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Welcome to The Englert Theatre

CONTACT US

englert.org 
info@englert.org 
319.688.2653
221 E. Washington St.
Iowa City, Iowa 52240

I was at Timmerman’s in Dubuque eating dinner with a small group of friends in the arts 
and music world. As our waiter slid a classic supper-club plate of ribeye and baked potato 
in front of me, I listened to Sam Summers, an astute promoter who lives in Des Moines. 
He talked about his summer music festival Hinterland (Aug 3-4 in St. Charles, IA) and he 
commented on its size. He said the outdoor venue where he hosts the festival can support 
about 14,000 attendees on each day of the festival. The 2017 festival had about 10,000 
people on each day. Listening to the artists he was planning on for the next event (since 
announced), everyone at the table knew it was going to be a hit in 2018. Someone asked, 
“So what will you do when it gets bigger, will you grow?” Sam spoke slowly with passion 
and assured confidence. “No,” he said. “This is the perfect size. We don’t want to be bigger 
than this space. This is the perfect experience.”

I looked at my baked potato, a big hunk of butter dissipating where the potato had been sliced, salt and pepper specked liberally 
across the surface. I thought about Sam’s words; I deeply admired his intent to design the right festival, to build an experience 
beyond the suffocating grasp of endless growth expectations. I am interested in the principles of change for festivals: What 
metrics should dictate how these events change over time? One’s community is always shifting, quietly becoming what it will 
clearly look like 10-15 years down the line. Festivals are driven by programmatic missions but how does a mission evolve in 
tandem with its community? A parallel challenge: As festivals experience success they are often expected to embrace continual 
growth, so when is an event’s growth appropriate and when is growth antithetical to the tenants of the event’s mission and the 
values of its community?

As Mission Creek Festival approaches each spring (the 13th festival launches April 3-8, 2018), these philosophical questions zip 
back and forth like bumper cars in my head. Our festival has weathered much internal debate on how it should change over time. 
Even when we started in 2006, as an underground/DIY event in the music and literary worlds, our program explored a space 
between the known and the unknown. We asked our citizens to trust us and and follow us down the path of an unpredictable 
week of rewarding experiences. By 2009, that programming vision had further solidified: We honored classic independent voices 
(GZA), welcomed emerging sounds (Beach House), provided a platform for the avant-garde (Daniel Higgs), and highlighted 
literary bravery (Edmund White).

As we grew, lowa’s market for festivals, in particular music festivals, also shifted: 80-35 emerged in Des Moines, then Garp in 
Maquoketa and GAS in Davenport, and Hinterland in St. Charles. This growth in our regional commitment to arts and culture, 
helped us to more deeply focus our energy and expectations to the most relevant priority: How is our event helping us achieve the 
best version of Iowa City and, by proxy, the best version of Iowa? It occured to me at some point - perhaps more recently than l’d 
like to admit - that if Mission Creek eventually gets bigger then that’s fine but the goal is to get better, to deepen our collective 
connection to this place through the life-changing experience of art.

In our efforts to get better we have developed an understanding that above all else we serve our community and we serve artists. 
We seek to activate those of us who have been here for our whole lives, those of us who came for college and decided to stick 
around, and those who showed up for a new job three months ago, those of us who dispose of income, those of us who rarely have 
a dollar to spend, those of us who walk around downtown Iowa City freely and with comfort, those of us who have never seen their 
own culture or felt comfort in downtown Iowa City, those who live in the heart of the machine, and those who live in the fields just 
a few miles beyond. We seek to renew our dedication to this place we live in, to embrace it as home, and to make it a temporary 
home for all the artists who visit us. We hope that our audience sees revelatory, weird, warm, and beautiful work - and we hope 
that in some way they also feel themselves in a song, a reading, a discussion, or a meal. Our goal is to achieve such transcendence 
- if only once in all of our years - through the lens of an arts festival.

Sitting at dinner, listening to Summers and my other colleagues, I felt proud about the spread of events across 
the state - in awe that our small festival might play even a miniscule role in shaping how people feel about 
living here. That fleeting, yet important spark, helped affirm that at all costs it is important to keep trying, to 
keep moving forward.

					   

Sincerely,
Andre Perry

Executive Director
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Part of what has helped Mission Creek Festival grow 
is its embrace of the Iowa City community and the confluence of 
artists that consider this place home. The art scene — from musicians 
to writers to actors to painters — has retained its communal roots, 
independent roots.

What distinguishes Mission Creek from other national festivals 
is its emphasis on nourishing the artistic spirit of the community 
as a whole. This can be seen most immediately in ways that the 
community houses the festival. While some shows require tickets 
in select venues, large portions of the festival occur free of charge, 
featured in a variety of local spaces and businesses. Mission Creek 
is thus far from, and far more, than a series of bands that more or 
less tour together for a summer: the intention of the festival is to 
celebrate the city as much as the artists who perform within it. As 
a celebration of art, it creates a space where the community can 
freely engage with and interact with artists—and venues for those 
inspired to create, to do so in community.

These free, open-to-all events have included literary readings, 
songwriter showcases, punk shows, tech lectures, artist meets 
author interviews, family photographs, zine workshops, and more. 
The list of offerings has grown so much in recent years that festival 
organizers have divided them into different programming units.

Mission Creek Festival: Community
Dan Boscaljon

Litscape

The most well known of this group is the literary part of Mission 
Creek—the range of published poets, novelists, and essayists who 
come to Iowa City and read from their work. In addition to this 
is the Book Fair—one of the Midwest’s premier gathering places 
for independent presses — hosted by The Mill on the Saturday of 
Mission Creek week. 

New in 2018, Mission Creek Festival will present integrated 
experience dubbed Litscape, featuring readings, conversations, and 
fairs. Litscape will include a curated set of readings on Friday night, 
spread into three waves at eight different community locations. 
Saturday’s readings feature not only an installment of the Writers 
of Color series, but also a keynote reading from Jamila Woods, 
Hanif Abduraqqib, and Lidia Yuknavitch. Yuknavitch’s name may 
be familiar due to her recent memoir, The Chronology of Water, or 
her TED talk, “The Beauty of Being a Misfit.” All of the literary 
events (with the exception of the conversation featuring Carrie 
Brownstein, Roxane Gay, and Amber Tamblyn) are free and open 
to the public. The hope, as community programming director Brian 
Johannsen puts it, is to get the “community excited and involved in 
the festival, even if they didn't buy a pass.”

Where: Various venues (complete schedule at 
missioncreekfestival.com)
When: Free literary programming all festival week, but 
Litscape programming will be presented on Friday, April 6 
and Saturday, April 7

The Mission Creek Underground Bands Showcase is a free, all-ages, rip-your-face-
off showcase of underground from across the Midwest and beyond. Hosted at Gabe's 

Downstairs on Saturday, April 7 from 1 to 5:15 p.m. Photo by: Devin Smith.



Spring 2018  |  11

Additional possibilities this year, for those who have yet 
to participate in Mission Creek, includes an Underground 
Showcase in the lower level of Gabe’s, as well as free 
indie and Americana music at the Big Grove Brewery 
Tap Room (which also has ping pong, shuffleboard, and 
firepits for those interested in more than just the musical 
acts). For more information and a complete schedule, 
please go to missioncreekfestival.com. 

ICE CREAM

The second branch of community events, an offshoot 
of Litscape, goes under the moniker ICE CREAM 
(the Iowa City Expo for Comics and Real Eclectic 
Alternative Media). Held at Public Space One from 
11 a.m. to 6 p.m. on Saturday, April 7, it will feature 
over 50 artists from Iowa and around the Midwest. The 
artists celebrate all manner of graphic art forms: comic 
books, zines, postcards, illustrated books. 

Spawned by Dave Dugan and the staff of Public Space 
One, ICE CREAM also tends to feature hands-on 
activities for artists of all ages. According to Dugan, 
ICE CREAM is partnering with the Iowa Youth 
Writing Project to offer a free comics making workshop 
to local teens that will culminate with them having a 
table at the fair to sell their creations. 

Where: Public Space One, 120 N. Dubuque St. 
When: Saturday, April 7 from 11 a.m. to 6 p.m.

A+L+T

The third branch of the community events is enveloped 
in A+L+T—Art, Life, and Technology. The explorations 
are very practical, focused on providing concrete skills 
that allow artists to deepen and develop their projects 
through the use of technology. 

“A+L+T this year is about getting your passion 
projects started and keeping them going,” says A+L+T 
programming director Wesley Beary. This includes a 
focus on “how technology helps us find collaborators, 
funding and audience” based on talks “from a diverse 
group about educating, investing, writing, filming 
and sustaining the projects you are most passionate 
about.” In particular, speakers this year will focus on 
how socially responsible investing allows individuals to 
influence big businesses, on the use of crowdfunding and 
membership to keep projects solvent, and how authors 
can use technology to find audiences and collaborators 
for writing projects.

Where: MERGE, 136 S. Dubuque St.
When: Saturday, April 7 from 9 a.m. to 5 p.m.
9 a.m. - Coding Workshop 
1 p.m. - Tom Eggert - Nelson Institute for 
Environmental Studies
2 p.m. - Will Lenzen Jr - Makr, Destined, 
Yoimono, Collectishelf
3 p.m. - Jen Myers – PluralSight, antiheroine
4 p.m. - Panel (all of the above)
 

the intention of the festival is to 

celebrate the city as much as the 

artists who perform within it.

Iowa City Expo for Comics & Real Eclectic Media (ICE CREAM), a fair 
presenting the work of more than 50 cartoonists, zinesters, and art 
book/handmade book artists, will return to Public Space One on 
Saturday, April 7 from 11 a.m. to 6 p.m. Photo by: Bill Adams.
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Wye Oak was last in Iowa City to provide an unforgettable close of 
Mission Creek 2011 as part of their Civilian tour, and return for Mission Creek 
2018 with a new album that will be released that month. The band has spent 
the brief hiatus following the release of 2014’s Shriek and 2016’s Tween pursuing 
solo projects and collaborating with other groups. The group performs on 
Friday, April 6 as part of Mission Creek Festival 2018. I had a chance to speak 
with lead singer Jenn Wasner on the phone, as she was experiencing a North 
Carolina oddity—a day with a foot of snow on the ground and an expected high 
of 65 degrees—which allowed our conversation to begin with the comment: 
“Isn’t it strange to deal with the human feelings for enjoying it even though it’s 
a terrible thing?”

A Conversation with: 
Wye Oak
Dan Boscaljon

You were last in Iowa City touring for 
Civilian—you’ve since put out Shriek and 
Tween, as well as albums for side projects. 
Can you describe your own personal 
evolution as a musician and artist during 
this time?

As a musician, and I’d include being 
an instrumentalist and producer who 
understands how music is created. The more 
work I do, the more I learn, the better I 
get—so there’s a weird learning curve where 
I have a better understanding of everything 
than I had before. But there was a time when 
I had an existential shut down when I lost 
the ability to believe in what I was creating. 
When I was young and just starting to play 
music I had the stupid confidence of youth 
and none of the skills. As I’m acquiring the 
skills, I’m becoming less secure.

In the last five years, I’ve come closer to the 
initial space of childlike joy in music and 
feeling like what I have to say has meaning, 
and that I’m comfortable to share with others 
again, but with a skill set that I didn’t have 
when I was 17. It’s actually exciting—I feel 
like my best work might be ahead of me. The 
records I’ve made over the past few years have 
been integral on both sides—feeling more 
like I know what I want to do and make, and 
getting the skills to make it happen.

So—you’ve gone through the puberty of 
your career and you’re now into the adult 
phase?

I’d love to think that, and I think my 
bandmate would agree. We feel like we’re 
doing our best work now, and we want to 
be careful and make that clear. Just because 
we’ve been a band for 10 years …we haven’t 
done the best we are capable of.

Do you think that the puberty phase of 
insecurity and gaining skills is necessary 
to avoid being the kind of band that has 
a genius album or two and then makes a 
career out of recycling those sounds?

It’s really really hard to make the creative 
spirit obey the rules of business. Bands 
that are big—real, honest inspiration 
doesn’t fall into that timeline. If you want 
to be a band that operates like a business, 
to put out records/tour on a schedule—you 
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employ other people, not just [your]selves. 
Bigger bands cross that line—they make 
decisions beyond inspiration and having 
something to say. It’s fucking hard out 
there. Everyone has to work. But if that’s 
the space you’re in, you’ll make things…
even if you’re capable of greatness—not 
all of [the songs] will be. They’ll obey the 
timeline as a stable source of income. That’s 

something I’ve always struggled with—
it’s hard to make a living as a musician, 
especially if you don’t want to suck.

How does that contrast with artists who 
reliably put out incredibly solid music, 
time and time again?

No matter what you’ve done and no matter 
how great your reputation is, what your 
potential is: everyone is capable of doing 
something bad. No one—no one has earned 
a free pass. But it’s freeing. Some of my 
greatest heroes have made shitty music. It’s 
actually just normal—no one is infallible. 
Everyone has great potential for both great 
things and terrible things inside them. If 
you’ve been showered with praise and told 
that everything you do is great, it’s easy to 
slip into the mindset that you can do no 
wrong. You stop being a careful self-editor. 
I’ve made a lot of shitty music—but that’s 
how you learn. I reserve the right to make 
shitty music, because how else do you grow 
as an artist? All of the steps are integral to 
making something that’s a representation of 
who you are. It requires failure. You have 
to fuck up. We think about [great artists]—
but if you ask them, they can go through the 
catalog and find the moments—but those 
steps were important.

You’re unusually forthcoming about your 
creative process—the need to switch 
to bass guitar, for example, as well as 
the need to literally move away from 
Baltimore. What are you playing with, 
currently, as a way to open up new forms 

or modes of expression? Or, given your 
comments above, in what new ways are 
you flirting with failure?

Just putting out a record is the most 
vulnerable example possible—it’s terrifying. 
For [the new record]…in the past, we’ve 
used limitations that we’ve put in place to 
subvert the blank page writer’s block zone. 

My bandmate and I feel like we’re better 
at everything than ever, so we felt it was 
less necessary to use those tricks—so we 
left it all on the table. It was intimidating, 
but fun—there were no rules. We’ve got a 
fucking cool new record that’s coming out 
soon, and I hope that people like it. 

What are you relearning about Wye Oak 
as you prepare for your 2018 tour?

It is hard as a two-person band….both of us 
have outside projects and have collaborated 
with others. Because we’ve worked together 
for so long it’s easy to take the musical 
connection for granted, even though it can 
only be developed through history—we’ve 
been playing music together since I was 15. 
[After our break], we know how special 
that [shared history] is—that’s the thing 
that makes us most excited about [the new 
record]. We’re not the kind of people who 
would power through if we didn’t feel it 
was creatively vital. We wouldn’t feel okay 
about ourselves. The reason the new record 
exists is that we let us have time, privately 
and with others.

One of the things that held me rapt when 
I saw you perform here last was the way 
that your band has the patience to really 
allow for a song to build. When you’re 
writing—or especially as you perform—
what instruments or moments best allow 
you to navigate how a song will rise and 
fall as it emerges?

Patience is a lovely word, and a great 

compliment. Thank you. It’s so hard to talk 
about—it’s intuition. It’s emotional. I listen 
to the way [the song] makes me feel, and 
it is a hard thing to put into words. Most 
songwriters I know have a strongly calibrated 
sense of intuition. When something makes 
me feel a certain way—if it works on me, it 
will work on someone else.

I had a bad habit for a while of trying to please 
others and give people what they wanted. It 
was the time in my life when I was least able 
to be productive—I had to relearn that if you 
make what you most want, for yourself, then 
you will connect with others. It’s an intuitive 
sense—if the song makes me feel a certain 
way, then I have confidence that others will 
feel it the same way. The worry isn’t whether 
others will understand it—but is it available 
to be understood. Your only job is to make it 
be [available].

Can you say more about the role that 
patience plays in your aesthetic approach? 
It really does seem central to your sound, 
as a band.

You’ll probably like the new record then. 
It feels right—and I think…it’s obvious 
when something feels forced. In the past, 
when we tried to fit whether people will 
experience something with us, then you 
shut down. That’s the quickest way to make 
the creative impulse disappear. I’m an 
extremely impatient person in my life, and 
very anxious about what people think about 
me and how they interpret who I am. The 
work for me is to override those tendencies 
and do something because it feels right to 
me, as an act of faith—that someone will 
understand it.

The way that you talk about creativity 
seems almost religious, and you’ve written 
beautiful songs about the Holy. What is 
that relationship, for you?

I’m not a religious person, even though I 
grew up that way. It’s something that we’re 
all socialized to make spirituality fit under 
religion. As someone who doesn’t believe 
in God, or a God, I have the agnostic’s 
dilemma of being open minded and don’t 
feel like I have the capacity with my human 
brain to know the universe, so I leave myself 
open to magic.

I had to relearn that if you make what you 

most want, for yourself, then you will 

connect with others.
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A conversation with: 
Julien Baker
Dan Boscaljon

Despite her youth, Julien Baker has already become a standout 
known for writing music of exquisite beauty and thoughtfulness. 2015's 
Sprained Ankle, a sparse and ruminative album focused on Baker's words, voice, 
and guitar, was widely acclaimed and ended up on almost every year end "best 
of" list. Last year's Turn Out the Lights proved that Baker's first album was no 
accident: brimming with bleak beauty that leaves listeners feeling a sense of 
hope, rather than despair, the new album proved equal to her first solo effort 
in demonstrating a catharsis anchored in empathy and vulnerability rather 
than anger. Baker's set promises a heartfelt cap on the Saturday evening of 
Mission Creek: she plays Gabe's at 10:30, following the lush sonic soundscapes 
of Kaitlyn Aurelia Smith at 9:00 and Iowa transplant Squirrel Flower at 8:00 

Aside from talent, which is abundant, what is it about music that you think 
allows you to create the kinds of truth at the depths of your songs? As opposed 
to, say, sculpture? Are there other kinds of art forms that inspire you, or do 
you find nourishment primarily through music, also?

I think what fascinates me is expression. I enjoy stories and the act of relating to 
others’ experiences and emotions because that’s what is at the heart of any art. I 
really enjoy reading, and visual arts— I draw a little bit but not in any disciplined 
way. I do have an immense admiration for visual arts, specifically painting and 
photography because to me it seems like the artist has to accomplish a very 
difficult task of communicating or evoking emotion often (thought not always) 
without using words. In a book, you can explicitly describe a place or emotion, 
but as a visual artist the objective is to try to convey an emotion or represent an 
entire narrative with just an image.

Also, I think that there is something of artistic value in things we don’t label art, 
so there are overt forms of expression like music, poetry, painting, etc. and then 
there are the more covert artistic endeavors — people’s clothes, or the way they 
decorate homes or their desk, for instance, that are also interesting and telling 
about people. It seems like, to me, daily life is rife with art that is communicating 

Having that fluidity is what makes live sets 

feel organic and special, whereas with a 

recorded version of a song, it’s sort of 

concrete and immovable

Writing songs—the feeling that happens 
when you feel like the whole world opens 
up and an idea is communicated into your 
brain that’s always existed—it’s the craziest, 
weirdest thing. It’s rare. It happens maybe 
three times a year—weird, actual magic, 
when you conjure a song out of thin air. The 
things that are “holy” are experiences like 
that—they don’t have to be bigger than the 
human experience is.

With that view of magic, and returning 
briefly to the question of patience—how 
do you get out of your own way to let that 
magic happen?

The best thing I can compare it to is a 
meditative practice—instead of meditating, 
I’m working. There’s no short cut. Even for 
me, even now, familiar with the process—
it’s never easy, it never comes effortlessly, it 
takes an insane amount of time, and faith, 
that it will happen again even through weeks 
and months that seem to say it will never 
happen again. You show up out of sheer 
desperation and will. Nobody just sits down 
and has one of those moments unless they’ve 
been doing it for days, weeks, and months 
before that. I believe in the consistency of 
the creative process. There’s no easy answer. 
You just have to put in the time. Show up, 
over and over again. Feel how shitty it feels 
to not get anywhere, over and over again, and 
eventually, if you’re lucky, one of the times 
will be productive. The amount of time and 
self-doubt that goes into every 4-minute 
song I’ve ever made is insane. I wouldn’t 
necessarily recommend it to anyone unless 
there’s no other way. At the same time: it 
feels awesome when you get there. 



Spring 2018  |  15

a message about the people it’s attached to, so I when I think about 
where I derive inspiration, I think about the constant practice of 
[being] aware and ready to identify those messages in a subway ad 
or in a pamphlet or a person’s shirt, wherever.

At what stage of a song’s life do you feel most comfortable? When 
you’re writing sketches and drafts? When you’re recording? 
When you’re performing? When is it that you think you know 
the song best?

I have a hard time believing that a song is ever totally done. I always 
feel like in the writing and recording process there are always 
infinitely more possibilities for where a song could go. So much 
about writing is just being willing and open to exploring those 
possibilities. Maybe that’s why I enjoy the performance aspect of 
music so much, because in a live setting, you have the most freedom 
to improvise and change the song to fit how you are feeling. Having 
that fluidity is what makes live sets feel organic and special, whereas 
with a recorded version of a song, it’s sort of concrete and immovable

What is your favorite song to cover — for yourself or in 
performance — and why?

I really like to cover the song “Doesn’t Remind me” by Audioslave, 
and I enjoy doing a piano version of Jawbreaker’s “Accident Prone”. 

I think what makes those covers feel so interesting is 
that they are both these classic rock/punk songs, the 
original versions both have full band arrangements with 
powerful drums and overdriven guitars, and they are 
very aggressive songs. But to me, the thing that stuck 
out about these songs is the sam, the incredibly moving 
poetry of the lyrics. That’s what matters to me more 
than any other part of the song and when I play them I 
just want to strip away everything else so that the words 
really shine through, that’s the fun part about reworking 
them, trying to uncover the beauty of the lyrics and find 
the way to best expose that in the arrangement. 

Dive into the music of 
Mission Creek Festival 2018 
with our Spotify playlist at: 

bit.ly/MissionCreek18
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Artistic performances, at their best, exceed 
our ability to process them. They provide a reprieve from 
a world increasingly monitored and measured by metrics, 
which make knowledge manageable. One could analyze 
the angle of a dancer’s leap or the musical style of a 
guitarist, but knowing these facts never equals the thrill 
of being present at the event. We long for these moments, 
which serve as a reminder of the human ability to do 
what is awe-inspiring. We search out those experiences 
that leave us speechless. We find glimpses of that rare 
genius that resists and refuses what we encounter in our 
everyday. Brilliant performances illuminate possibilities 
on pathways that we too infrequently travel, and we tend 
to treasure these moments, fleeting as they are, as part of 
what makes life meaningful.

The disadvantage of art rendering us speechless is that 
it can reduce our memory of the experience. Describing 
a show as “awesome” may be accurate, but it is rarely 
helpful—especially given the amount of things presented 
as “awesome” in our contemporary society (meals, shots, 
games, etc.). The moment we reduce our experiences to 
one or two words—“awesome” or “fantastic” or “great”—
is when we lose sight of the element that had inspired 

Advice for Becoming an 
Active Audience Member
Dan Boscaljon

us to speechlessness in the first place. No adjective, 
however apt, will truly fit the experience.

One way that many people try to preserve the 
experience is through technology, especially now that 
most people have smartphones that make recording 
and sharing a moment a matter of course. But rarely do 
these items, viewed out of context, communicate what 
we found so amazing. Because artistic performances 
are shared, watching them again on the screen of a 
phone or computer—without people listening raptly 
or singing along—often becomes disappointing. Not 
only that, but those who watch a performance through 
the interface of a phone often end up missing the full 
experience of the event itself.

The following provides a series of suggestions and 
questions to help transform your way of interacting 
with artistic performances from passive reception to 
active engagement. While there’s no wrong way to 
enjoy or appreciate art, learning how to engage more 
deeply with it enhances your appreciation of the full 
scope of an artistic performance.

While there's no wrong way to enjoy or appreciate art, learning how to engage more deeply with it enhances your 
appreciation of the full scope of an artistic performance. Photo by: Bill Adams.
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1. Practice focused moments of 
attention. Often, especially at musical 
performances, the combination of loud 
volumes and bright lights mix with artistry 
in a way that makes it difficult to isolate 
particular moments of genius. Those who 
alternate between awareness of the whole 
and paying attention to particular elements 
are able to engage more deeply with the 
event—and thus retain more of it.

For example: focus on the lighting: what 
parts of the stage are illuminated and what 
parts are left in the shadow. What becomes 
foregrounded in the performance because 
of the lighting? Does your attention tend 
to move in columns or rows? What kinds 
of lighting allow the best sense of intimacy? 
What colors seem to work best? As another 
example, stay focused on how performers 
move their bodies on the stage—how do 
they interact with each other when they’re 
not playing a solo? How do they draw 
attention to themselves, or away from 
themselves? When is it that they seem most 
focused on their performance? When are 
they most focused on the rest of the band?

2. Pay attention to the performers. 
Even those who have never played an 
instrument, sung a song, or leapt into the 
air with controlled grace can generally find 
something to appreciate in what are often 
small movements that contribute to an 
astonishing whole. 

For example: even though they generally 
sit toward the rear, drummers are often 
worth watching. The precision and rapidity 
with which they strike a drum or cymbal 
is impressive, especially during incredibly 
fast songs. Watching that same drummer 
slowly and gently caress a drumhead with 
a brush shows the drummer’s range—not to 
mention physical dexterity.

3. Think like a critic. Few performances 
lack blemishes: however talented, artists 
remain human. Invite yourself to share a 
performer’s human moments, rather than 
merely the artistic ones. Remember: part of 
what makes art so monumental to witness 
is that it emerges from fallible, imperfect 
humans. The more you see the limitations 
of performers—and the greatness that 
is possible, nonetheless—the deeper you 

can appreciate the work that goes into art. 
Often, the best way to appreciate what is 
good about a bad performance and what 
is great about a good performance is an 
awareness of what performers struggle with.

When you don’t like something, why it is 
that the art affects you in this way? When did 
you lose interest? What caused it? Why don’t 
you like something? What would you prefer? 
What elements of a performance emerged 
out of what you had disliked? How did the 
performers accomplish the transformation?

4. Focus on the unexpected. While 
many people appreciate art’s replicability—
seeing or hearing what is anticipated or 
familiar—what often matters most are the 
small differences. These small moments, 
when an imperfection suddenly transforms 
into unexpected greatness, helps reveal the 
quality of a performer’s character. When an 
actor has the audacity to move according to 
the moment rather than the script, when 
a banjo player extends a solo through true 
inspiration rather than filling time. Watch 
how others on the stage react, when they 
look at someone else on stage with sudden, 
unplanned appreciation, and know that 
you’ve been given an unexpected gift.

What moments seem spontaneous? When 
does an artist seem to do something in 
private, despite being on stage? When does 
a performance seem to open into a moment 
that goes beyond a rehearsal?

5. Ask more questions. Becoming aware 
of the details of a performance transforms 
artistic performances into questions, rather 
than distractions. Questioning offers 
the space to think and feel alongside the 
performance as it continues. Each moment 
becomes a pathway into the art and allows 
you to speak about your experiences with 
more distinction. Realize that each thing 
you observe in a performance is a choice—
each comment, each note, each pause, each 
movement. Each thing you observe can be 
translated into a question:

How did the performers decide to dress? 
What kind of mood typifies the interactions 
among performers? Does a performer seem 
nervous or confident? Does the performance 
invite the audience in, or alienate it in some 

way? What factors seem inviting? Where 
do the performers or stage crew direct the 
audience’s attention? What would motivate 
this? Do things seem to be moving quickly, 
or slowly? When do the performers seem 
most relaxed? How is the crowd responding 
to the show?

6. Be aware of your own response to 
the performance: Although you may not 
be a performer, ultimately, the performance 
is yours as you witness it. Nobody else sees 
the performance from your position, or hears 
from your point of view. The way that the 
performance affects you has as much to do 
with you and your history as it does with the 
performers. Becoming more self-aware about 
who you are as a part of the audience, that 
day, will allow you to be more clear about 

How do I feel at the beginning of the 
performance? When can I tell that I’m 
becoming excited or interested? How does 
the performance affect my physiology? Do 
I strain to hear details, or does the volume 
overwhelm me?

7. Practice putting moments into 
words. Reading reviews of performances 
is a good way to develop a stock vocabulary 
and illuminates ways of phrasing how to 
appreciate performances. But relying too 
often on the words of others can quickly 
become a crutch. To truly possess—and thus 
recreate—the qualities that make an artistic 
performance worth viewing, the best practice 
is simply to narrate things. Whether you 
pretend to be doing the voice over narration 
during a documentary of the thing you see or 
are trying to describe it to a blind friend next 
to you, develop the habit of bringing what 
you witness to life in language. 
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Excerpt from 

Like a Built-In Doubletake
Niki Neems

Sometimes moss grows near the gate, near the roses. Sometimes, 

where no grass grows, moss fuzzes the bare wet earth, even in 

the footpath, where I am growing still. Because it makes me 

want to lie, I drag my feet enough to pull smooth stones along. 

Even if I force myself to gather force, even if I stop and scrape 

with my heel back toward myself, even if I kick to dig deep, still 

the soft green holds.

Special thanks to Niki Neems and 
The Iowa Review for allowing 
us this excerpt. Neem’s piece can 
be found in issue 47.3. Visit 
iowareview.org or Prairie Lights 
Bookstore to get your copy today! 
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MCF at the Englert

CARRIE BROWNSTEIN + ROXANE 
GAY + AMBER TAMBLYN (IN 
CONVERSATION)
Co-presented with 
The Tuesday Agency
Wednesday, April 4 at 7:30 p.m.
$30 General Admission (plus fees) or 
included with $150 Full Week Pass

Mission Creek Festival and The Tuesday 
Agency are proud to present cultural icons 
Carrie Brownstein, Roxane Gay, and Amber 
Tamblyn in conversation. All proceeds from 
ticket sales to this event will benefit Girls 
Rock! Iowa City, a nonprofit dedicated to 
fostering creativity and self-esteem in young 
girls and trans-identified youth through 
musical instruction and expression.

Mission Creek Festival 2018 Literature 
programming sponsored by: The Tuesday 
Agency, Tru Art Color Graphics, Monica 
Moen, and David Bywater

genres and influences, pulling inspiration from artists 
including the Alabama Shakes, Lake Street Dive, Stevie 
Nicks, and Joni Mitchell. ““Elizabeth is armed with a 
jaw-dropping singing voice, tasteful guitar playing, 
and songs that stay in your head for days,” praised Iowa 
Public Radio.

THE WEEPIES
SPONSORED BY 
MEDIREVV 
Thursday, April 5 
at 9:15 p.m.
$35 General 
Admission 
(includes 
admission to 
Elizabeth Moen) 
(plus fees) or included with $150 Full Week Pass

The Weepies will follow Elizabeth Moen in this 
special dual-headlining event from two of Iowa City’s 
songwriting heavyweights, featuring the massively-
successful indie folk duo and a rising talent.

To mark the 10th year anniversary of their first entrance 
onto the Billboard Charts — 2008’s Hideaway — The 
Weepies are headlining 22 shows across the US with 
their band.

Singer-songwriters Deb Talan & Steve Tannen began 
writing together the night they met, and soon formed 
folk-pop duo The Weepies. They married and had three 
children, rarely touring but continuing to release music, 
making seven records over 10 years. They quietly sold 
more than a million records, with YouTube views of 30 
million, and Spotify streams of over 90 million.

“We never got to tour behind the original Hideaway 
record,” says Steve. “For the stars to align 10 years later 
feels magical.”

ELIZABETH MOEN
Thursday, April 5 at 8 p.m.
$35 General Admission (includes 
admission to The Weepies) (plus fees) 
or included with $150 Full Week Pass

Singer-songwriter Elizabeth Moen is a 
rising talent with a singular voice in the 
Iowa City music scene. Moen taught herself 
guitar as a teenager, honing her songwriting 
abilities while studying at the University 
of Iowa. Her sound and songs flow across 
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SISTER WIFE
Friday, April 6 at 7 p.m.
$20 General Admission (includes admission to Margaret Glaspy and Wye 
Oak) (plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

An indie duo from Rock Island, IL, Sister Wife has played their music from coast to 
coast and is gaining traction in the indie music community. With hints of rock, soul, 
funk, jazz, folk, and pop theres a lil something for almost any musical taste.

MARGARET GLASPY
Friday, April 6 at 8 p.m.
$20 General Admission (includes admission to Sister Wife and Wye Oak) 
(plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

New York-based singer-songwriter and guitarist Margaret Glaspy broke out on the 
indie rock scene in 2016 with her acclaimed debut album, Emotions and Math. Pitchfork 
gave it 7., calling it “a collection of compact grunge-rock and breezy torch songs that 
mark a decisive departure from the quiet, spare softness of her past recordings.” Glaspy 
is returning to Mission Creek after performing at 2017’s festival with Bridget Kearney 
and as a surprise guest with Andrew Bird.

WYE OAK
Co-presented with SCOPE Productions
SPONSORED BY OPN ARCHITECTS
Friday, April 6 at 9:30 p.m.
$20 General Admission (includes admission to Margaret Glaspy and Sister 
Wife) (plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

Jenn Wasner and Andy Stack of Wye Oak have spent most of their lives in Baltimore, 
Maryland. But after two years of constant touring with Civilian, their highly lauded 
2011 album, they landed on opposite sides of the country with an unforeseeable future 
ahead. Despite this newfound uncertainty, the two bandmates embraced their physical 
distance, passing ideas back and forth, allowing new work to evolve in their respective 
solitudes. Shriek is Wye Oak’s fourth full-length and the culmination of their intent to 
express the emotional and intuitive self by acting out animalistic exclamations through 
cathartic release. It is their most personal and confident declaration yet.

BSTAR
Saturday, April 7 at 7 p.m.
$30 General Admission (includes admission to Built to Spill and Rituals of 
Mine) (plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

BStar has spent the past five years crafting an immersive sound composed of complex, 
mathy, stop-on-a-dime parts arranged within catchy, atmospheric grooves that fit 
in right alongside their best post-rock influences. Yet, they exist on their own plane, 
somewhere between the aggressive dissonance of Don Caballero and the sweeping 
audial landscapes of Explosions in the Sky. The Iowa City duo’s instrumental jams 
reflect the extreme elements of their Midwestern home, from the hazy, sweltering dog 
days of summer to the harsh, brutal darkness of winter. Their self-titled debut album, 
due out in Spring 2018, is a complete thought, a story of survival on the great plains.
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BUILT TO SPILL
SPONSORED BY BRADLEY AND RILEY
Saturday, April 7 at 9:15 p.m.
$30 General Admission (includes admission to Bstar and Rituals of Mine) 
(plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

Built to Spill has lead the charge in the indie rock genre for more than twenty years, 
the bulk spent on a major label, Warner Bros. Recordings. Operating wholly and 
consistently under its own steam, taking the proper time to craft timeless songs and 
playing endless, epic shows to a growing grip of fans each year. Under the command 
of its constant leader, Doug Martsch, as well as a new rhythm section, Built To Spill’s 
creative process continues to ebb, flow and evolve in its own orbit.

ANCIENT POSSE
Co-presented with SCOPE Productions
Sunday, April 8 at 7 p.m.
$15 General Admission (includes admission to Psalm One and Jamila Woods) 
(plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

Ancient Posse patch their singular vision together from two very different backgrounds. 
In one corner, there’s Bergeron’s formative years occupied by listening to all the Thom 
Yorke, romantic composers, and IDM glitchiness he could fit between home school 
lessons and the countless hours of classical violin training. On the other side of the 
ring: Jonae’s childhood days spent creating elaborate internal worlds, informed as much 
by Broadway musicals and gospel music as Erykah Badu and AC/DC.

PSALM ONE
Co-presented with SCOPE Productions
Sunday, April 8 at 8 p.m.
$15 General Admission (includes admission to Ancient Posse and Jamila 
Woods) (plus fees) or included with $150 Full Week Pass or $75 Weekend Pass

Cristalle Bowen, professionally known as Psalm One, has been consistently named 
one of the nation’s Best Artists by the Chicago Tribune, and in 2011 made her national 
television debut on MTV’s Emmy-winning series, MADE. She released her debut 
album, Bio:Chemistry, while studying chemistry at the University of Illinois in 2002. 
In 2006 Psalm One became the only woman signed to the independent record label 
Rhymesayers Entertainment after leaving her job as a chemist and releasing her 
commercial debut, The Death of Frequent Flyer. Since then she’s toured the globe 
performing and recording an impressive discography, and has shared the stage with 
everyone from Chance the Rapper to 50 Cent.

JAMILA WOODS
Co-presented with SCOPE Productions
Sunday, April 8 at 9:15 p.m.
$15 General Admission (includes admission to Ancient Posse and Psalm 
One) (plus fees) or included with $150 Full Week Pass

Jamila Woods’ cultural lineage–from her love of Lucille Clifton’s poetry to cherished 
letters from her grandmother to the infectious late 80s post-punk of The Cure–structure 
the progressive, delicate and minimalist soul of HEAVN, her debut solo album. “It’s 
like a collage process,” she says. “It’s very enjoyable to me to take something I love and 
mold it into something new.” A frequent guest vocalist in the hip-hop, jazz and soul 
world, Jamila has emerged as a once-in-a-generation voice on her soul-stirring debut. 



Robert Morey
Owner

bestcasewines.com
(319) 333-8673

The Englert Theatre proudly serves these 
Best Case Wines

“Wines I carry are grown by farmers—
       people with a passion for what they’re doing.”

Red

White
         Château Gillet Bordeaux

Chantepierre Côtes du Rhône
Pleasing and peppery with hearty red berry fruit.

Vidigal Reserva Lisboa
Bright and juicy, with red plum, boysenberry, and briar flavors.

Complex and honeyed. Grassy aromas and fruity flavor.

Henri de Richemer  Piquepoul
Floral aromas with prevailing citrus and a frank and lively attack.

*VOTED “BEST OF THE AREA” BY PRESS-CITIZEN READERS IN 2015 AND 2014
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IOWA CITY’S NONPROFIT CINEMA • WWW.ICFILMSCENE.ORG
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knowledge in Iowa City and surrounding areas.

Cell: 319-541-8695
phoebe@skogman.com
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One-of-a-kind, handmade American art, consisting of 
unique home decor, jewelry gifts and more!

Full service art gallery, offering phone orders, 
layaway, and online orders.

Stop by and see us soon!

Located downtown
next to the

Englert Theatre

207 E Washington St.  •  319-351-8686  •   Iowa City, IA  52240

iowaartisansgallery.com

Celebrating 33 years as Iowa City's "must-see" gallery.
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Become a Friend

As a non-profit theater, ticket sales and other earned income cover only a portion 
of our costs, and we need the help of community members like you. Donations to 
the Englert help support several aspects of operations including but not limited to 
outreach projects in our community, programming costs for artist performances 
and residencies, maintenance and preservation of our historic building, and 
capital improvement projects.

Englert Eateries: 

»» El Banditos

»» Clinton Street Social Club

»» Devotay

»» Takanami

»» Trumpet Blossom Café

»» Yotopia Frozen Yogurt

The Friends of the Englert program is 
our way to say thank you, providing 
donors of $35 or more with priority 
access to tickets for in-demand shows, 
free and discounted ticket prices, and 
other Englert insider benefits and 
information. Contact the Box Office 
or visit our website to sign up!

Recognition 
Benefits for Friends of the Englert 
begin the day you donate, and 
continue for 12 months, at which 
time you will have the opportunity to 
renew or upgrade your membership. 
You may also choose to give monthly 
or auto-renew your membership.

$35 to $99

The ability to buy tickets BEFORE they go on sale to the general public (via email 
notification) and a discount code for 50% off any Captured Live Programming, like 
National Theatre Live screenings, through 2018.

$100 to $249

All of the above, plus: 

Recognition in Stages 
(the Englert playbill) and 
frozen yogurt for two at 
Yotopia.

$250 to $499

All of the above, plus: 

A $25 gift certificate good for dinner on show 
nights at one of our wonderful Englert Eateries: 
Clinton Street Social Club, Devotay, El Banditos, 
Share, Takanami or Trumpet Blossom.

$500 to $999

All of the above, plus: 

An additional $25 Englert Eatery gift 
certificate and email alerts when tickets are 
released for sold out shows.

$1000 to $2499

All of the above, plus: 

A special dinner with 
the Englert Theatre 
Executive Team.

$2500 - $4,999 

All of the above, plus: 

Sponsorship recognition on a 
mutually agreed Englert program.

$5000+

All of the above, plus:

 10 complimentary tickets to an 
Englert Presents event with private 
gallery reception.
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Our Friends of the Englert
It is with gratitude that we list over 2500 friends of the Englert, 

including anonymous donors, individuals, foundations, households, 

and businesses who support the englert in the form of goods, services, 

and funding. Thank you for supporting our mission and helping us 

serve our community.

$2,500+
Anonymous
Nick & Laura Bergus
Bread Garden Market
Cedar Ridge Vineyards
Fresh Food Concepts, Inc.
M.C. Ginsberg
Lenore & Charles Hale
Hands Jewelers
Hills Bank & Trust
Adam & Brigette Ingersoll
Integrated DNA Technologies
Iowa Arts Council
Press Citizen Media & Gannett Foundation
Iowa City/Coralville Convention and Visitors 
Bureau
Iowa Department of Cultural Affairs
Nate & Samantha Kaeding
Scott McDonough
Midwestix.com
MidWest One Bank
Monica Moen
Best Case Wines
National Endowment for the Arts
New Pioneer Co-op
River Products Company Inc.
Rockwell Collins
Sheraton Hotel Iowa City
Toyota of Iowa City, Inc.
University of Iowa Community Credit Union
Washington County Riverboat Foundation
West Music Company
Zephyr Copies & Design

$1,000-2499
Anonymous
Arts Midwest Touring Fund
Steve & Nancy Abram
Tim Bosserman
Wally & Karen Chappell
Community Foundation of Johnson County
Gregory Cilek
Tim & Diane Crosby
Jon Darsee & Polly Price
DNE Caplan Family Foundation
Ecolips

Fermata Foundation
Megan Fumerton
Patrick & Amanda Gavin
Evan & Kressa Evans
Jason & Melanie Friedman
Patrick & Amanda Gavin
Goodfellow Printing
Laurie Gutmann
Rick & Rosanne Hopson
Jimmy Jack’s Rib Shack
Andrew & Phoebe Martin
Nowak Family Fund
Jenny Noyce & Wesley Beary
Fred & June Perry
Jack Piper
John & Vickie Sharp
Kent & Diane Smith32
Anna & Jeff Stone
Dick & Joyce Summerwill
Bob Weiss & Noelle Bowdler
Stephen & Victoria West
Rod & Deborah Zeitler

$500-999
Anonymous
Mike & Carryn Anderson
Paula O. Brandt
Ken Brown & Amy Kristof-Brown
Chris Burd
Paul & Joan Burns
Peter & Meghan Byler
Richard & Ellen Caplan
Jo Catalano
Tarah Colaizy & Jason Estes
Claudia Corwin & Tony Otoadese
Tim & Diane Crosby
Rob Decker & Carrie Hough
Ross & Mary DeValois
Mark & Amy Dixon
Dorie Forkenbrock
Rick & Karen Fosse
Scott & Sue Freeman
Gary French
Laura Frey Law & Ian Law
James Parker & Nancy Emrich Freeman
Michelle Galvin & Brian Mildenstein

Midwestern Burrito
Miriam Gilbert
Hillary & Luke Granfield
Mary & Bruce Harreld
James Harris
T. Hill & Catherine Ann Salata-Hill
Mark & Martha Jepsen
Cole Kent
Annette Knebel & Tim Shields
John & Claudia Knutson
Steven Lamer & Cindy Reed
Nancy S. & John P. LePeau
Kathy Mathews & Edward Silagi
Tim and Beth McDougall
Alan & Kristin Nagel
Mark & Leslie Nolte
Carrie Z. Norton 
Sue Otto
Chuck & Mary Ann Peters
Tami & Greg Pollari
Helen Redmond and Pete Brownell
Tom Rocklin
Tom & Carol Rosenberger
Sonia Sugg & Joel Shilyansky
Kristin Summerwill
Alan & Liz Swanson
Jason & Traci Wagner
Kevin Watkins & Mary Mockaitis
Weigel Family
Teresa & George Weiner
Ryan and Amanda West
LaDonna & Gary Wicklund
Christopher & Anne York

$250-499
Anonymous
Lee-Ann Allen
Eddie & Judy Allen
Thomas Balmer
Steve & Sue Bender
Dan & Minette Black
Megan Bohlke
Carey Bostian & Miera Kim
Loraine Brenner
Doug Brenner
Jacqueline Briggs & Eric Gidal



FREE ICED COFFEE!
One free iced coffee with purchase!

Must present Englert ticket stub to receive offer.

Offer expires: 6/30/18
Valid at: 14 S Clinton St., Iowa City, IA

LIKE MUSIC?
 WANT FREE TICKETS?

Be our boots on the ground and get 
the word out about our shows. 

As a member of our stellar street team,
 you’ll be the first to hear about new 
performances, receive free tickets* 

and show posters, and more.

FOR MORE INFO AND TO SIGN UP, GO 
TO WWW.ENGLERT.ORG AND SEARCH 

“STREET TEAM.”

*as available

FURNITURE | LIGHTING | HOUSEWARES | ACCESSORIES
from the world’s greatest classic and contemporary designers

On the corner of Dodge & Davenport | Iowa City
319. 354. 2623 | info@designranch.com

Best seat in the house
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Iowa City Downtown Branch  |  319.356.9000  
204 E. Washington St. 
Iowa City, IA 52240 

At U.S. Bank, we believe art enriches and inspires our community. 
That’s why we support the visual and performing arts organizations 
that push our creativity and passion to new levels. When we test the 
limits of possible, we find more ways to shine.  
usbank.com/community possible.

U.S. Bank is proud to support the Englert Theatre.

Enriching lives, 
inspiring new 
possibilities. 

140 north linn street  •  iowa city

p. 319.337.4400 • www.rsvp-asap.com

greeting cards • stationery
announcements • gifts

LITTLE VILLAGE CREATIVE SERVICES

l i t t l e v i l l a g e c r e a t i v e . c o m
3 1 9 . 8 5 5 . 1 4 74

CUSTOM WEBSITES 
FOR FESTIVALS & SMALL BUSSINESES

Where marketing investments
support independent journalism in Iowa

missioncreekfestival.com

josephs-steak.com

willowandstock.com
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David & Cindy Brown
Carl R. Brown
Alicia Brown-Matthes
John W & Ellen K Buchanan
Jeff & Diane Buffo
John & Kim Callaghan
Daniel & Terri Caplan
Thomas L. Cardella
Joyce Carman
Thomas Carsner
Norm Cate & Debra Ely
Sarah Clark
Joe & Beth Clark
Maggie Conroy
Brian L. Cook & Susan D. 
Richards
William & Cheryl Crone
Steve Crowley
Sue & Cliff Curry
Brad & Peggy Davis
William F. Decker
Gregory & Jill Delowery
Vern Duba & Jon Feaver
Therese Ryan & Jim Dunne
Kelly & Ann Durian
Glenn Ehrstine
Jeff L. Emrich
Jill Endres Tomek
Joseph & Helen Ertl Family 
Foundation
Herteen & Stocker Jewelers
Sandra/Zoe Eskin
Monica Fischer
Jeffery Ford
Pamela French
Kirk & Lori Fridrich
Bruce Gantz
Brian Gehlbach & Krista 
Johnson
Sam Gelb
Josh & Jennifer Gersten
Joann Goerdt
Garth Greenwell & Luis Munoz
Gadient & Guthrie
Jeydith Gutierrez
Lori Hagedorn
Tommy Haines & Megan 
Samuelson
Bruce & Melanie Haupert
Megan Marquardt & William 
Hedgcock
Margaret & Mark Heffron
Ann Heins
Colin D. Hennessy
Deborah & Richard Hoffman
H. Dee & Myrene Hoover

Douglas & Julie Houston
Lisa & Todd Jacobson
Mark Kamps & Angela Hodges
Muneera Kapadia & Matthew 
Kretzschmar
Will & Wendy Keen
Katherine & Dwight Keller
Jim & Anne Kelly
Brooke Renee Kilstrom
Mary Kindred
Amy & Paul Kretkowski
Dan Leary & Janine Martin
Yasyn Lee & Mark Niemer
Alan MacRae
Tom & Deb Markus
Lynette L. Marshall & Jeffery 
L. Ford
Diane Dahl-McCoy & James 
McCoy
Neil McFarland
Mike & Sherry McKay
John Menninger
Frank Mitros & Monica 
Maloney-Mitros
Joshua Moe & Christopher 
Schuster
Suzanne Monkman
Jason & Rachel Napoli
Loras & Karen Neuroth
Mary New
Kevin Code & Brenda O'Brien
Scott Palmberg
Erin Payne-Christiansen
Travis Perry
Sherian & Jim Piper
Jeff Porter
Eric & Erin Pottebaum and 
Family
Luke & Tammia Prottsman
William Prowell
Neil & Nancy Quellhorst
Crystal Raiber & Matt Wilkey
Betsy & Jon Rippentrop
Brooke Roason
Nancy Romine
Jim & Janet Ross
Julia Ross
Jayne Sandler
Patricia Winokur & Tom Scholz
Mara & Helmut Schrott
John Shaw
Anthony Spitzer & Diane Van 
Hoozer
Don Stalkfleet
William & Marlene Stanford
Alan Stang

Corinne Stanley
Serena Stier & Steve Burton
Susan T. Strauss
Bruce Tarwater & Ruth Bradley
Joe & Rebecca Truszkowski
Michael Tschantz Salon
Marty & Cindy Tunning
C Jerry Waddilove
Jean M. Walker
Bruce & Dedi Walker
Jim & Christine Walters
Aaron Warner
Joe Wegman & Dawn Herren-
Wegman
Doug & Lori Wenzel
Megan West
Ellen Widiss
Craig Wilbanks & Monty Kehl
Bradley & Riley PC
Seva Center for Healing Arts
The Perry Foundation
Southgate Development
Shive-Hattery Architecture & 
Engineering
The Dickens Family

$100-249
Anonymous
Janet & Paul Abbas
Marc Abbott
Randy & Roxi Adams
Rick & Linden Aerts
Azeemuddin & Faaiza Ahmed
Carol Alexander
Doug & Ann Allaire
Winston & Stephanie Alnot
Chris Ameling
Robert Amrine
Steve & Jennifer
Steven W. Robin A. Anderson
Steven Anderson
Gary & Nancy Anderson
Richard & Sunday Antrim
Agnes Apicella
Steven & Mary Aquilino
Melissa Arey
Andrew Arganbright
Ronald & Connie Arispe
Matt Arnold & Pam Wesely
Kate Aspengren & Kelli Grey
Gary Aurand & Tonya Peeples
Peter & Vicki Bachman
Brennan Baehler & Mary Walser
Phillip Bafunno
Martha and Richard Bailie
Dan & Pam Bair

Matthew Bales
Ms. Margo Ballou
John & Penny Balmer
Jeanne & Craig Bancroft
Mitchell & Hope Bank
Anna Barker
Ed & Ethel Barker
Nancy J. Barnes
Kerri Barnhouse
Ronda Barry
Bill & Mary Ellen Barry
Carla Bartruff
Tuyet Baruah
Lisa Baum
Becky Baumgartner
Douglas Baynton & Katy 
Stavreva
River Music Experience
Audrey & Tom Beatty
Bil & Cindie Beaumont
Steve & Gwen Beck
J. Bedet & H. Ferrer
Debbie Beermann & David Van 
Dusseldorp
Linda & Doug Behrendt
Kate Beihl
Scott & Jerri Bennett
Astrid Hilger Bennett
Lucas Benson
Tom Bergman
Laura & Nick Bergus
Klaas Berkeley
Richard & Melissa Berman
P. E. & Sherri Bethke
Valerie Davine Bills & David 
Bills
Jo Ann Binzen
Nancy Bird
Susan Birrell
Douglas Bissell
Mr. Daniel L. Bissell & Dr. 
Jennifer J. Schubert
Linda & John Black
Jackie Blank
Martin & Susan Blind
David & Lisa Bluder
Daphne Boldt
Roger & Kitt Boldt
Bear Dharma Clan
Derek & Stacy Borwardt
Kingsley Botchway
Steve & Amy
Peg Bouska
Kenn & Pat Bowen
Jo & Steve Bowers
Willard & Susan Boyd
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Karl John Boyken
David & Amy Boysen
David Bozaan
Randy & Sue Braverman
Richard & Phyllis Braverman
Jeff & Sara Braverman
Steve Breese
Shelley Brighi
Sara H. Bright
Joseph D. Brisben
Andy Brodie
Jennifer & David Bronder
Carl Brown
Don Brown & Judy Barkalow
Carolyn Brown & Jerry 
Zimmerman
Susan Brown & Gary Gussin
Matt Brown & Gina Hausknecht
Charley Buck & Patricia 
Rossmann
Mike Wilson & Molly Burma
Pamela Burmeister
Robert & Mary Rita Burns
Anne Burnside
Richard & Ann Burton
Doug & Julie Busch
William & Barbara Buss
Janelle Rettig & Robin Butler
Jeanne Cadoret
Joe & Trish Campanelli
Lynne Cannon
Pam & Jim Cantrell
Jeff & Amber Capps
Michael Carberry
J. David & Alexandria Carey
Matthew Carlson
Ryan and Megan Carnahan
Charles Carroll & Lois Geist
Jane Carson
Holly Carver & Lain Adkins
Bill & Carol Casey
Michael A. Cassaday, D.O.
Christopher Caster
Stephanie Catlett
Robert Chadima
Michael Chibnik
Kim & Tanner Chickering
KP Chong
Gene & Betsy
Joshua J. Christain
John & Ann Christenson
Joe Christopher
Karla Cigrand
Mike & Judy Cilek
Tom & Mary Cilek
Caroll Claps

Terry Clark
Alice & JP Claussen
W. Bryan & Virginia Clemons
James & Katherine Clifton
Brett Cloyd & Debra Venzke
Barb & Dave Coates
Stu & Deb Cobb on behalf of 
Glenna Cobb
Leah Cohen
Tony Colby
Randy E. Cole
Renee & Gregory Cole
Dianna & Richard Colgan
Brea & Eric Colsch
Sarah Conlon
Maureen Connolly
Rosalind Conrad
Cathie Conzemius & Bill Larew
Noel & Elaine Cook
Timothy Cook
Kyran Cook
Stephen Hendrix & Karen Copp
Colin & Shauna Cornelius
Lois Cox
Liz Craig
Susan Craig
Corey K. Creekmur & Teresa 
Mangum
Jeff Crone & Elise Johnson
Bob & Velma Crum
Jon & Judy Cryer
Jill Cryer
Dan & Laurie Cummins
Terry Cunningham
Colin Daily
Pete & Julie Damiano
Ben & Alicia Daufeldt
Nancy Davin
Tracy Davis
Chad, Colleen, Sophia Davis
Sheila Davisson
Richard De Puma
Jane & Kevin Deets
Gerald & Janice Denehy
Justin, Alicia, & Matilda 
Denman
Terry & Jo Dickens
Dr. Jason & Erika Dierking
Sherman Dillard
Karmen Dillon
Cecilia Dingledy
Greg & Susan Dirks
Lori Doherty
Lori Dolan
Rebecca Don
Kathleen Donnelly

Elizabeth Dowd
Morris-Downing Family
Arlene Drack & Bill Emerson
Charles Drum
Bret & Rebecca Dublinske
Charlie & Nancy Dudak
Beth Duder
Dave Dugan
Anne Duggan & Larry 
Fitzpatrick
John Duignan & Kelly Finn
Sue Dulek
Diana Duncan
Mary Dunkin
Wendy Durant
Jenny Durst
Gina & Julius Dusterhoft
Carol Dustman
Bernard Dutchik
David & Jody Dvorak
Carolyn Dyer
Rick Dyson & Tami Thompson
Nancy Easley
Kate & Mike Ebinger
Kathy & Gary Edwards
Kevin Eggers
Margaret Eginton
Joann Eland
Craig Ellermeier
Greg & Kat Ellyson
Geoff & Michelle Emmel
Dr. Tanya & Ed English
Brett & Deb Engmark
Eric & Lecia Epping
Tom & Karen Erger
Naeda Erickson
Shawn & Mari Eyestone
Jeremy Faden & Sarah Klemuk
Mike & Sue Farran
Kathleen Farrell & Doug Riel
Michael Feiss & Cathy Cole
Judith & Robert Felder
Bob & Karlen Fellows
Mike Fenneman & Natalie 
Pearson
Susan Ferrari
John Finamore
Nancy Fincham
Leslie & Tim Finer
Jill & Justin Fishbaugh
David Fitzergerald
Kate Fitzgerald & Kelley Ashby
Shawn & Amanda Fitzgerald
Leslie & Kyle Fitzpatrick
Kathy Fitzpatrick
Marjorie H. Fletcher

Jessica & Jon Fogarty
Dan & Kathleen Folkmann
Ed & Pat Folsom
Andrew Forbes
Deb & Rick Forbes
Wendy & Steve Ford
Jay Ford & Jody Meyer
Bill Fordice
Bob & Sylvia Forsyth
Don & Dorothy Fowles
Patricia Frahm
Karin Franklin
Ellen Franklin
Jennifer Horn-Frasier & Mike 
Frasier
Douglas & Pamela Freeman
Jeff Frink
Dave & Karen Froschauer
Geoff & Jenny Fruin
Mark Fuerstenberg
Sue Fuortes
Susan Futrell & Will Jennings
Joe & Casey Gale
Heidi & Ernie Galer
Nate Galer
Steve & Carol Gallagher
John & Sheri Gallo
Ava Su Gan-Wei
Minnetta Gardinier
Kirk & Ann Garmager
Nancy & Tim Gehlsen
Scott Geisler & Jennifer Wendt 
Geisler
Emery & Susan Gerecz
Martin Gibbens/
IowaCityMassageTherapy.com
Eric Gidal
Kenyon & Gayle Gilbaugh
Mary & David Gilchrist
Nathan Gillespie
Melissa Gilmartin
Lisa Goodfellow-Mertens
Martha Gordon
Scott & Terri Gordy
William & Jan Gorman
Nathan Gould
Francoise Gourronc
Patricia L. Grady
Debb & Leon Green
Katie Green & Lisa Dybvik
Monique Green & Jason Galpin
Nelson & Margaret Gurll
David Gurwell
Jan & Wayne Guyer
Thomas Haley
Cindy A. Price & Kathy K. Hall
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Jim & Penny Hall
Rebecca Clouse & David 
Hamilton
Jeff Hanan
Kevin & Pat Hanick
Beth A. Hanna
Eric Hanson
Rod Hanze
Julie & Jay Happel
Matt Harding
Barbara Haring
Chris & Nicole Harmsen
Diana Harris
Sally & Steve Hartman
D. Hartsock
David & Susan Hartwell
Gregory Haselmann
Dan & Lynne Haub
Janis Hauenstein & Craig 
Johnson
Nancy Hauserman
Dr. Benny Hawkins
Patricia M. Hayek
Matthew & Mary Kate Hayek
James Hayes
Karen Heimer & Joseph Lang
Matt and Sara Hektoen
Walter Helms
Steve Hemingway
Aaron Hemmer
Jill Henningsen
Lyell Henry & Gretchen Holt
Sara Henryson
Jack Herring
David & Elly Hesli
Jacquelyn Hess
Brad & Joni Hindman
Richard & Anji Hinkhouse
Howard Hintze
Michele & Chuck Hinz
Terry & Gail Hockom
Mike & Julie Hodge
Rev. Don & Kathy Hodson
Mary Hoefer
Lena Hoffmeier & Ted Wheeler
Mark Holbrook
Sarah E. Holecek
Wm. B. Hood, Jr. & Gwendolyn
David & Marianne Hopewell
Jessica Horaney
Jennifer Horn-Frasier
Onn Houck
Susan Hough
Jim & Judy Houghton
Hans House & Kristi Chang
James Howe

Veronica Hubbard
Jan & Kenn Hubel
Mary Huber
Lisa & Dick Hurban
Nancy Husted
Russell Husted
Cory & Bryan Hutchinson-Reuss
Alexas Ihrig
Ron & Pat Ikan
Matt Ivey & Ryan McBride
Beth Jaeger
Paul & Pat James
Marc Janssen
James Jeffries & Sandra Cook
Kent & Sue Jehle
David Jensen
Mike & Fran Jensen
Steven Johannes
Donna Johnson
Royce & Peg Johnson
Ellen L. Jones
Terry & Mike Jones
Phillip E & Jo Lavera Jones
Phyllis B. Jones
Robert Jones
Brenda & Eric Jones
Barbara Jons
James Jorgensen
Neil & Molly Joss
Marvin & Julie Jungling
Lucy & Michael Karnell
Nadine Kastner
James Kaufmann
Karen Kautzky
G. Patrick & Lyn Dee Kealey
Julie & Joe Kearney
Terry Keefer
Ruth Kellems
Sandy Keller
Jane Kelso
Jim & Connie Kennedy
Nancy Kennedy
Michael W. & Michelle R. 
Kennedy
Linda Kerber
Chris Killion
Marian Wilson Kimber
Charles Klasson
Carl Klaus
Tony & Peggy Knight
Jen, Ted, Arlo & Mae Knights
Mike & Beth Knudson
Mark Koch
Eric Kome
Bruce & Andrea Kout
John & Patricia

Ron & Renee Kramer
Jan Friedman & John Kramer
Tammy Kramer
Cindi Kreiman
Joe & Becky Krob
Lisa Krotz
Les & Sue Kuehl
Rebecca & Markus Kuehn
Cecile & Ruedi Kuenzli
Steve Kuhl
Mary & Michael Kundert
Alice & Sheldon Kurtz
Douglas & Judy LaBrecque
Julia LaBua
Steve & Kathy Lafaurie
Les & Kathy Lamping
Donita & Richard Langholdt
John Langland
Robert P. Larkin
Lance & Becky Larsen
Sara Larsen
Russell & Sarah Larsen
LeAnn Larson
Karlyn & Larry Larson
Dusty & Daryl Larson
Playbill Recognition
Paula Laube
Art & Rose Lauer
Erika & Geoffrey Lauer
Mary Laughlin & Roger Swartz
Heidi Lauritzen
Tom Lawrence
Jim & Elisabeth Leach
Michael Lee
Joyce & Phil Leff
David Leibowitz
Vicki Lensing
Jane DeWitt & Russ Lenth
David Leshtz
Peter Levon
Rick & Sue Lewis
Jeff & Tracy Liebermann
Jessica Lien
Maggie Lillis
Katherine Linder
Rachael Lindhart
Brenda Linley
Terry & Shery Lint
Marta Little
Jean Littlejohn
Jan & Stephen Locher
Stephanie Lockhart
Chris & Britta Loftus
Joe Cilek & Nina Lohman Cilek
Stephen Long
John Loomis

Anna Lopez & Phillip Snipes
Jeff & Lisa Lorenger
Neal & Kim Losen
Richard & Lynnette Loula
Bonnie Rae Love
Priscilla Lowther
David & Martha Lubaroff
Roger & Susan Ludwig
Scott & Tori Lumberg
Gary & Sharon Lust
Patrick Bauer & Christine Luzzie
Brenda Lyle
Nancy Lynch
Gregory Bales & Kathleen Lyons
Jane Lyons & John Macatee
Michael & Shelly Maharry
Walter & Joan Maley
Stephanie & Ray Manning
Kirk Manske
Jennifer Johnson & Susan 
Manworren
Mary Marine
Ben Marion
Lara Marsh
Linda Marsh
Emily Martin
Carolyn & Joseph Martin
Tom Martin
Dan Mascal & Megeen Gillette
M. J. Maspeller
Mary Jo Masteller
Dan & Bridget Matheson
Kent D. Mattison
Nicole Maurus
Mary & Greg Maxwell
Paul McAndrew
Webster McBride
Doug McBride
Yvonne McCabe
Sean & Kristi McCall
Diane & Mike McCool
Erin McCormick & Mark Pooley
Paul & Linzee McCray
Jayne McCulley
Guy & Bonnie McFarland
Joseph & Patricia McGee
Scott McGill & Cecily Gabel
Steve McGrane
Linda McGuire
Marita McGurk
Colleen McHenry
Joye Ashton McKusick
Kembrew McLeod & Lynne 
Nugent
Steve & Laura McLeran
Mark & Nancy McMullen
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David McNeill
Susan McPeters
Charles Mcweeny
Jill & Finn Meadows
Shawn, Kelli & Zoe Meaney
Jerry & Pat Meis
Susan Mellecker
Chris & Denise Merritt
Kelly & Mike Messingham
Catie & Pete Metz
Forrest Meyer
Myers-Verhage Family
Mary Milavetz
Mary & Gary Milavetz
Stan Miller & Kathy Polvi
Chelsi Miller
Chelsi & Steve Miller
Elyse Miller
Paul & Mary Miller
Tom Minear
David Mittelholtz
Marc Moen & Robert Jett
Mike & Katie Molzen
Kevin & Julie Monson
Bob Montgomery
Liz Moore
Laurie Moore
Joseph Moore
Kim & Liz Moore
Marc Morehouse
Joseph & Kathryn Moreland
Jeffrey & Cheli Morgan
Joanna Mouming
Scott & Mary Moye-Rowley
Mary Moye-Rowley
Katherine & John Moyers
Patrick & Angela Mullaley
Steve & Shirley Murphy
Margaret Murray
Joan & Marcus Nashelsky
Henry Nathanson
Rebecca Neades & Ed Sheridan
Johanna & Mark Neary
Ron & Niki Neems
Larry & Joan Nesset
Mark Newton
Rosalind Nguyen
Paul & Carrie Nichols
Ben Nicholson
Barbara Nicknish
Dan & Doreen Nidey
Alan Cjatfield & Marcia Nidey
Suzie Nielsen
Mary Noble
Candace Noble
Samantha Norris

Tom Nothnagle
William Nowysz
Chris Null
Daniel & Cheryl
Betsy Boyd & Bill Nusser
James O'Gorman
Joan O'Kones
Matt & Shari O'Rourke
William & Bertha Olin
Mindy Olson & Ethan Domke
Sheila & Doug Ongie
Bob Oppliger
Chuck & Sally Orr
FUEL
Polly & Armond Pagliai
Mary Palmberg
Maggie O'Dea & Jean Parker
Nancy Parker & Dwight 
Dobberstein
Randy & Darla Parks
Dave Parsons & LuAnn Reynolds
Amy Dobrian & Mike Partridge
Mark Patton
Dick & Shirley Paul
Lori & Jay Paulsen
Chris & Mary Paulson
David W. Peate
Ingrid & David Peate
Deb & David Peddycoart
Steve Pekios
Mark & Bonnie Penno
Matthew Peoples
John Pepke
Kevin & Lisa Perez
Marlene Perrin
Amanda Crosby & Andre Perry
George Perry
Joe & Coleen Peterson
Joanne Peterson
Kirk & Barb Pfeiffer
Helen E. Phelan
Becky Phelps
Anne Phillips
Chris & Beth Anne Pigge
Sharon Beckman & Ron Pile
Andy Piro
Sherri Pitkin
Joe & Kris Plank
Judith Platz
Avi Audio Video Integrators/
Chuck & Lynn Polfliet
Jim & Laurie Ponto
Jan Myatt & Steve Price
Lisa Price
Richard Priest
Sarah & Brent Pritchard

Tom & Barb Pronk
Matthew Pugh
Joe & Sherry Pugh
Mike & Aggie Putz
Old Capitol Screen Printers
Janeen Quandt
David Quegg
Steven J. Rackis
Tiffany & Kent Ralson
John & Theola Rarick
Joe & Martha Rasmussen
Mark Rasmussen
The Tuesday Agency
Misty Rebik
Charles J. Rebouche
Dale & Susan Reiman
Galen Reinsmoen
Rebecca Reiter
Aaron Rempp
Kathleen Renquist
Hal Richerson
Susan Riedl
Paul & Pam Ries
Kelli & Edward Rinderspacher
Bryan & Lisa Ringen
Curt Ritter & Mary Dole-Ritter
Lisa Roberts
James and Lisa Roberts
Art & Dianne Roche
Anna & Chris Rode
Carol Roemig-Heusinkveld
Susan H. Rogers
Ed Rolenc
Ben and Megan
Jack & Trudi Rosazza
Michael Rose
Marcy Rosenbaum & Roy 
Reynolds
Dr, Tom Ross & Nan King
Tom & Jayne Rowles
Peter & Linda Rubenstein
Jean & Scott Rude
John & Kristen Rummelhart
Candice Runyon
David Rust & Joy Smith
Tim & Shonda Ryken
Len Sandler
Bob Saunders
Nathan Savin
Hutha Sayre
Aaron & Shana Schaefer
Margaret Schebler
Benjamin Schlesinger
Mollie Schlue
Cyndie & Russ Schmeiser
Rita & Robert Schmidt

John Schmidt
Cynthia Schmidt
Jack & Coleen Schmillen
Mike Schmitz
Maria Schroeder
Tim Schroeder
Doug Peters & Martha Schut
Sally Scott & Jimmy Potash
Sarah Scott
Jennifer & Thomas Seery
Katie & Mike Selburg
Jay Semel & Joan Kjaer
Molly Senneff
Nancy Sereduck
Doug Seyb
Dave & Pat Seydel Auto & Truck, 
Inc.
Barry Sharp Photography, LLC
Shannon & Neva Sheehan
John & Trisha Shepard
Andrew Sherburne & Elizabeth 
Graf
Aaron & Lisa Shileny
Joellen Shoemaker
Susan Shullaw
Tim Sieck
Dick & Vicki Siefers
Cedar Ridge Winery and 
Distillery
Renee Buchanan & Jason Sifford
Harlan Sifford
Stephen & Belinda Siglin
Jesse Singerman
Tim & Lynn Skopec
Wendi Slaughter
Steve Slezak
Sydney Smith & Rory Preston
Greg & Jeri Smith
David Waldo & Susan Smith
Elliott Sohn
John & Cathy Solow
Laura Soride - Remax Affiliates
Carol Spaziani
Brian & Anne Spencer
Jim Spevak
Diane Spicer
Virginia Stamler
Tracy & Cindy Stamp
Kenneth & Raija Starck
Matthew Steele & Andrea Jensen
John Stefaniak
Steinbronn Construction
Dan & Beth Stence
Dan & Jill Stevenson
Mara & Andy Stewart
Wm Allen Stewart



LOOKING FOR PEACEFUL, BEAUTIFUL PLACES for hiking, birdwatching,  
fishing, nature study, cross-country skiing, geocaching, picnicking, and  
photography? Explore Belgum Grove, Big Grove Preserve, Hora Woods, Kessler 
Prairie, Muddy Creek Preserve, Pappy Dickens Preserve, Shimek Ravine, and 
Turkey Creek Nature Preserve! 
 

BUR OAK LAND TRUST protects and conserves the natural areas of Johnson 
and surrounding counties for future generations. We steward natural areas for 
the enjoyment and education of the public and also hold conservation  
easements. 
 

DON’T MISS our fifth annual Music on the Prairie concert on July 7th at  
Belgum Grove, featuring Banjoy and Slow Draw. 
 

AND JOIN US FOR Family Day at Turkey Creek Nature Preserve May 20th,  
Family Day at Belgum Grove September 16th, and Under a Cider Moon...a  
Celebration of Autumn October 6th. 
 

319/338-7030  info@buroaklandtrust.org  www.buroaklandtrust.org

CELEBRATING 40 YEARS OF 
CONSERVATION! 



THANK YOU
TO OUR 111 SPONSORS WHO HAVE SUPPORTED 

THE PUBLICATION OF STAGES! YOU MAKE THIS THE GREATEST PLAYBILL IN THE 

CORRIDOR. WE COULDN'T DO IT WITHOUT YOU!

IF YOU ARE INTERESTED IN ADDING 

YOUR BUSINESS TO OUR GROWING LIST 

OF ADVERTISERS, PLEASE CONTACT 

CONNOR AT CONNOR@ENGLERT.ORG 

TO RESERVE YOUR SPOT TODAY.
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Brad & Tricia Stiles
Suzanne Stock & Nathan Holton
John Stokes
Andrew C. & Pamela J. Stone
Kelly Stone & Rob McCarthy
Faye & Gordon Strayer
Cynthia Strong & Marty St. Clair
Pat & Tom Struve
Pat & Bill Sueppel
Renee Sueppel
Rod Sullivan & Melissa Fath
Mel & Diane Sunshine
Bonnie S. Sunstein
Lorie Suter
Becky & Tim Svatos
Kent & Marlene Swaim
Colby Swan
Dan & Gail Swartzendruber
Nasreen Syed
Phil & Nancy Tabor
Vince & Kelli Taeger
Marshall & Abby Tague
Anne Tanner
Eric & Mercy Tate
Kevin & Stephanie Techau
Rijn Templeton
Tim Terry & Gretchen Rice
Veronica Tessler
Brad & Diane Thayer
Mike & Amanda Thein
John Thomas
Christie & Sarah Thomas
Darcy Thomas
Toby & Gina Thomas
William Thomasson
Stacy Thompson
Jim Throgmorton
PIP Marketing/Signs/Print
Joseph Tiefenthalter
David, Denise & Mike Tiffany
Carol & Lee Tippe
Dan Vondra & Shannon Toomey
Susan Totten
Steve Trimble
Dick & Buffie Tucker
Cheryl M. Tugwell
Brooke Tullis
Jim & Grace Tully
The Turek Family
James Turley
Angela Tweedy & Cory Meier
Ellen Twinam
Carol Tyx
Ann & David Ure
Mark & Susie Valliere
Glen Van Roekel

Dan Van Woert
Stacy Van Zante & JoAnn 
Herdliska
Craig & Sara Vander Leest
Richard & Susan Vermeer
Rhoda Vernon
Pamela Villacorta & Chris Ahern
Stephen Vincent
Dennis Visser
Volk Images LLC
Teri Voyna
Jan & Tom Vrban
Brian Wade
Ann Wade
Timothy & Victoria Walch
Joey Walker
Susan & Michael Wall
Pete & Kathryn Wallace
Rick & Laura Walton
Lyle Weber
Chris & Michelle Weckmann
Austin & Mary Wedemeyer
Stuart & Lynn Weinstein
Joe Weirather
Jerry Weiss & Louise Rauh
William & Michele Welter
Barbara Weno
John Westefeld
Rondalyn Weyrick
Naomi & Brendon Whalen
Allyson Wheaton
Dorothy & John Whiston
Tim Wiles
Paul & Gail Williams
Nancy L. and Rick A. Williams
Hank Williams
Faye and Kevin Williams
Harold Williamson
DaLayne Williamson
Mike Wilson
Larry T. Wilson & Mary Mathew 
Wilson
Frank Wilson
Dan & Sara Wing
Thais Winkleblack & Hank 
Priest
Betty Winokur
Carol H. Winter
Paul Wise & Joan Folkmann
David & Dorothy Witte
Adam Witte & Candice Smith
Lee & Bev Witwer
Sara C. Wolfson
Harriet Woodford & Stephen 
Pradarelli
Jerry & Andrea Woodhead

William Wylder
Amylia Yeaman
Terry Clark & Marguerite Yeutter
Lynn C. Young
Mark & Laurie Zaiger
Mark & Jean Zaputil
Peter W. Zevenbergen, Jr.
Lori A. Ziegenhorn
Barbara & Joe Ziegler
Dublin Underground Public House
Hawkeye Fire & Safety
Bright Funds Foundation
Squaw Creek Millwork
The Appliance Barn
Surroundings Interiors
Foster Appliance
Pediatric Associates of Iowa City & Coralvillle
Pleasant Valley Garden Center

Gifts made in memory of:
Lana Archer, Teddie Ann Coe, Lois Greenwood, Lana 
Hubbard, Jerry Scott & Sandii Klein, Baby & Duncan 
Klein, Peggy Baxter Knight, James Megan, Rebecca 
MIller, Dee W. Norton

Gifts given in honor of: 
Wally Chappell, Glenna Cobb, Mr. and Mrs. Nate 
Kaeding, Andre Perry & Family, Katie Roche, Planned 
Parenthood, Family Folk Machine

Special
Kenneth K. Kinsey Family Foundation/ IHO Wally 
Chappell
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Your safety and 
well-being is of utmost 

importance to us.
 

EXITS
Emergency exits are located throughout the 

theatre auditorium. Please identify the emergen-
cy exit closest to your seat and note that it may 

not be the door you entered through.

 
WE ARE HERE TO HELP

Our ushers are stationed at auditorium entranc-
es. If you have any questions or concerns during 

your visit to The Englert Theatre please ask an 
usher. If they don’t have the answer they will find 

the appropriate staff person to accommodate 
your needs.

 
STAY AWARE

Please remain aware of your surroundings and 
notify an usher or staff member if you notice 

anything that appears suspicious or out of place.

Above all, the use of common sense is key to 
the safety of everyone!

 

IN CASE OF EMERGENCY 
you will be directed to leave the building by the 
sounding alarm or by theatre personnel. When 

exiting, please proceed in an orderly and prompt 
fashion to a safe area away from the building. 

We request you convene at the pedestrian mall 
located west of the building. Theatre staff will 

announce updates on if and when it is safe to re-
enter the building. 



339-1000
uiccu.org

PROUD
SUPPORTER
OF THE ARTS



Thailand
with KCCK

D I S C O V E R

Departs  
October 16, 2018

for 8 days

More info at : 
www.kcck.org/travel

Contact Lisa Baum at:  
319.398.5421 or lisa@kcck.org
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Upcoming Events

TODD SNIDER: SOLO
March 20 at 8 p.m.
$25 Reserved Seating

With supporting act Reed 
Foehl. Snider came up through 
the Tennessee music scene as an 
iconoclastic troubadour, driving 
the alt-country scene since his 
cult debut album Songs for the 
Daily Planet. More recently, 
Snider released 2016's Eastside 
Bulldog, a barreling boogie 
woogie and rock record, and Rest 
in Chaos with the supergroup 
Hard Working Americans, 
featuring Widespread Panic’s 
Dave Schools and Chris 
Robinson Brotherhood’s Neal 
Casal. In a review of Rest in 
Chaos, Rolling Stone writes, 
"Snider is still at his best when 
his songwriting closely mirrors 
the types of sarcastic slacker 
screeds and plainspoken weepers 
that he toggles between in his 
solo work."

GRAHAM NASH
March 23 at 8 p.m
$65 - $395 Reserved 
Seating

Legendary artist Graham Nash 
is a two-time Rock and Roll 
Hall of Fame inductee – with 
Crosby, Stills, and Nash and 
with the Hollies. Nash was 
also inducted twice into the 
Songwriter’s Hall of Fame and 
is a Grammy Award winner. 
His remarkable body of work, 
beginning with his contributions 
to the Hollies opus from 1964 
to ’68, including “Stop Stop 
Stop,” “Pay You Back With 
Interest,” “On A Carousel,” 
“Carrie Anne,” “King Midas In 
Reverse”; through Crosby, Stills, 
and Nash (and Young)’s “Teach 
Your Children,” “Our House,” 
and “Lady of the Island”; and 
continues all the way to This 
Path Tonight (2016), his most 
recent solo album.

NILS FRAHM
March 28 at 8 p.m.
$15 - $25 Reserved Seating

Presented by The Englert 
Theatre, Mission Creek 
Festival, and Feed Me Weird 
Things and sponsored by 
West Music. Nils Frahm 
is an accomplished Berlin-
based composer, producer, 
and celebrated pianist. His 
unconventional approach to 
an age-old instrument, played 
contemplatively and intimately, 
and on a mesmerising scale 
through his vast stage shows, 
has won him many fans around 
the world. Nils has gained 
global notoriety for his highly 
developed sense of control 
and restraint in his work, as 
well as a breath-taking level of 
emotion and personality.

GREG BROWN
March 30 at 8 p.m.
$33.50 Reserved Seating

Critic Josh Kun once described 
singer and songwriter Greg 
Brown as “a Midwestern 
existentialist hobo with a quick-
draw mouth, a bloodied heart, 
and bourbon on his breath.” One 
of the leading contemporary 
folk artists of the American 
Midwest, Brown’s music 
reflects a poetic spirit while also 
sounding thoroughly down to 
Earth; his deep, craggy voice 
expresses quirky humor and the 
mysteries of life and love with 
equal skill, and over the course 
of a career that’s spanned more 
than five decades, he’s earned 
a passionate following for his 
heartfelt and uncompromising 
music.
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*Ticket purchases may incur additional fees. For more information, 
please go to: englert.org/about/understanding-ticket-fees

MISSION CREEK 
FESTIVAL 2018
April 3 - 8, 2018

Mission Creek Festival is a 
riveting 6-day artistic experience 
for our community that builds 
on the cultural geography and 
capital of downtown Iowa 
City, presented by The Englert 
Theatre. Programming focuses 
on performance, literature, 
and special community events. 
Featuring Built to Spill, 
Wye Oak, Jamila Woods, 
Carrie Brownstein + Roxane 
Gay + Amber Tamblyn (In 
Conversation), and many more. 
For more information on events 
on the Englert stage, turn to 
page 23. For a complete lineup, 
schedule, and tickets, go to 
missioncreekfestival.com.

DAVID SEDARIS
April 21 at 7 p.m.
SOLD OUT

With sardonic wit and incisive 
social critiques, David Sedaris 
has become one of America’s 
pre-eminent humor writers. The 
great skill with which he slices 
through cultural euphemisms 
and political correctness proves 
that Sedaris is a master of satire 
and one of the most observant 
writers addressing the human 
condition today.

David Sedaris is the author of 
Barrel Fever and Holidays on Ice, 
as well as collections of personal 
essays, Naked, Me Talk Pretty 
One Day, Dress Your Family in 
Corduroy and Denim, When You 
Are Engulfed in Flames, and his 
most recent book, Let’s Explore 
Diabetes with Owls, each of 
which became an immediate 
bestseller. A forthcoming book 
of essays entitled Calypso is set 
to be published June 2018, and 
a second volume of his diaries is 
expected for summer 2019.

DWEEZIL ZAPPA
May 5 at 8 p.m.
$31.50 - $75 Reserved 
Seating

There’s no stopping Dweezil 
Zappa from continuing his 
mission to unlock the mysteries 
held within the superabundance 
of Frank Zappa’s iconic music. 
For over a decade, the renowned 
guitarist has been honoring 
his father by touring the world 
with his Grammy-winning 
project, now named Dweezil 
Zappa. Dweezil’s 12th annual 
tour is called “Choice Cuts!” 
and he has curated an all new 
show filled with some of Frank 
Zappa’s boldest compositions or 
as Dweezil says, “A collection of 
the meatiest tracks,” with which 
he plans to satiate the appetite of 
Zappa fans, old and new.

JIM NORTON
May 12 at 8 p.m.
$33.50 - $83.50 Reserved 
Seating

American stand-up comedian, 
radio personality, bestselling 
author and actor, Jim Norton 
is the co-host of "The Jim 
Norton & Sam Roberts 
Show" that can be heard 
every morning on SiriusXM 
Satellite Radio. His latest 
stand up special, “Mouthful 
of Shame” is streaming now 
on Netflix where Jim lays out 
a full serving of refreshingly 
unapologetic humor in his first 
Netflix comedy special. 
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Iowa City Song Project
In celebration of its 100th birthday in 2012, The Englert Theatre 
commissioned 31 Iowan musicians and bands to write and record songs 
inspired by Iowa City. The result is the Iowa City Song Project, an album as 
diverse and cutting edge as the city itself. The album contains a spectrum of 
music from roots-rock to the avant-garde, bringing together a community of 
artists in a unique musical experience. Give it a listen at https://soundcloud.
com/englert. CDs and LPs are available for purchase at the box office.

Englert at 100
Englert at 100 showcases Iowa City-based photographer Sandy Dyas’ 
celebration of the Englert’s centennial year. Her photos document Englert 
show days from bus arrivals to post-performance loadouts. Dyas was given full 
access behind the scenes, capturing performers warming up in the dressing 
rooms and Englert staff working their offstage magic, creating an artistic 
documentation of the theater’s identity. 

An Illustrated Century by Josh Carroll
Local artist Josh Carroll was commissioned to create a comic book 
documenting a century of Englert Theatre history including its 1912 
Vaudeville origins, movie theatre heyday, and performing arts center 
reincarnation. This richly-illustrated timeline provides an engaging way to 
connect with the past and trace the journey of Iowa City’s last remaining 
historic theater.

Poetry by Dora Malech
In 2014, the Englert celebrated its 10-year anniversary as a nonprofit. 
Celebrations included special performances, dinners, and commissioned 
work from poet and former Iowa City resident Dora Malech. The Englert 
commissioned Malech to write original poetry for the anniversary, celebrating 
the theme of gratitude. Without the efforts and continuing support of the 
community, the Englert wouldn’t exist as it is today, and we are forever 
grateful to our donors, sponsors, patrons, and volunteers.

ARTIST-IN-RESIDENCE 2014: Nat Baldwin
The Englert believes in supporting emerging and working artists and has 
created an Artist-in-Residence Program to allow artists time to work on their 
projects while experiencing and engaging with the Iowa Creative Corridor. 
Bassist/composer Nat Baldwin of the rock band Dirty Projectors was the first 
resident hosted in February 2014. Baldwin’s residency included substantial 
time for him to work on new compositions as well as to engage with the 
Corridor community by conducting a songwriting workshop with students 

Englert 
Commissions

The amount of creativity contained within the Iowa City area is 
astounding. Musicians, artists, writers, photographers, and more are 
abundant within the Corridor, adding to the flavor of this Midwest oasis 
of art and culture. The Englert Theatre wanted to highlight this talent and 
began offering collaborative opportunities to local artists, commissioning 
projects to commemorate Englert milestones, our ever-supportive 
community, and the city we call home. 
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IOWA CITY SONG PROJECT CDS 
AND LPS, ILLUSTRATED CENTURY 
BOOKS, AND PHOTOGRAPHY ARE 
AVAILABLE FOR PURCHASE AT THE 
BOX OFFICE AND AT SELECT SHOWS.

from Tate High School and visiting area cultural institutions 
with local artists.
Englert Beer Series
From Fall 2015 to Spring 2016, the Englert partnered 
with three local breweries to brew three original beers for 
the Englert Beer Series. Inspired by our past, present, and 
future, the original beers poured from the minds of brewers 
at Backpocket Brewing Company, Lion Bridge Brewing 
Company, and Big Grove Brewery. Backpocket’s Riot of ‘84 
Pre-Prohibition Lager was reminiscient of the beer likely 
made by John Englert at Iowa City’s first brewery, and 
inspired by his hand in inciting the Beer Riots of 1884. Lion 
Bridge’s Local Talent Robust Porter shines a spotlight on our 
mission of serving as a conduit between local and national 
scenes. Finally, Big Grove’s Quantum Finish Hyrbrid-Style 
Double IPA is a funky beer aged in Cedar Ridge barrels with 
season citrus fruits, a true Corridor collaboration. Englert 
Beer Series beer may be available for purchase again in the 
future.

The Evolution 
of Bruno Littlemore
The Englert’s first-ever, commissioned original stage play, The 
Evolution of Bruno Littlemore, premiered in Spring 2016. It’s 
a story of evolution, biological and lingual. It’s a story of love, 
across boundaries and species. It’s a story of oppression, of 
inequality and colonialism. It’s the story of Bruno Littlemore, 
an unusually intelligent chimpanzee. Presented in partnership 
with Working Group Theatre and New Territory Dance 
Company, the piece is based on the novel from recent Iowa 
Writers’ Workshop graduate Benjamin Hale.

ARTISTS-IN-RESIDENCE 2016/2017:
Dis/Unity: A Service
The Englert’s Artist-in-Residence program hosted a group 
of artists for a week in Summer 2016 to workshop an in-
themaking performance-based installation, Dis/Unity: A 
Service, which premiered before a live audience at the 
Deadwood Tavern, addressing trauma, liberation, and 
transcendence through sculptural installations and audience 
interaction. The final work premiered at the Englert in Fall 
2017, and featured an ensemble of artists: Barber, Boubacar 
Djiga, Courtney D. Jones, Esther Baker-Tarpaga, Heidi 
Wiren Bartlett, Raquel Monroe, and Wendell Gray II. 
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THE ENGLERT THEATRE first opened its doors on September 26, 
1912. William Englert and his wife Etta built the theater to rival the 
finest stages and movie houses throughout the Midwest. Replacing a 
livery stable that originally stood in the location, the Englert brought 
Vaudeville touring acts to Iowa City, where townspeople and students 
filled its 1,071 seats. In addition to live stage acts, the Englert also 
boasted high quality projection equipment for showing three-reel films.

Two storefronts were originally housed in the building: a barbershop 
where the elevator is now and a candy store in the area that is now the 
box office. The Englert family lived on the second floor of the theater 
building and provided rooms for the performers on the third floor. In 
1920, William Englert died of a cerebral hemorrhage in his bedroom, 
now the Englert offices, at only 46 years old.Following William’s 
death, Etta enlisted A.H. Blank (Central States of Des Moines) and his 
partner Nate Chapman to oversee operation of the Englert, but Nate 
died in 1925, leaving his wife Dora with two small children, Ansel, 
age 10 (destined to be a local District Court Judge and later involved 
in the Englert’s management) and Marvin, age four. Dora retained a 
partnership with Blank, and her brother, Al Davis, became manager of 
the Englert, a position he held until he retired. A woman ahead of her 
time, Dora was always involved in the operation of the theater.

The History of the Englert
In later days, Dora’s great-grandchildren 
Nathan, Katherine, and Barbara Chapman, 
would hear Dora tell the story of witnessing 
the massive February 13, 1926 fire that nearly 
destroyed the Englert. Historical accounts 
place both Dora and Etta at the scene, watching 
in horror and barking instructions at firemen 
as the blaze tore through the roof. The fire 
caused $125,000 of damage to a building 
that cost $60,000 to build in 1912. Etta 
Englert and her new husband, James Hanlon, 
in cooperation with A.H. Blank and Dora 
Chapman, immediately worked to rebuild the 
Englert, tapping into the prevailing tastes of 
the 1920s. During this era, large and ornate 
movie palaces were being built in cities across 
the United States, and Iowa City would not be 
surpassed.

The new Englert operated for decades as a 
joint venture. Etta Englert Hanlon and her 

The face of the Englert circa 1912
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second husband continued to reside in the 
building, while Dora Chapman and Al Davis 
managed the theater in conjunction with A. H. 
Blank. Years later, Blank and Central States of 
Des Moines, in partnership with the Chapman 
family, operated the theater and supervised its 
division into two small-screen theater spaces 
in the 1980s.

By 1999, the managers of the Englert finally 
decided to close the theater and sell the aging 
building. It was purchased by a bar owner 
who had plans to turn it into a nightclub. Not 
wanting to see the theater disappear, a group 
of concerned citizens persuaded the City of 
Iowa City to purchase the theater and hold it 
in trust until funds could be raised.

For the next five years, this group of citizens 
mobilized to purchase the theater from the 
City of Iowa City and rebuild the Englert as a 

community cultural center. They began the 
“Save the Englert” campaign to raise the funds 
necessary to renovate the theater to its former 
grandeur.

Hundreds of local businesses and individuals 
contributed countless hours and millions of 
dollars to bring the theater back to life. Their 
contributions are forever recognized on the 
large Capital Campaign plaque in the Englert 
lobby, on the nameplates on the seats of the 
theater, and on numerous plaques around the 
building.

Finally, on December 3, 2004, a community’s 
dream became a reality when The Englert 
Theatre reopened for its first live performance 
in more than 60 years. Today, The Englert 
Theatre stands as a testament to all who 
believed in its recreation. 
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the old creamery theatre’s 2018 main stage season

A charming slice of Midwest 
life with Lloyd and Marvin, two 
buddies who spend the day in 
their ice fi shing shanty sharing 
stories and laughs!

guys on ice: The Ice fishing musical

August 3 - 27, 2017

This brand new comedy 
follows one typical, and very 
funny, American family over 
the course of thirty years’ 
worth of holidays!

One of the most explosive 
movie musicals in recent 
memory bursts onto the 
stage with plenty of Top 40 
hits!

footloose 
sept. 7 - oct. 1, 2017

We can’t tell you the title 
until April 1, 2017 but trust 
us — this show is sure to be a 
fan favorite! 

tO BE ANNOUNCED 
 OCT.12 - NOV.12, 2017

It’s the spirit of the 
Christmas season in a 
way you’ve NEVER
 seen it before! 

A CHRISTMAS CAROL 
NOV.16 - DEC. 17, 2017

The hit rock n’ roll musical 
inspired by the true story 
of a Sun Records recording 
session with Elvis Presley, 
Johnny Cash, Carl Perkins 
and Jerry Lee Lewis. 

million dollar quartet 
june 8 - july 2, 2017

MAKING GOD LAUGH  
April 20 - May 14, 2017

e Musical

SHH
It's a surprise!

way you’ve NEVER
 seen it before! 

39 38TH AVE, Amana           319-622-6262            OLDCREAMERY.COM39 38TH AVE, Amana           319-622-6262            OLDCREAMERY.COM39 38TH AVE, Amana           319-622-6262            OLDCREAMERY.COM

Attend the classic tale of King 
Arthur and his Knights of the 
Round Table in a search for true 
love that transcends the ages.

Camelot 
April 26 - May 20

After a hot yoga class brings four 
women together, they decide their 
sassy humor and Southern charms 
are better suited for solving life’s 
problems over cocktails. 

Savannah Sipping society 
May 31 - june 24 

When Joy receives an  
unexpected gift of life, she 
searches for meaning on her 
new path and reminds us all of 
the importance of listening to 
your heart.  

The Tin Woman 
August 2 - 26

Hysterical mayhem takes the 
stage in a brand new play that 
will have you rolling in the 
aisles until the fat lady sings!

Ken Ludwig’s:  
a comedy of tenors 
september 6 - 30

Join your favorite creepy, 
cooky, mysterious and 
spooky family for this mad-
cap musical adventure!

the addams family 
OCTober 11 - NOVember 4

On the day of the church 
Christmas pageant, anything 
that can go wrong probably 
will… it’s the Church Basement 
Ladies to the rescue!

Away in the basement: 
a church basement ladies christmas 
NOVEMBER 15 - DECEMBER 16

39 38th ave, amana      319-622-6262       oldcreamery.com
100% Fun. 100% Professional. 100% Worth It.

After the show, 

Fiction, poetry, nonfiction. Since 1970.

IOWAREVIEW.ORG

Find us at Prairie Lights & the New Pioneer Co-op!

curl up with a good read.
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CEDAR RAPIDS 1398 Twixt Town Road, Marion • 319-377-9100CORALVILLE 1212 Fifth Street, Coralville • 319-351-2000

Its never too early  
—or too late!— to  

learn. Sign up today  
for individual or  
group lessons!

Play now. Play for life.

westmusic.com

YOU PAID WHAT?!
The ticketing re-sale market is huge and 
growing larger every day. As The Englert 
Theatre has grown to host more nationally 
and world renowned artists, we have caught 
the attention of these “resellers.” This is a 
“buyer beware” type of market and we highly 
recommend that you purchase tickets to 
Englert events directly through the Englert 
Box Office or via our website/our online 
seller, Midwestix. Unfortunately, we cannot 
guarantee or refund any purchases made 
through other sites. We work hard to keep 
events as affordable as possible and we 
never authorize the sale of tickets over the 
advertised ticket price. 

BOX OFFICE Tues, Wed, Fri 12:30 to 5:30 p.m.
PHONE 319-688-2653  WEB englert.org



MAR 9 - 25 MAR 16 - 31

MAY 4 - 27 JUNE 29 - JULY 21

TICKETS ARE  
ON SALE NOW  

FOR ALL SHOWS!

www.theatrecr.org 
or 319-366-8591

SUBSCRIBE!  
Purchase tickets for 3 titles and get 

20% off your purchase (PLUS 20% off 
all future ticket purchases this season!) 

THEATRE CEDAR RAPIDS  |  102 THIRD STREET SE  |  319-366-8591  |  BOXOFFICE@THEATRECR.ORG |  THEATRECR.ORG

APRIL 19 - 28

JUNE 1 - 23
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Proud supporters of The Englert Theatre

www.awwelt.com
24 Westside Drive    Iowa City, IA 52246    319-887-3700

EVERYONE
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A SUCCESSFUL
PRODUCTION

JOE WEGMAN 
TERRY MCDONALD
CRAIG SCHROEDER
SCOTT ENYART
ERIC UPCHURCH

JON GOODVIN
DAN WEGMAN
MICHELLE WOLTER
JOHANNA RUNDLETT
MIKE SABERS

JOE CAMPANELLI
TIFFANY ADAMS
MATT BAKER
BEN EVANS
BRAD HODAPP

115 3rd Street  SE, Sui te 1200
Cedar Rapids,  Iowa 52401
319.366.7641

1150 5th Street ,  Sui te 170
Coralv i l le ,  Iowa 52241
319.354.1019
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We are a Proud Supporter
of the Performing Arts!

JOIN ONLINE uima.uiowa.edu

MEMBER
Become a 

Today!
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In the age of lightning-fast 
entertainment that allows 
movies, music, and more to be 
downloaded in an instant to a 
smartphone, consumers may not 
be aware of how their technology 
and behavior can affect the 
concert-going experience for 
fellow audience members and for 
the performers themselves. The 
following guidelines need to be 
respected in order for all patrons 
and artists to have an enjoyable 
and safe experience. Please be 
courteous to those around you.

Audience Guidelines

If you need assistance during the show, please 
go to your nearest volunteer usher. If additional as-
sistance is needed, the usher will find the appropriate person to 
help you further.

Please arrive on time. We know parking downtown can 
be a hassle and our will-call lines can be long. Please allow extra 
time for travel, parking, and finding your seats. If you arrive 
late, we may ask you to wait until an appropriate break in the 
show to get you to your seats.

Do not have conversations, even whispering, during the 
concert or event. This will distract performers as well as fellow 
audience members. If your child becomes restless, frightened, or 
loud, please take him or her to the lobby.

Silence all cell phones, pagers, watches, and other de-
vices. Don’t text, tweet, blog, or surf the web. The glow from your 
device is distracting. You are here to enjoy the show, so please 
give the show your attention!

Keep feet, bags, and children out of the aisles. 
Blocking the aisles is against the fire code.

Pay attention to venue rules and posted notices. 
Many shows do not allow photography or recording. Flash pho-
tography is never allowed. If we ask you to stop, please do so.

Pay attention to the vibe of the show. If the crowd 
gets up and starts dancing, join them. Please don’t try to do a 
one-person show for your own entertainment. We will ask you 
to sit down.

Respect the supporting act: You never know where 
they are going in the future. If you really dislike the music, take 
a walk or check out our current gallery exhibit on the second 
floor. Please be polite.

Patrons are never allowed on stage. Not before the 
show, during the show, or after the show.

Grounds for removal: If our staff finds you are not adher-
ing to the above guidelines, we will give one verbal warning 
requesting that you change your behavior. If you continue to 
disregard the guidelines, we will request that you leave the 
premises. Being removed from more than one event will result 
in being banned from Englert-presented events for at least one 
calendar year. 
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CHARITY ADAMS AC C O U N TA N T

IOANNIS ALEXAKIS AU DIO  E N G I N E E R  /  L IG H T I N G  D ES IG N E R

CLAIRE BARRETT H O U S E  M A N AG E R  /  M A R K E T I N G  AS S I S TA N T

PETE BECKER M O N I TO R  E N G I N E E R

DANIEL BOSCALJON S TA F F W R I T E R

ANDREW COOK C U S TO DI A N

JESSICA EGLI E V E N T S  DI R ECTO R

BREE GLENN G R A P H IC  D ES IG N E R

ALY HIGH M A R K E T I N G  DI R ECTO R

NIC KRAFT L IG H T I N G  D ES IG N E R  /  M A I N T E N A N C E  AS S O C I AT E

CRAIG OWSLEY B OX  O F F IC E  S TA F F

ANDRE PERRY E X EC U T I V E  DI R ECTO R

NOLAN PETERSEN B OX  O F F IC E  S TA F F

ANDY PILKINGTON C U S TO DI A N

MATTHEW “RED” REBELSKY S E N IO R  AU DIO  E N G I N E E R

KATIE ROBBINS PAT R O N  S E RV IC ES  M A N AG E R

KATIE ROCHE D E V E LO P M E N T DI R ECTO R

EMILY SALMONSON H O U S E  M A N AG E R  /  B OX  O F F IC E  S TA F F

ALEXI SCHLESINGER C O N C ES S IO N S  AS S O C I AT E

SARAH SHONROCK O P E R AT IO N S  DI R ECTO R

KENT SMITH H E A D  U S H E R

DAN STOLLEY H O U S E  M A N AG E R

CONNOR WADE D E V E LO P M E N T AS S I S TA N T

Staff of the Englert

Front of House Services
NOAH ANDRYS, BILL ARMENTO, AMANDA BARTLETT, KENN BOWEN, JOE DEMAREST, ERIN DURIAN, 
PATRICIA FOOTE, EMMA GRAY, JUDE MCDONNELL, ALISON MCGOFF, TOMMY MCILHON, COLIN 
MEADE, DAVE MOORE, SHONDRA OLSON, PETER RHOMBERG, EMILY ROBERTS, JOSEPH SCEERY, 
ADRIENNE WOODARD

Board of Directors
VICKIE SHARP P R ES I D E N T

AMY HOSPODARSKY V IC E  P R ES I D E N T

JASON WAGNER T R E AS U R E R

MONICA MOEN S EC R E TA RY

TIM MCDOUGALL PAS T P R ES I D E N T

NANCY ABRAM
JB BARNHOUSE
CARL BROWN
WALLY CHAPPELL
MAGGIE CONROY
ROB DECKER

NELLIE HERMANSON
TIMOTHY HILL
BRAD JOHNSON
NATE KAEDING
MUNEERA KAPADIA
JIM KELLY

ANDY MARTIN
JOSEPH MORELAND
JESSE SINGERMAN
ELLIOTT SOHN






