the country hits

of his career, Phil Vassar is a
piano-pounding powerhouse
on stage. One of a handful of
musicians to have multiple hits
as a songwriter and as an artist,
Vassar has 10 Number 1s, 15
Top 10s, and 26 TOP 40s. His
critically-acclaimed holiday
release Noe/ included five
original and five classic songs
and a slight dose of irreverence.
Sandwiched between “Away

in a Manger” and “T'll Be
Home For Christmas,” “Santa’s
Gone Hollywood” is an equal
opportunity offender for
everything good and pure about
jolly ol’ Saint Nick.

NATIONAL THEATRE LIVE:
ALLELUJAH!

December 16 at 2 p.m.

$15 - $18*

General Admission
Sponsored by M.C. Ginsberg

Alan Bennett’s sharp and
hilarious new play is "just what
the doctor ordered" (Daily
Telegraph). Filmed live at
London’s Bridge Theatre during
its limited run, don’t miss this
acclaimed production full of
"singalongs and stinging wit"
(The Guardian). The Beth, an
old fashioned cradle-to-grave
hospital serving a town in
Yorkshire, is threatened with
closure as part of an efficiency
drive. A documentary crew,
eager to capture its fight for
survival, follows the daily
struggle to find beds on the
Dusty Springfield Geriatric
Ward, and the triumphs of the
old people’s choir.



AN EVENING WITH DAWES
January 27 at 7 p.m.

$40*

Reserved Seating

Over nearly a decade, Dawes
has grown from their Southern
California roots-rock sound that
nodded to the past, to a modern
blend of guitar-driven indie
rock, slick grooves, blue-eyed
SoCal soul, and modern folk.
The band is touring with their
sixth album, Passwords, which
NPR Music dubbed a return

to Dawes’ “greatest specialty:
smooth and ingratiating
California folk-rock that never
bothers to hide its big, beating,
bleeding heart.” This is a record
about the modern world: the
relationships that fill it, the
politics that divide it, the small
victories and big losses that

give it shape. The album also
embraces a spacier, experimental
approach. Rarely has Dawes
created such an appropriate
soundtrack for the modern age.

THE FAB FOUR
February 13 at 7:30 p.m.
$45 - $65*

Reserved Seating

The Emmy award winning

Fab Four is elevated far above
every other Beatles tribute due
to their precise attention to
detail. With uncanny, note-for-
note live renditions of Beatles'
classics such as "Can't Buy Me
Love," "Yesterday," "A Day In
The Life," "Twist And Shout,"
"Here Comes The Sun," and
"Hey Jude", the Fab Four

will make you think you are
watching the real thing. Their
incredible stage performances
include three costume changes
representing every era of the
Beatles ever-changing career,
and this loving tribute to the
Beatles has amazed audiences
in countries around the world,
including Japan, Australia,
France, Hong Kong, The United
Kingdom, Germany, Mexico
and Brazil. The Fab Four is truly
the ultimate tribute.

*Ticket purchases may incur additional fees. For more information,

Please go to: englert.org/about/understanding-ticket-fees

I'M WITH HER
February 28 at 8 p.m.
$45*

Reserved Seating

Four years after their formation
at an impromptu show in

2014, Sara Watkins, Sarah
Jarosz and Aoife O’ Donovan
formed I'm With Her and
released their debut album,

See You Around, in February
2018. See You Around has
garnered praise from NPR, who
instantly hailed the collection

as "willfully open-hearted”

and The Guardian calling their
sound both "ethereal and
purposeful.” Bound by a love for
bluegrass, chamber music, jazz,
storytelling and singing, 'm
With Her have honed a special,
family-like chemistry, garnering
acclaim for their unique blend
of instrumental interplay
combined with their indelible
harmonies. 7he New York Times
describes, “...when the three
women sang together, their
voices became one instrument,
sharing every breath.”

ST. PAUL &

THE BROKEN BONES
March 26 at 7:30 p.m.
$44.50*

Reserved Seating

St. Paul & The Broken Bones
formed in 2012, releasing their
debut album Half the City in
2014 and its follow up, 2016’
Sea of Noise, to much acclaim.
Those strong efforts helped
place them on the national
scene, and the band worked
hard to prove they were no mere
retro-soul band, touring the
world relentlessly, including
opening for The Rolling

Stones. Paul Janeway’s fearless
showmanship, thoughtful
lyrics, and dedication to his
performance has become the
band’s calling card, and paired
with the inventive and skillful
direction of co-band leader Jesse
Phillips as well as a full eight-
man roster comprised of some of
the best young instrumentalists
in the South, they are a must-
see event.
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Become a Friend

As a nonprofit theater, ticket sales and other earned income cover only a portion of

our costs, and we need the help of community members like you. Donations to the
Englert help support several aspects of operations including but not limited to outreach
projects in our community, programming costs for artist performances and residencies,
maintenance and preservation of our historic building, and capital improvement projects.

The Friends of the Englert program is
our way to say thank you, providing
donors of $35 or more with priority
access to tickets for in-demand shows,
free and discounted ticket prices, and
other Englert insider benefits and
information. Contact the Box Office
or visit bit.ly/englertfriends

L] ]
Recognition
Benefits for Friends of the Englert
begin the day you donate, and
continue for 12 months, at which
time you will have the opportunity to
renew or upgrade your membership.

You may also choose to give monthly
or auto-renew your membership.

Englert Eateries:
» El Banditos
» Clinton Street Social Club

» Devotay

» Trumpet Blossom Café
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$35 to $99

The ability to buy tickets BEFORE they go on sale to the general public (via email

notification) and a discount code for 50% off any Captured Live Programming, like

National Theatre Live screenings, through 2019.

$100 to $249
All of the above, plus:

Recognition in Stages
(the Englert playbill) and
frozen yogurt for two at

Yotopia.

$250 to $499
All of the above, plus:

A $25 gift certificate good for dinner on show
nights at one of our wonderful Englert Eateries:
Clinton Street Social Club, Devotay, E1 Banditos

or Trumpet Blossom.

$500 to $999

All of the above, plus:
An additional $25 Englert Eatery gift

certificate and email alerts when tickets are

released for sold out shows.

$1000 to $2499
All of the above, plus:

A special dinner with
the Englert Theatre

Executive Team.

$2500 - $4,999
All of the above, plus:

Sponsorship recognition on a

mutually agreed Englert program.

$5000+
All of the above, plus:

10 complimentary tickets to an
Englert Presents event with private

gallery reception.




Our Friends of the Englert

IT IS WITH GRATITUDE THAT WE LIST OVER 2500 FRIENDS OF THE ENGLERT, INCLUDING ANONYMOUS
DONORS, INDIVIDUALS, FOUNDATIONS, HOUSEHOLDS, AND BUSINESSES WHO SUPPORT THE ENGLERT
IN THE FORM OF GOODS, SERVICES, AND FUNDING. THANK YOU FOR SUPPORTING OUR MISSION AND

HELPING US SERVE OUR COMMUNITY.

$2,500+

Anonymous

Laura & Nick Bergus

Bradley & Riley PC

Bread Garden Market

Cedar Ridge Winery & Distillery

M.C. Ginsberg

Lenore & Charles Hale

Goodfellow Printing

Hands Jewelers

Hills Bank & Trust

Adam & Brigette Ingersoll

Integrated DNA Technologies

Towa Arts Council

Press Citizen Media & Gannett Foundation
Iowa City/Coralville Convention

and Visitors Bureau

Iowa Department of Cultural Affairs
Nate & Samantha Kaeding

Kenneth K. Kinsey Family Foundation
Scott McDonough

Midwestix.com

MidWestOne Bank

Monica Moen

Best Case Wines

National Endowment for the Arts

New Pioneer Co-op

Tim Pearson

River Products Company Inc.
Rockwell Collins

Toyota of Iowa City, Inc.

University of lowa Community Credit Union
Washington County Riverboat Foundation
West Music Company

Zephyr Copies & Design

$1,000-2499

Anonymous

Arts Midwest Touring Fund

Steve & Nancy Abram

Jo Catalano

Wally & Karen Chappell

Community Foundation of Johnson County
Gregory Cilek & Brenda Pearson

Jon Darsee & Polly Price

DNE Caplan Family Foundation

Ecolips

Evan & Kressa Evans

Jason & Melanie Friedman
Hillary & Luke Granfield
Timothy and Katie Hill
Rick & Rosanne Hopson
Andrew & Phoebe Martin
Tim & Beth McDougall
Linda & Paul Muhly
Nowalk Family Fund

Jenny Noyce & Wesley Beary
Jim & Janet Ross

John & Vickie Sharp

Kent & Diane Smith

Anna & Jeff Stone

Dick & Joyce Summerwill
Alan & Liz Swanson

Bob Weiss & Noelle Bowdler
Stephen & Victoria West
Rod & Deborah Zeitler

$500-999

Anonymous

Steve & Gwen Beck

Paula O. Brandt

Ken Brown & Amy Kristof-Brown
John W. & Ellen K. Buchanan
Peter & Meghan Byler

Tarah Colaizy & Jason Estes
Claudia Corwin & Tony Otoadese
Tim & Diane Crosby

Rob Decker & Carrie Hough
Ross & Mary DeValois
Sandra/Zoe Eskin

Jeffery Ford

Dorie Forkenbrock

Rick & Karen Fosse

Gary French

Laura Frey Law & Ian Law

James Parker & Nancy Emrich Freeman
Michelle Gavin & Brian Mildenstein

Midwestern Burrito

Miriam Gilbert

Mary & Bruce Harreld

James Harris

T. Hill & Catherine Ann Salata-Hill

Mark & Martha Jepsen

James Kaufmann

Cole Kent

Annette Knebel & Tim Shields
John & Claudia Knutson
Steven Lamer & Cindy Reed
Nancy S. & John P. LePeau
Kathy Mathews & Edward Silagi
Alan & Kristin Nagel

Mark & Leslie Nolte

Carrie Z. Norton

Sue Otto

Chuck & Mary Ann Peters
Tami & Greg Pollari

Tom & Carol Rosenberger
Sonia Sugg & Joel Shilyansky
Jason & Traci Wagner

Kevin Watkins & Mary Mockaitis
Weigel Family

Teresa & George Weiner

Ryan & Amanda West
LaDonna & Gary Wicklund
Tom Scholz & Pat Winokur
Mark & Laurie Zaiger

$250-499

Anonymous

Lee-Ann Allen

Eddie & Judy Allen

Thomas Balmer

Steve & Sue Bender

Dan & Minette Black
Megan Bohlke

Carey Bostian & Miera Kim
Loraine Brenner

Doug Brenner

Jacqueline Briggs & Eric Gidal
David & Cindy Brown
CarlR. Brown

Alicia Brown-Matthes

John W & Ellen K Buchanan
Jeff & Diane Buffo

John & Kim Callaghan
Daniel & Terri Caplan
Thomas L. Cardella

Joyce Carman
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Quality Suzuki music
instruction for
students of all ages.
Life-enhancing

“r Celebrating 33 years as lowa City's "must-see" gallery.
i
PREUCIL

Internationally known SCHOOL
y of MUSIC

for Excellence.

opportunities from

preschool through
career preparation.

IOWA CITY, 1A

Located downtown
next to the
Englert Theatre

One-of-a-kind, handmade American art, consisting of
unique home decor, jewelry gifts and more!

Full service art gallery, offering phone orders,
layaway, and online orders.

Stop by and see us soon!

For more information:

i 207 E Washington St. « 319-351-8686 « lowa City, IA 52240
www.preucil.org ¢ 319.337.4156 ashington owa City.

A REALTOR’

is no stranger to good music

YOU pAID WH AT?! From F’l.u. "I-u.nina a hm;_ Yo Fimﬁug Haruow& e

Lm&,’f.m and ll‘-u&r'l. Yo F“LE“E-, the vibe uP the mar"lu.#,

The ticketing re-sale market is huge and bo ma,'lina sure your home dreams J.onl"l' Pa.u. ﬁ.ai—
growing larger every day..As The Englert
Theatre has grown to host more nationally This REALTOR® knows how to put
and world renowned artists, we have caught YOUR dreams on center stage!

the attention of these “resellers.” This:is a
“buyer beware” type of market and we highly
recommend that you purchase ‘tickets to
Englert events directly through the Englert
Box Office or via our website/our online
seller,“Midwestix. -Unfortunately, “"we cannot
guarantee or refund any purchases made
through other sites. We work hard to keep
events as affordable “as possible -and we

Nolan Petersen. rReaLTor’
Blank & McCune

| The Real Bstate Commpamny

506 E College St Office: (319) 354-9440

never authorize the sale of tickets over the lowa City, IA  Mobile: (319) 853-8619

advertised ticket price. ;
! P nolan.e.petersen@gmail.com

' blankandmeccune.com
. ‘ i @NolanPetersenRealEstate®
" [ R g gy —

BOX OFFICE Tues, Wed, Fri 12:30 to 5:30 p.m.
PHONE 319-688-2653 WEB englert.org
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PHONE: 319-338-5000

812 S. SUMMIT STREET,
IOWA CITY, |A 52240

TUES - FRI 7 A.M. - 5:30 PM.
SAT 7:30 A.M. - 3 PM.

"Qhiseo! S Jhat's a fous
+mmw
Petty Goody *

Follow Deluxe on Facebook
and Instagram

=

__ SSUNGS TO e

PROUD SUPPORTER
OF THE ARTS

CREDIT UNION 339-1000 * uiccu.org

Fall 2018 | 35



Thomas Carsner

Norm Cate & Debra Ely

Sarah Clark

Joe & Beth Clark

Rebecca Clouse & David Hamilton
Maggie Conroy

Brian L. Cook & Susan D. Richards
Sue & Cliff Curry

Brad & Peggy Davis

William F. Decker

Gregory & Jill Delowery

Ann Dorr

Vern Duba & Jon Feaver

Therese Ryan & Jim Dunne

Kelly & Ann Durian

Glenn Ehrstine

Jeff L. Emrich

Jill Endres Tomek

Lillian Erdahl

Joseph & Helen Ertl Family Foundation
Bob & Sylvia Forsyth

Pamela French

Charles & Connie Funk

Bruce Gantz

Brian Gehlbach & Krista Johnson
Sam Gelb

Josh & Jennifer Gersten

Joann Goerdt

Francoise Gourronc

Garth Greenwell & Luis Munoz
Jeydith Gutierrez

Bruce & Melanie Haupert

Megan Marquardt & William Hedgcock
Margaret & Mark Heffron

Ann Heins

Colin D. Hennessy

Herteen & Stocker Jewelers
Deborah & Richard Hoffman

H. Dee & Myrene Hoover

Jennifer Horn-Frasier & Mike Frasier
Douglas & Julie Houston

Lisa & Todd Jacobson

Mark Kamps & Angela Hodges
Julie & Joe Kearney

Muneera Kapadia & Matthew Kretzschmar

Will & Wendy Keen
Katherine & Dwight Keller
Jim & Anne Kelly

Brooke Renee Kilstrom
Mary Kindred

Amy & Paul Kretkowski
Dan Leary & Janine Martin
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Yasyn Lee & Mark Niemer

Laurie Lyckholm

Alan MacRae

Diane Dahl-McCoy & James McCoy
Neil McFarland

Mike & Sherry McKay

John Menninger

Clint & Nicole Miller

Frank Mitros & Monica Maloney-Mitros
Joshua Moe & Christopher Schuster
Suzanne Monkman

Kevin & Julie Monson

Jason & Rachel Napoli

Loras & Karen Neuroth

Mary New

John Nirschl

Kevin Code & Brenda O'Brien
Christopher Okiishi

Scott Palmberg

Matthew Pappas

Erin Payne-Christiansen

Travis Perry

Sherian & Jim Piper

Jeff Porter

Eric & Erin Pottebaum and Family
Luke & Tammia Prottsman
William Prowell

Neil & Nancy Quellhorst

Crystal Raiber & Matt Wilkey
Betsy & Jon Rippentrop

Brooke Roason

Nancy Romine

Julia Ross

Jayne Sandler

Patricia Winokur & Tom Scholz
Mara & Helmut Schrott

John Shaw

Skay Automotive Service

Anthony Spitzer & Diane Van Hoozer
Don Stalkfleet

William & Marlene Stanford

Alan Stang

Corinne Stanley

Serena Stier & Steve Burton

Susan T. Strauss

Kristin Summerwill

Bruce Tarwater & Ruth Bradley
Stacy Van Zante & JoAnn Herdliska
CJerry Waddilove

Jean M. Walker

Bruce & Dedi Walker

Jim & Christine Walters

Aaron Warner

Joe Wegman & Dawn Herren-Wegman
Ellen Widiss

Seva Center for Healing Arts

The Perry Foundation

Shive-Hattery Architecture + Engineering
The Dickens Family

$100-249

Anonymous

Janet & Paul Abbas

Rick & Linden Aerts
Azeemuddin & Faaiza Ahmed
Doug & Ann Allaire

Chris Ameling

Gary Anderson

Steve & Jennifer

Steven W. Robin A. Anderson
Melissa Arey

Matt Arnold & Pam Wesely
Gary Aurand & Tonya Peeples
Brennan Baehler & Mary Walser
Richard and Martha Bailie
Dan & Pam Bair

Matthew Bales

Ms. Margo Ballou

Anna Barker

Kerri Barnhouse

Bill & Mary Ellen Barry
Carla Bartruff

Matthew Bauer

Lisa Baum

Becky Baumgartner

Douglas Baynton & Katy Stavreva
River Music Experience
Debbie Beermann & David Van Dusseldorp
Astrid Hilger Bennett

Scott & Jerri Bennett

Klaas Berkeley

John Bernat

P.E. & Sherri Bethke

JoAnn Binzen

Douglas Bissell

Linda & John Black

Bill Blanchard

Daphne Boldt

Terry Boles

Derek & Stacy Borwardt

Steve & Amy

Kenn & Pat Bowen

Jo & Steve Bowers

David & Amy Boysen



Richard & Phyllis Braverman
Randy & Sue Braverman
Shelley Brighi

Don Brown & Judy Barkalow
Carl Brown

Matt Brown & Gina Hausknecht

Susan Brown & Gary Gussin
Mike Buckman

Kevin Burford

Doug & Julie Busch

Janelle Rettig & Robin Butler
Joe & Trish Campanelli

Jeff & Amber Capps
Michael Carberry

J.David & Alexandria Carey
Matthew Carlson

Ryan & Megan Carnahan
Charles Carroll & Lois Geist
Jane Carson

Nathan Carterette

Holly Carver & Lain Adkins
Christopher Caster

Michael Chibnik

Kim & Tanner Chickering
KP Chong

Gene & Betsy

JoshuaJ. Christain

John & Ann Christenson
Joe Christopher

Tom & Mary Cilek

Mike & Judy Cilek

Caroll Claps

Terry Clark

W.Bryan & Virginia Clemons
Brett Cloyd

Stu & Deb Cobb

Leah Cohen

Tony Colby

Randy E. Cole

Maureen Connolly
Rosalind Conrad

Steve Hendrix & Karen Copp
Colin & Shauna Cornelius
Lois Cox

Liz Craig

Susan Craig

Stan Crocker

Harold & Kimberly Cross
Jon & Judy Cryer

Dan & Laurie Cummins
Colin Daily

Pete & Julie Damiano

Ben & Alicia Daufeldt
Richard De Puma

Jane & Kevin Deets

Gerald & Janice Denehy
Justin, Alicia, & Matilda Denman
Karmen Dillon

Cecilia Dingledy

Greg & Susan Dirks

Lori Dolan

Pat Dolan

Morris-Downing Family
Charles Drum

Dublin Underground Public House
Charlie & Nancy Dudak

Beth Duder

Dudley Brothers Company
Dave Dugan

Anne Duggan & Larry Fitzpatrick
John Duignan & Kelly Finn
Sue Dulek

Carol Dustman

Carolyn Dyer

Rick Dyson & Tami Thompson
Nancy Easley

Kate & Mike Ebinger

Kathy & Gary Edwards

Kevin Eggers

Andrew Sherburne & Elizabeth Graf
Craig Ellermeier

Cassie Ellis

Eric & Lecia Epping

Tom & Karen Erger

Mike & Sue Farran

Kathleen Farrell & Doug Riel
Michael Feiss & Cathy Cole
Tracy Fiese

Nancy Fincham

Monica Fischer

Jill & Justin Fishbaugh

Leslie & Kyle Fitzpatrick
Marjorie H. Fletcher

Lesanne B. Fliehler

Jessica & Jon Fogarty

Ed & Pat Folsom

Deb & Rick Forbes

Andrew Forbes

Bill Fordice

Patricia Frahm

Evonne Freeman

Jeff Frink

Geoff & Jenny Fruin

Susan Futrell & Will Jennings

Joe & Casey Gale

Heidi & Ernie Galer

Dennis Gallagher

Steve & Carol Gallagher
Minnetta Gardinier

Nancy & Tim Gehlsen

Scott Geisler & Jennifer WendtGeisler
Dan Gentry & Patrick Dunn
Fred Gerr

Martin Gibbens/IowaCityMassageTherapy.com
Eric Gidal

Mary & David Gilchrist
Nathan Gillespie

Melissa Gilmartin

Karen & Donal Kevin Gordon
Scott & Terri Gordy

William & Jan Gorman
Nathan Gould

Galen Graber

Patricia L. Grady

Katie Green & Lisa Dybvik
Debb & Leon Green

Tom Gross

Gadient & Guthrie

Jan & Wayne Guyer

Lori Hagedorn

Mike Hajdu

Jim & Penny Hall

Cindy A. Price & Kathy K. Hall
Jeff Hanan

Beth A.Hanna

Eric Hanson

Rod Hanze

Barbara Haring

Susan K Hart

Sally & Steve Hartman
Gregory Haselmann

Dan & Lynne Haub

Janis Hauenstein & Craig Johnson
Dr. Benny Hawkins

Matt & Mary Kate Pilcher Hayek
Patricia M. Hayek

James Hayes

Mattand Sara Hektoen

Steve Hemingway
JillHenningsen

Lyell Henry & Gretchen Holt
Patrick & Karen Hermanson
Brad & Joni Hindman
Richard & Anji Hinkhouse
Michele & Chuck Hinz

Steve & Kristin Hirst
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Mike & Julie Hodge
Rev. Don & Kathy Hodson
Mary Hoefer

Lena Hoffmeier & Ted Wheeler

Mark Holbrook

Myrl & Denise Holida
Jessica Horaney

Onn Houck

Jim & Judy Houghton
James Howe

Jan & Kenn Hubel

Mary Huber

Russell Husted

Nancy Husted

Alexas Ihrig
MarcJanssen

James Jeffries & Sandra Cook
David Jensen

Megan Joens

Phyllis B. Jones

Phillip E & Jo Lavera Jones
Terry & Mike Jones
Ellen L. Jones

Barbara Jons

Marvin & Julie Jungling

Muneera Kapadia & Matthew Kretzschmar

Karen Kautzky

Kristy Kellbach

Ruth Kellems

Nancy Kennedy

Jim & Connie Kennedy
Chris Killion

Marian Wilson Kimber
Tony & Peggy Knight

Jen, Ted, Arlo & Mae Knights
Eric Kome

John S. & Patricia C. Koza
Ron & Renee Kramer

Jan Friedman & John Kramer
Joe & Becky Krob

Rebecca & Markus Kuehn
Cecile & Ruedi Kuenzli
Steve Kuhl

Mary & Michael Kundert
Alice & Sheldon Kurtz
Douglas & Judy LaBrecque
Julia LaBua

Les & Kathy Lamping
John Langland

Robert P. Larkin

Lance & Becky Larsen
LeAnn Larson
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Karlyn & Larry Larson

Paula Laube

Art & Rose Lauer

Mary Laughlin & Roger Swartz
Heidi Lauritzen

Tom Lawrence

Jim & Elisabeth Leach
Michael Lee

Vicki Lensing

Mike Lewis

Rachael Lindhart

Nellie & Adam Link

Brenda Linley

Jean Littlejohn

Stephanie Lockhart

Chris & Britta Loftus

Joe Cilek & Nina Lohman Cilek
Richard & Lynnette Loula
Bonnie Rae Love

Priscilla Lowther

Gary & Sharon Lust

Patrick Bauer & Christine Luzzie
Jane Lyons & John Macatee
Casey Mahon

Walter & Joan Maley
Stephanie & Ray Manning
Mary Marine

Linda Marsh

Lara Marsh

Emily Martin

Dan Mascal & Megeen Gillette
Mary Mascher

Dan & Bridget Matheson
Mary & Greg Maxwell
Webster McBride

Vicki McBrien

Sean & Kristi McCall

Erin McCormick & Mark Pooley
Paul & Linzee McCray

Jayne McCulley

Jeff McCullough

Joseph & Patricia McGee

Scott McGill & Cecily Gabel
Steve McGrane

Brennan & Stacia McGrath
Linda McGuire

Teresa McLaughlin

Kembrew McLeod & Lynne Nugent
Mark & Nancy McMullen
Susan McPeters

Jill & Finn Meadows

Shawn, Kelli & Zoe Meaney

Jerry & Pat Meis

Erik Melloy

Chris & Denise Merritt
Catie & Pete Metz

Mary & Gary Milavetz

Dan & Virginia Miller

Stan Miller & Kathy Polvi
Elyse Miller

Chelsi & Steve Miller
Jeanette Miller

Paul & Mary Miller

Tom Minear

David Mittelholtz

Marc Moen & Robert Jett
Mike & Katie Molzen
Laurie Moore

Kim & Liz Moore

Joseph & Kathryn Moreland
Jeffrey & Cheli Morgan
Joanna Mouming

Scott & Mary Moye-Rowley
Margaret Murray

Henry Nathanson

Rebecca Neades & Ed Sheridan
Mark Newton

Dan & Doreen Nidey

Alan Cjatfield & Marcia Nidey
Mary Noble

Betsy Boyd & Bill Nusser
James O'Gorman

Joan O'Kones

Gary & Mary O'Malley
Matt & Shari O'Rourke
Todd Olson

Doug Ongie

Bob Oppliger

Polly & Armond Pagliai
Maggie O'Dea & Jean Parker
Randy & Darla Parks

Amy Dobrian & Mike Partridge
Mark Patton

Lori & Jay Paulsen

Steve Pekios

Matthew Peoples

John Pepke

Marlene Perrin

Amanda Crosby & Andre Perry
Joe & Coleen Peterson

Kirk & Barb Pfeiffer

Becky Phelps

Anne Phillips

Al Pierson



Wesley Pilkington
Sherian & Jim Piper

Andy Piro

Joe & Kris Plank

Judith Platz

D. A. Powell

Barbara Price

Jennifer Price

Jan Myatt & Steve Price
Lisa Price

Richard Priest

Mike & Aggie Putz

Steven J. Rackis

Joe & Martha Rasmussen
Galen Reinsmoen
Kathleen Renquist
Shawn Rhinehart

Pam Ries

Kelli & Edward Rinderspacher
Curt Ritter & Mary Dole-Ritter
Art & Dianne Roche
Gerry Roe

Carol Roemig-Heusinkveld
Susan H. Rogers

Ed Rolenc

Ben and Megan

Marcy Rosenbaum & Roy Reynolds
Tom & Jayne Rowles

Peter & Linda Rubenstein
Jean & Scott Rude
Candice Runyon

Lucy David & Len Sandler
Jayne Sandler

Nathan Savin

Hutha Sayre

Aaron & Shana Schaefer
Benjamin Schlesinger
Mollie Schlue

John Schmidt

Rita & Robert Schmidt
Jack & Coleen Schmillen
Mike Schmitz

Steve & Janie Schomberg
Jo & Jim Scott

Katie & Mike Selburg

Jay Semel & Joan Kjaer
Doug Seyb

Aaron & Lisa Shileny
Joellen Shoemaker
Marilyn & Don Shurr
Renee Buchanan & Jason Sifford
Stephen & Belinda Siglin

Jesse Singerman

Tim & Lynn Skopec

Sydney Smith & Rory Preston
Elliott Sohn

John & Cathy Solow

Laura Soride - Remax Affiliates
Southgate Development
Brian & Anne Spencer

Jim Spevak

Diane Spicer

Tracy & Cindy Stamp
Kenneth & Raija Starck
John Stefaniak

Dan & Beth Stence

Dan & Jill Stevenson

Mara & Andy Stewart

Brad & Tricia Stiles
Suzanne Stock & Nathan Holton
John Stokes

Andrew C. & PamelaJ. Stone
Cynthia Strong & Marty St. Clair
Pat & Tom Struve

Pat & Bill Sueppel

Rod Sullivan & Melissa Fath
Mel & Diane Sunshine
Bonnie S. Sunstein

Dan & Gail Swartzendruber
Phil & Nancy Tabor
Marshall & Abby Tague
Kevin & Stephanie Techau
Rijn Templeton

Marsha Ternus

Veronica Tessler

Brad & Diane Thayer

Mike & Amanda Thein
Christie & Sarah Thomas
John Thomas

William Thomasson

Jim Throgmorton

PIP Marketing/Signs/Print
Susan Totten

Mary Kay Townsend

Daniel Tranel

Dick & Buffie Tucker
Brooke Tullis

Jim & Grace Tully

Ellen Twinam

Carol Tyx

Richard & Susan Vermeer
Pamela Villacorta & Chris Ahern
Dennis Visser

Jan & Tom Vrban

Timothy & Victoria Walch

Joey Walker

Rick & Laura Walton

Julia Wasson

Rubie Watson

Susanne Watson Epting

Chris & Michelle Weckmann

Jason Weeks

Jerry Weiss & Louise Rauh

Naomi & Brendon Whalen

Truth, Goodness, and Beauty Dorothy & John
Whiston

Craig Wilbanks & Monty Kehl

Connie & Larry Wilken

Nancy L. and Rick A. Williams

Paul & Gail Williams

Harold Williamson

DaLayne Williamson

Larry T. Wilson & Mary Mathew Wilson
Dan & Sara Wing

Thais Winkleblack & Hank Priest

Paul Wise & Joan Folkmann

Marc Wold

Sara C. Wolfson

Harriet Woodford & Stephen Pradarelli
Jerry & Andrea Woodhead

Jennifer Wyatt

Bill Wylder & Monique Kluczy Kowski
Molly Yates

Amylia Yeaman

Terry Clark & Marguerite Yeutter

Lori A. Ziegenhorn & Murray Bouschlicher
Barbara & Joe Ziegler

Jennifer Zimmerman Bronder & David Bronder

Gifts made in memory of:

Lana Archer, Teddie Ann Coe, Lois
Greenwood, Lisa Henner, Lana Hubbard,
Jerry Scott & Sandii Klein, Baby & Duncan
Klein, Peggy Baxter Knight, James Megan,
Dee W. Norton, Jon Wieseler

Gifts given in honor of:

Wally Chappell, Glenna Cobb, Mr. & Mrs.
Nate Kaeding, Jen Knights, Andre Perry &
Family, Katie Roche, Family Folk Machine
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The Englert Theatre proudly serves these
Best Case Wines

bestcasewines.com
(319)333-8673
Red

BESTCASEWINES Domaine de Chantepierre Cotes du Rhone
Pleasing and peppery with hearty red berry fruit.

Porta 6 Tinto
Portuguese Tempranillo blend with smooth black & red berry fruit.

Vignobles Dubard Merlot

Red plum fruit with soft, caressing tannins.

White
Henri de Richemer Piquepoul

Floral aromas with prevailing citrus and a frank and lively attack.

Dubard Sauvignon Blanc/Semillon
Juicy citrus notes with hints of pear nectar and white flowers.

Robert Morey “Wines I carry are grown by farmers—
Owner people with a passion for what they’re doing.”

IOWA CITY'S "BEST MO'VIE THEATER"” NOW HAS

D 2014
F THE AREA” BY PRESS-CITIZEN READERS IN 2015 AN

»/OTED “BEST O

@wm F | Ié FIAE ON THE PED MALL

M8 E-COLLEGE ST
TASTYIOWA oo 319-358 2555

POPCORN!

IOWA CITY’S NONPROFIT CINEMA « WWW.ICFILMSCENE.ORG
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PHOEBE MARTIN

is your lowa City native with extensive real estate
knowledge in lowa City and surrounding areas.

OGMAN Cell: 319-541-8695 _
S phoebe@skogman.com Plooebe Martin
2530 Corridor Way, Suite 302 www.phoebemartin.skogman.com




Our Volunteers

SINCE 2004, OVER 1,000 PEOPLE HAVE DONATED OVER

58,000 HOURS

Over 8,000 Hours
Kent Smith

Over 1,000 Hours
Linda Bergquist
Diana Durham

Carol Rosenberger
Tom Rosenberger
Diane Smith

Cheryl Tugwell
Andrea Woodhead

Over 500 Hours
Charles Brungardt

B Condon

Connie Goeb

Dawn Harbor
Elizabeth Holm
Mary Johnson

Judy Keefer
Kathleen Renquist
Kim Schillig

Mary Lund Shumaker
Julie Spencer

Marge Stell

Jan Stephan

Over 100 Hours
Margo Abbott
Bill Barry

Kenn Bowen

Pat Bowen

Ruth Bradley
Bob Britt

Doug Brown
Vicki Burgess
Susan Bye
Aimee Donnelly
Katie Drop
Dottie Frank
Pam French
Steve Gardner
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Therese Guedon
Pete Hammond
Sally Hartman
Quinter Harvey
Sara Harvey
Trevor Harvey
John Heck

Megan Hensel
Donna Johnson
Wayne Johnson
Jim Kelly

JaNae Ketterling
Brian Kleis

Kassi Koehler
Christina Lee
Brenda Leicht
Perry Lenz

Sue Lewis

Rick Lewis
Rachael Lindhart
Diane Machatka
Alison McGoff
Dave Moore
Michael Morgan
Lanette Morgan
Cheyenne Munson
Bonita Nathan
Jeanne Nelson
Steve Nelson
Krista Neuman
Liz Newbury
Long Nguyen
Rachel Olsson
Ariane Parkes-Perret
Christina Patramanis
Deone Pedersen
Christine Pernetti
Megan Petkewic
Michael Petkewic
Jann Pidgeon
Theola Rarick
Bob Richardson
Paul Ries

Pam Ries

Rich Riggleman
Nathan Rogers
Teresa Rouse

Janet Ruppenkamp
Josh Sazon
Andreya Schneider
Linda Schreiber
Aaron Silander
Jeanne Somsky
Virginia Stamler
Peggy Stokes

Bruce Tarwater
Ellen Van Laere
Mary Vasey

Jim Weaver

Jim Webster

Helen Wilson
Harriet Woodford
Ron Wright

Sherri Zastrow

Over 50 Hours
Meggie Amber
Emily Anderson
Doug Beardsley
Jill Beardsley
Bob Boelman
Hyla Boelman
Heather Brunner
Jan Bye

Larry Cadle

Ian Corbin
Michelle Croft
Donald Denis
Ann Drop

Jon Eberlin
Natalie Ehalt
Alan Frank
Winnie Ganshaw
Jim Gulland
Allison Heady
Lucie Heck
RitaHolm

Erika Holm-Brown
Christy Logan
Stephanie Ma
Martha McCallister
Lan Nguyen

Reilly O'Gorman
James O'Gorman
Jan Palmer

Sarah Presley
Marnie Saeugling
Rose Schmitt

Alok Shah

Doug Simkin

Abi Struck-Marcell
Ann Tigges
Genevieve Trainor
Donna Turner
Alison Volz

Karen Von Den Bosch
Pam Weest-Carrasco
Doug Williams
Kelly Winfrey
Becka Yucuis



Your safety and
well-being is of utmost
importance to us.

EXITS

Emergency exits are located throughout the theater auditorium.
Please identify the emergency exit closest to your seat and note
that it may not be the door you entered through.

WE ARE HERE TO HELP

Our ushers are stationed at auditorium entrances. If you have any
questions or concerns during your visit to The Englert Theatre
please ask an usher If they don't have the answer they will find

the appropriate staff person to accommodate your needs.

STAY AWARE

Please remain aware of your surroundings and notify an usher
or staff member if you notice anything that appears suspicious
or out of place.

Above all, the use of common sense is key to the safety of everyonel

IN CASE OF EMERGENCY

You will be directed to leave the building by the sounding
alarm or by theatre personnel. When exiting, please proceed
in an orderly and prompt fashion to a safe area away from the
building. We request you convene at the pedestrian mall located
west of the building. Theatre staff will announce updates on if
and when it is safe to re-enter the building. =



THANK YOU

TO OUR 111 SPONSORS WHO HAVE SUPPORTED
THE PUBLICATION OF STAGES! YOU MAKE THIS THE GREATEST PLAYBILL IN THE
CORRIDOR. WE COULDN'T DO IT WITHOUT YOU!

IF YOU ARE INTERESTED IN ADDING YOUR BUSINESS TO OUR GROWING LIST
OF ADVERTISERS, PLEASE CONTACT CONNOR AT CONNOR@ENGLERT.ORG TO RESERVE YOUR SPOT TODAY.



®* Band

® Orchestra

® Percussion

® Piano ® Guitar

®* Music Therapy

® [ essons ® Repair

westmusic.com
CORALVILLE 1212 Fifth Street ® 319-351-2000

Inspire(d)

DRIFTLESS MAGAZINE

POSITIVE NEWS FROM THE DRIFTLESS REGION

LOCAL ADVENTURE
TAVEI. iloveinspired.com

i

WESTIMUSIC

Play now. Play for life.

TEN THOUSAND

VILLAGES.

105 5. Dubuque 5i. located on the Ped Mall




Englert
Commissions
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The amount of creativity contained within the lowa City area is
astounding. Musicians, artists, writers, photographers, and more are
abundant within the Corridor, adding to the flavor of this Midwest oasis
of art and culture. The Englert Theatre wanted to highlight this talent and
began offering collaborative opportunities to local artists, commissioning
projects to commemorate Englert milestones, our ever-supportive
community, and the city we call home.

Iowa City Song Project

In celebration of its 100th birthday in 2012, The Englert Theatre
commissioned 31 Iowan musicians and bands to write and record songs
inspired by Iowa City. The result is the Jowa City Song Project, an album as
diverse and cutting edge as the city itself. The album contains a spectrum of
music from roots-rock to the avant-garde, bringing together a community of
artists in a unique musical experience. Give it a listen at https://soundcloud.
com/englert. CDs and LPs are available for purchase at the box office.

Englert at 100

Englert at 100 showcases Iowa City-based photographer Sandy Dyas’
celebration of the Englert’s centennial year. Her photos document Englert
show days from bus arrivals to post-performance loadouts. Dyas was given full
access behind the scenes, capturing performers warming up in the dressing
rooms and Englert staff working their offstage magic, creating an artistic
documentation of the theater’s identity.

An Illustrated Century by Josh Carroll

Local artist Josh Carroll was commissioned to create a comic book
documenting a century of Englert Theatre history including its 1912
Vaudeville origins, movie theatre heyday, and performing arts center
reincarnation. This richly-illustrated timeline provides an engaging way to
connect with the past and trace the journey of Iowa City’s last remaining
historic theater.

Poetry by Dora Malech

In 2014, the Englert celebrated its 10-year anniversary as a nonprofit.
Celebrations included special performances, dinners, and commissioned

work from poet and former Iowa City resident Dora Malech. The Englert
commissioned Malech to write original poetry for the anniversary, celebrating
the theme of gratitude. Without the efforts and continuing support of the
community, the Englert wouldn’t exist as it is today, and we are forever
grateful to our donors, sponsors, patrons, and volunteers.

ARTIST-IN-RESIDENCE 2014: Nat Baldwin

The Englert believes in supporting emerging and working artists and has
created an Artist-in-Residence Program to allow artists time to work on their
projects while experiencing and engaging with the Iowa Creative Corridor.
Bassist/composer Nat Baldwin of the rock band Dirty Projectors was the first
resident hosted in February 2014. Baldwin’s residency included substantial
time for him to work on new compositions as well as to engage with the
Corridor community by conducting a songwriting workshop with students



from Tate High School and visiting area cultural institutions
with local artists. .

Englert Beer Series

From Fall 2015 to Spring 2016, the Englert partnered

with three local breweries to brew three original beers for
the Englert Beer Series. Inspired by our past, present, and
future, the original beers poured from the minds of brewers
at Backpocket Brewing Company, Lion Bridge Brewing
Company, and Big Grove Brewery. Backpocket’s Riot of ‘84
Pre-Prohibition Lager was reminiscient of the beer likely
made by John Englert at Iowa City’s first brewery, and
inspired by his hand in inciting the Beer Riots of 1884. Lion
Bridge’s Local Talent Robust Porter shines a spotlight on our
mission of serving as a conduit between local and national
scenes. Finally, Big Grove’s Quantum Finish Hyrbrid-Style
Double IPA is a funky beer aged in Cedar Ridge barrels with
season citrus fruits, a true Corridor collaboration. Englert
Beer Series beer may be available for purchase again in the
future.

The Evolution

of Bruno Littlemore

The Englert’s first-ever, commissioned original stage play, The
Evolution of Bruno Littlemore, premiered in Spring 2016. It’s

a story of evolution, biological and lingual. It’s a story of love,
across boundaries and species. It’s a story of oppression, of
inequality and colonialism. It’s the story of Bruno Littlemore,
an unusually intelligent chimpanzee. Presented in partnership
with Working Group Theatre and New Territory Dance
Company, the piece is based on the novel from recent Iowa

Writers’ Workshop graduate Benjamin Hale.

ARTISTS-IN-RESIDENCE 2016/2017:
Dis/Unity: A Service

The Englert’s Artist-in-Residence program hosted a group
of artists for a week in Summer 2016 to workshop an in-
themaking performance-based installation, Dis/Unity: A
Service, which premiered before a live audience at the
Deadwood Tavern, addressing trauma, liberation, and
transcendence through sculptural installations and audience
interaction. The final work premiered at the Englert in Fall
2017, and featured an ensemble of artists: Barber, Boubacar
Djiga, Courtney D. Jones, Esther Baker-Tarpaga, Heidi
Wiren Bartlett, Raquel Monroe, and Wendell Gray II. =
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The face of the Englert circa 1912

The History of the Englert

THE ENGLERT THEATRE debuted September 26,1912, transforming
a livery stable into a space that would host touring Vaudeville acts and
movies for Iowa City citizens and students. Driven by the vision of
William and Etta Englert, the space initially held 1,071 seats, a candy
store, and a barbershop. The second floor was also the home of the Englert
family, while the third floor housed touring performers.

William Englert died in his home in 1920, at the age of 46. Etta invited
AH. Blank and Nate Chapman to oversee the theatre’s operations.
Chapman died five years later but his wife Dora remained active in the
Englert’s management (along with her brother, Al Davis, and her son
Ansel). Both Dora and Etta were present on February 13, 1926 for the fire
that blazed through the Englert’s roof, ultimately resulting in $125,000
worth of damage to a property that had required only $60,000 to build 14
years before. Etta Englert — along with her new husband James Hanlon,
A H. Blank, and Dora Chapman — immediately began working to restore
the building with an eye to the ornate aesthetic tendencies of the twenties.



£
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In the 1980’s, Blank and Central States of Des Moines (A.H. Blank’s
company) — in partnership with the Chapman family — decided to
transform the Englert into two small-screen movie theaters. The screens
operated until 1999 when the managers of the Englert family finally
decided to relinquish their claim on the property. It was snapped up by
a bar owner with wishes to transform it into a nightclub, but a group of
concerned citizens convinced the City of Iowa City to purchase the theater
and hold the property in trust until funds could be raised to purchase the
space outright.

Over the next five years, this group worked diligently to rebuild the
Englert as a premier arts venue and a hub in the Iowa City cultural scene.
In part — under the banner of “Save the Englert” — the group diligently
raised funds to restore the Englert to its 1920’ glory. The names of
contributors are memorialized throughout the building, including on in
the Capital Campaign plaque in the Englert lobby, on plaques throughout
the theatre, as well as on the backs of the seats of the theatre.

The original interior of the Englert Theatre circa 1917

The Englert was reintroduced to the
TIowa City community on December
4, 2004, when the doors were opened
to its first live performance in over 40
years. Since that time, the Englert has
become an increasingly prominent
part of the arts scene in the Midwest,
notonly through its role in organizing
the Mission Creek and Witching Hour
festivals, but also as it commissions
new artistic works (such as “The
Evolution of Bruno Littlemore”) and
features new work from artists-in-
residence (Nat Baldwin, composer,
and the Dis/Unity performance art
collective) m
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lowa City Radio.
On air. All the time.

Jniimate. APPAREL
0CT 26 —NOV 10

THE FULL MONTY
JAN 25 — FEB 10

THE HUICHBACK_
OF MOTRE DAME RIPCORD
MAY 3 —MAY 25 MAY 31— JUN 16

Ada and the
Memory Engine

MAR 15— MAR 31

NEWSIES
JUN 28— JUL 20

THEATRE CEDAR RAPIDS
2018 /2019

3
Caleot

SEASONS
OF MAGIC

TICKETS
START AT JUST

25
BOOK NOW!

theatrecr.org
319.366.8591




AW WELT AMBRISCO
INSURANCE, INC.

Proud supporters of The Englert Theatre

EVERYONE
YOU NEED FOR

A SUCCESSFUL
PRODUCTION

JOE WEGMAN ION GDODVIN |0 CAMPANELLI
TERRY MCDONALD DAN WEGMAN MATT BAKER
CRAIG SCHROEDER MICHELLE NEDERHOFF ~ BEN EVANS
SCOTT ENYART JOHANNA RUNDLETT  BRAD HODAFP

ERIC UPCHURCH

/A;EET BEND

sl GET YOUR CUSTOMIZED RISK REVIEW: i~

24 Westside Drive | lowa City, IA 52246 | 319-887-3700

AUTO e HOME e LIFE ® HEALTH e BUSINESS ¢ & MORE

www.awwelt.com &

Our cast of attorneys proudly supports

THE ENGLERT
THEATRE

P IMI B

SIMMONS PERRINE
MOYER BERGMAN PrLC

Your Advocate for Success®”

115 3rd Street SE, Suite 1200
Cedar Rapids, lowa 52401
319.366.7641
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Coralville, lowa 52241
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Be a part of our future.
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OFIOWA MUSEUM OF ART

Nov 17 Why Haven’t | Heard From You?
MetroMix Chorus

Nov 24 The Festival of Trees
At Brown Deer Golf Club

Nov 25 Jim McDonough and His Orchestra &
His Singers: “Holiday Grande 2018”

Dec 7-9 Disney’s Beauty & the Beast
& 14-16 City Circle Theatre Company

Feb 15-17 The Who’s TOMMY: In Concert
City Circle Theatre Company
Mar 8-10  Alice in Wonderland

Young Footliters Youth Theatre

...and more! Visit our website for updates.

319.248.9370

WWW.CORALVILLEARTS.ORG




Audience Guidelines

In the age of lightning-fast
entertainment that allows
movies, music, and more to be
downloaded in an instant to a
smartphone, consumers may not
be aware of how their technology
and behavior can affect the
concert-going experience for
fellow audience members and for
the performers themselves. The
following guidelines need to be
respected in order for all patrons
and artists to have an enjoyable
and safe experience. Please be
courteous to those around you.
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If you need assistance during the show, please
go to your nearest volunteer usher. Ifadditional
assistance is needed, the usher will find the appropriate person to
help you further.

Please arrive on time. We know parking downtown can be
ahassle and our will-call lines can be long. Please allow extra time
for travel, parking, and finding your seats. If you arrive late, we
may ask you to wait until an appropriate break in the show to get
you to your seats.

Do not have conversations, even whispering, during the
concert or event. This will distract performers as well as fellow
audience members. If your child becomes restless, frightened, or
loud, please take him or her to the lobby.

Silence all cell phones, pagers, watches, and other devices.
Don’t text, tweet, blog, or surf the web. The glow from your device
is distracting. You are here to enjoy the show, so please give the
show your attention!

Keep feet, bags, and children out of the aisles.
Blocking the aisles is against the fire code.

Pay attention to venue rules and posted notices.
Many shows do not allow photography or recording. Flash
photography is never allowed. If we ask you to stop, please do so.

Pay attention to the vibe of the show. If the crowd
gets up and starts dancing, join them. Please don’t try to do a one-
person show for your own entertainment. We will ask you to sit
down.

Respect the supporting act: Younever know where they
are going in the future. If you really dislike the music, take a walk
or check out our current gallery exhibit on the second floor. Please
be polite.

Patrons are never allowed on stage. Not before the
show, during the show, or after the show.

Grounds for removal: If our staff finds you are not
adhering to the above guidelines, we will give one verbal warning
requesting that you change your behavior. If you continue

to disregard the guidelines, we will request that you leave the
premises. Being removed from more than one event will result
in being banned from Englert-presented events for at least one
calendar year. =
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LENSING FUNERAL & CREMATION SERVICE

LITTLE VILLAGE

M.C. GINSBERG

MOLLY'S CUPCAKES

NEW PIONEER CO-OP

PHOEBE MARTIN

PREUCIL SCHOOL OF MUSIC

RIVERSIDE THEATRE

RSVP

SIMMONS PERRINE MOYER BERGMAN PLC

SOUNDWORKS HEALING ARTS

TAXES PLUS

TEN THOUSAND VILLAGES

THEATRE CEDAR RAPIDS

TOYOTA OF IOWA CITY

THE UNIVERSITY OF IOWA COMMUNITY
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Staff of the Englert

IOANNIS ALEXAKIS AUDIO ENGINEER / LIGHTING DESIGNER
CLAIRE BARRETT MARKETING ASSISTANT / FRONT OF HOUSE SERVICES
PETE BECKER MONITOR ENGINEER

DANIEL BOSCALJON STAFF WRITER
ANDREW COOK CUSTODIAN

ERIN DURIAN HOUSE MANAGER

CAROLINE EDMUNDS-DIEZ HOUSE MANAGER
JESSICAEGLIEVENTS DIRECTOR

MATT HEIDEL BOX OFFICE STAFF

ALY HIGH MARKETING DIRECTOR

NIC KRAFTFACILITIES ASSOCIATE

CRAIG OWSLEYBOX OFFICE STAFF / SECURITY

ANDRE PERRY EXECUTIVE DIRECTOR

NOLAN PETERSEN BOX OFFICE STAFF / DEVELOPMENT ASSISTANT
STACIA RAIN GRAPHIC DESIGNER

MATTHEW “RED” REBELSKY SENIOR AUDIO ENGINEER

KATIE ROBBINS PATRON SERVICES MANAGER

EMILY ROBERTS HOUSE MANAGER

KATIE ROCHEDEVELOPMENT DIRECTOR

EMILY SALMONSON HOUSE MANAGER / BOX OFFICE STAFF
ALEXI SCHLESINGER CONCESSIONS ASSOCIATE

SARAH SHONROCK OPERATIONS DIRECTOR

KENT SMITH HEAD USHER

GABIVANEK LIGHTING DESIGNER

CONNORWADE DEVELOPMENT ASSOCIATE

ADRIENNE WOODARD CUSTODIAN / SECURITY

Front of House Services

NOAH ANDRYS, BILL ARMENTO, KENN BOWEN, JOE DEMAREST, EMMA GRAY, GREG JONES, TOM KNAPP,
SAVANNAH LANE, JUDE MCDONNELL, ALISON MCGOFF, TOMMY MCILHON, GRACE MERRITT, DAVE MOORE,
ALYSON NEINER, PETER RHOMBERG, JOSEPH SCEERY, LILLIAN SMITH, TANCY ZHOU

Production Assistants
BARRINGTON VAXTER, CODY SCHLADER, SAVANNAH LANE, ALYSON NEINER, JUSTIN COMER

Board of Directors
VICKIE SHARP PRESIDENT
AMY HOSPODARSKY VICE PRESIDENT
JASON WAGNER TREASURER
MONICA MOEN PAST PRESIDENT, SECRETARY
TIM MCDOUGALL PAST PRESIDENT

NANCY ABRAM WALLY CHAPPELL BRAD JOHNSON ANDY MARTIN
JB BARNHOUSE MAGGIE CONROY NATE KAEDING JOSEPH MORELAND
NICK BERGUS ROB DECKER MUNEERA KAPADIA JESSE SINGERMAN
CARL BROWN TIMOTHY HILL NELLIE LINK ELLIOTT SOHN
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110 EAST WASHINGTON STREET | IOWA CITY | (319)351-1700

WWW MCGINSBERG.COM
IN THE HEART OF IOWA CITY'S CULTURAL DISTRICT

. Catch
82 e Wave

A portion of the proceeds will go to the
University of lowa Stead Family Children’s Hospital




You never actually own : | = %‘
a Patek Philippe. PATEK PHILIPPE
e GENEVE

You merely take care of it for Begin your ofiiition.

the next generation.

m.c.

JEWELRY AND OBUJECTS OF|ART

110 East Washington Street - lowa City
319-351-1700
IN THE HEART OF THE OLD CAPITOL CULTURAL DISTRICT

Calatrava Ref. 6006G



